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Salon quality comes easier when you 


enlarge on new Ansco jet Paper 


studies or a 


kor low key 


picture mate rial that shows to 


best advantage mn prints having 


yer blac h shadows good middle 
tones, and sparkling highlighe 
detail you ll tnd Anseo la 


wonderful new enlarging paper 


New Ansco comes in four 


contrast grade sto match any 


printable negative and the cle at 


cut separation hetween grades 


makes the proper s lection 


easier High printing speed and 


generous exposure de ve lopme ne 


help make an 


exceptionally easy paper to use 
Ask for Anseo JET at photo 
stores” im Glossy (Gl), Velvet 


(\ of (K 


surtaces 


Make Ansco Superpan Press 
Your First Choice in Film 


No other hlym you can choose 


gives cpuite the Satine equally 


ple asinig ie sults with daylighr, 


tungsten, Huorescent, ash of 


speedhght illumination that you 


pet with \nseco Superpan Press 


It’s the bly with the extra 


speed you want to make all 
kinds of pictures (acthon in 


cluded) even under dithcult light 


conditions \nsco Superpan 


Press is avatlable in rolls, tlm 


packs and sheet hlm to hte your 


favorite camera. Cret some to 


day and see how mux h better 


your pretures can be 


Ansco 


Kinghamton, New York 


\ Division of General Aniline A 


Film Corporation 
“From Research to Reality.” 


ee 
re ae 
> 
tJ 
‘ re 
. 


AMATEUR AND PROFESSIONAL PHOTOGRAPHERS AGREE 


It’s as easy as turning on a light. - 


pusti THE BUTTON. 


it measures the light) 


SE 


Yo u eee and 
a 
ve the correct exposure 


EXPOSURE METER 


The built-in electronic computer does your thinking for you! 


You've heard of mechanical brains that add rows of figures in split seconds — and 
measure light instantly. The Bewi combines BOTH. It ends complicated calculations. 
No sliding scales to match. No pointers to interpret. Just two simple steps—and the 
Bewi Automat gives you all exposure data for perfect pictures. 

. and if the light level is too low A RED FLAG SIGNAL gives you automatic 
warning — Says “Stop” — safeguards you against wasting film. 

Bewi Automat also includes the new “light values” scale that will be found on all 
the new Synchro-Compur Shutters. European travellers will like the DIN scale, which 
is included along with ASA and Weston Film ratings. Full scale readings range from 
1/1000 to two minutes, and “f’ stops from 1. 5 to 22. 


The most amazing part of all is Bewi’s extremely low price of only $ 7 9° 


Complete with Handsome Chain and Incident Light Attachment. 
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The President Reports 
With a calendar New Year's Day in Jan 


ary and a tin al one in July we have two 
obvious times for a thoughtful look at what 
has happened and what lies ahead of as 
The months behind us have seen much 
progress in many important lirections, and 
each step forward makes further steps easier 
and surer 
PHOTOGRAPHIC SOCIETY OF AMERICA We Reve coun the Disteict 
take over their enlarged duties with real 
enthusiasm, and we are seeing more and 
Bocwen, How PSA more excitement over the establishment of 
new Chapters with all they mean for every 
OFFICERS FOR 1954 member of PSA. Chicago marked the new 
height of our Society's importance when Mr 
Luce chose us to carry on the PSA-Life 
Photo-Exsay Contest, and the Industrial 
Editors’ Awards take us inte a new field of 


How PSA 
Probably the most noteworthy of all are 


BOARD OF DIREC rORS the steady consistent yrowth of Ps\ and 
the fine development of greater depth in 

a (mae 

tees everywhere in the Society to assure our 

" How PsA 


the active personnel in the working commit 


being able to carry on and extend all our 
(HAINMEN How PSA services without overloading any one mem 
Now these are capped by the wonderful 
Loos 
Haney Yeo " new opportunities given Us» by the coming 
Bees 


ber or «mall group 


“ odin into our PSA family of nearly 2500 new 
Manount . PSA‘ers, While their principal interest lies 

‘ EX-OFFICIO in the held of motion pictures, the vast 
majority of our new friends, like the rest of 
PSA Heapot awren 2005 Walnut St. Philadelphia 5, Pa us. are also interested in at least one other 


Randoloh Wright, Ir, Executive Seeretary area of 


photography They will also hoe 
keenly interested in our kind of organiza 


tion in which we all share with each other 


whatever knowledge, skills d ideas we can 


In these past months we beve all gained 


by the greater knowledge and use of the 


T h e J ° U be N A L s ¢ a f f opportunities for individual and group sery 


: ices available through our Divisions and the 
Pditer Den Bennett, APSA, 24 Leonard St.. Stamford, Conn 
Somety committees Now it ix up toe each 
Pditear Harry K. Shigets, Hon. PPSA, 1721 N. Welle Chicago 17, of us to extend a cordial, friendly welcom 
ing hand to all our new PSA’ers and to make 


pas cert that each one knows hat PSA 
offers and how he can gain most from being 
Camera Club Phote-Journaliom » of 
Henry W. Barker, APSA, Wm. A. Price — 

192 Hope Glenbrook, Conn t Se, Ra While every PSA’er is part of the Weleom 
Colter Pictorial ing Committee, it is especially necessary for 
Mrs. Amy M. Walker, APSA A. Lynn Paschall 

Monroe Place, Brookly N.Y Rox 68, Troy, 
Bictoricel that Committeemen are on the job and 
Pe ee ae — L. B. Dunnigan, APSA, PSG ready to give all the facts to everyone as he 
ake v Oshkooh, “ 921 Longfellow, Royal Oak, Mich joins our ranks. In a few areas, the Com 
Metion Picture 

Technical mitteemen have not yet been named, and 

Jemes P. Dobyns, APSA 
48 Westwood Dr Porest Hille, EB. Rochester, George Uhventried, APSA, each DR is lte send in his liet NOW 
N.Y 13 Center St., Brookline, Maes 


each District Representative to make sure 


for publication in the Journal 

Nature Travel 

Witlerd ti. Parr, APSA, Seems Leukee Rudd Then we should all get to know our own 
6014 Dabin St, Chicag 4, Catalina. Redondo React tif Committeeman. He is a leader who knows 


Address all correspondence on editorial matters te appropriate Division Editer of to Editorial Office the score and who wants to help 


Editorial Office: 28 Leonard St., Stamford, Conn. Right here, a word of explanation Be 

Advertising Office: Vincent Rocca, Adv. Mgr., 30 E. 60th St., New York 22, N.Y. cause of the sudden load on Headquarters 

Publication Office; Orange, Connecticut and the unexpected increase in the Journal 

Circulation: 2005 Walnut St., Philadelphia 3, Pa. this issue is a little late and February is 

Chenge of eddress notions should be sont te Headquarters, net te the Publication Office. Mail likely to be delayed a bit too, though we all 

" addressed te Orange, Conn, must be forwarded ene or more times resulting in delay. hope it can be on schedule and that the 


M 


Directory, bigger and better than ever, will 
come with it All hands ; doing their 


best, and a very good best it is 


You will be happy to know that the PSA 
Member's Manual is being brought up to 


er clube and date and reprinted. Have you looked at 
¢ asbetract fron 
. net altered yours lately or shown it to the friend who 
questing permission to , Views ox ought to be a PSA’er? 
» the PSA Journal are theee of the suthors 
not necessarily represent those the Serlety 


ness 


The PSA JOURNAL is published monthly by the Photographic Society of Americo, Inc, ot Cone 
duly 


Entered os second.closs motter at post office ot Orange, Conn. under the Act of March 3, 1879 


( 
1952. Vel 21. Ne. Jenwery, 1955. Price te non-members $10 year, single copy $! PSA JOURNAI 
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Brighten up your movies 
with Ansco Hypan Film 


You lite rally ash aWay dullne ss trom your home movie scerecn 
images when you shoot with Ansco Hypan Film 


Ask for 
ANSCO 
[hat’s because Hypan is an extremely fine-grain panchromati HYPAN 


hlm of inhere ntly brilliant gradation | hese qualitse § put 
and 


more snap and sparkle inte movie shots than you'd ever have 


dreamed possible SAV kK! 


W hat's more, the high exposure inde xes of Hy pan 1) day lighr, 
32 tungsten) make it ideal for all-around movie-making, 
outdoors or inside Rolls Magazines 
You'll really get far better screen images by taking your Simm x 25 $2.85 $4.75 
movies on \nsco Hypan kilm And you Save, too, hecause its lémm « 50 4.20 5.40 
moderate price lets you make more movies for your money tomm 1 100° 7.25 

Leading dealers everywhere have Ansco Hypan in 8 and lomm 


rolls and Magazines 


Binghamton, Ne ork 


Ansco \ Division of General Aniline & Film Corporation. “From Research to Reality.” 
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a brand NEW 
development 
in speedlights 


MODEL A-201 


@ Weight of light unit 2 Ibs. 2 o2., 
power supply 2 Ibs. 2 of 
Color guide number 45, 8 & W 220 
75 watt sec 
4 sec. recharge time 
1/1300 sec. flash duration 


electronic design insures 
safest, most efficient and de- 
pendable operation 


. mechanical design with 
complete selection of acces- 
sories meets difficult lighting 
requirements 


... and worthy addition to 

the ASCOR Line 

THE WORLD'S MOST 
VERSATILE LINE 
OF SPEEDLIGHTS. 


Model 
prew tyee 


A203 with added 
features te vee 


ASCOB light on light 
sthewing beester and 
modeling temp enembly 


Write for 
literature on all 


Ascor modela j 


“9 
Mock house, 


AMERICAN 
SPEEDLIGHT CORP. 


480 Lexington Avenwe + New York 17, N.Y 


he n 


Eastern News 


writing advertisers 


“You are the Judge” 


years the Inwood 


You are the 


Several times in recent 
if (NY) ha 
judg” 
» Psi 


thei 


conducted a 


night, presenting on each occasion 
Exhibit 
present a 
then tell 
lislike the picture 


This 


International giving each of 
judge 


they like or 


members chance to 


the prints and why 


sounds to me like a wonderful idea 
and 


that 


member a chance to judge 
viewer We all 
different 
and that the 


whe n our 


then express his know 


us have ideas when it 


judging pictures only 
suree with the judges Is 
are selected as winners 
1 gives their members a chance 


out for themeelves that judging i« 
than saving | de or do not 
that 


at the same time finding out 


their membership Is 


judges 


Portrait Course 
(Mass) 


starting 


is «ponsering a Por 
January 20 
weeks ending 
Herbert 


Boston 


Boston 
and 

Mare h 5 
Lang, pho 
Post. Mr 


trait contre every 
Thursday for 


I he inetructar will 


ographur for the 
Lang i« well known in photographic 


of New 


The accent will be on 


England and is a specialist in por 
demonstra 
models at every meeting 


tion with live 


KO’d by Hazel 


PSA Convention, Ant Un 
Parker, FPSA, and 
PSA, APSA, all of 
home of Caryl 
there 


Right alter the 
lerwood, FPSA, Lou 
alter Meyers Hon 
Rochester, visited the 
fom Firth 


next day 


Tom 


spent the night 
Hatteras 


and 


and 
with the company of 
started for 
the 


they 


they expecting to ex 
nerally 


that 


plore ache have fun ge 
When 
Have was 
turned?’ back and after a 


back at Trappe, Md 


storm, finding Caryl Firth pretty nery 


arrived they were warned 


ted the next day, so they 
wild ricde 


in the middle 


very 
arrived 
of the 
lights of phone in 


with ne operation 


Lnderwood denned a rubber storm suit 


md crept around shooting up film. | under 


tand evervone i anxiously waiting to ser 


\rt results 


Harkness Honored 


FPSA, was elected to a 
Metropolitan 


his certifeate at the 


Norris 


Fellowship the and 


“a awarded Council's 


annual awards dinner The presenta 


Council silent 
Ps 


thon mace bey 
Harry Youran APSA 
the recipients o 
Club of the 


past pre 


members and 


were a large majority 


of the 142 awards Year in 


white was the Tri-County C4 

Miniature C4 (NY) was 
color. Print of the yeas 
Murray. APSA, and Slide of 
Sam Cohen 


Harry 


suital 


black 
iNJ) 
the winner in 
to David A 
the Year to 

Past Pre 


presente d 


and 
and the 


went 


sident Youran, APS\ 


with a 
tray in appreciation tor te 


Norri« 


sentation on behalf 


Harknes« 
of the Council \ high 
light of the evenings activities was the pre 


Inter-Club 


this pre 


jecting of the monthly 


competition winners and alee color «lide 


copies of the monthly hener prints accom 


tape recorded commentary The 
feels that 


show a large audience the wo 


panied by 


wave to 


this is one of the bes 


its members in a limited amount 


Graflex Winner 


The Annual $10,000 1954 Graflex ¢ 
petition was held recently An 
$500. was made to Mre. Gretchen Gougl 
APS(. of York. Pa whet member 
York C4 The competitier 
classifications Class the mag 
signment, offered «ix 


The publication of the 


award of 


nour 


of the 


equal prize. 
awards in this « 
than the res 


was made at a later date 


ause of the great olume 
material to be judged This classify 


raphers. 


ture 


the classes be 


was open to all photog 
nours entry was a 
virl afflicted by Cerebral Pal- 
eight prints and has been 
licity in this country at 


foreign ones 


Pictorialism Dead??? 


\ eapacity 


audience of over « 


camera club members crowded 
School auditeriun Newark 
hear Adolf Fass! Hon. FPSA 
on “Pictorial ¢ sition Jo 
sored by the Vail«hbure ard the 
Federation of C4 affiliated 

this ! 


open onty o ca 


asthe 

Street 
neler 
intly 
lecture was 
charge of t 


Boblen he 


Vier Presi 


members In 

PsANer Roy 

dent 
Following Mr 


was illustrated 


leration 


which 


basshender 


with 


ture 

vave him a «standing 
net dead 


Inter-club 


torialism 

The annual 
of the N. J. Fe 
the West Eesex with ind 
Ps David \ 


first place 


print) competition 
leration of €.4 was wor 
homers 


Murra 


winner and 


vidual 
going toe two 
APSA. was the 
Mort Goldman took 


Competitions are 


trool 
} 


camera clubs, councils ganizations 


the New York-New ereey ra 


drawin 


INDEX TO NEWS AND DEPARTMENTS 


ple ase 


mention PSA Journal 
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A brand new concept of the 35 mm. camera with features no other camera in 
its price class can match. The REALIST 35" is the true candid camera... 
f:2.8 lens ... trigger-action ... control board visibility. 


n Man JUST A FEW OF THE OUTSTANDING FEATURES 


Business clubs 


New Jersey sections were all at Feature Model A Model B 


tended 
by overflow licences of camera tans METAL precision machined for 
Whether they came out » “Roo” the judges > rate alignment i 
nakes littl difference: et remains STEINHEN, CASSAR £28 42.6, 50 mm. coated 
m per . 


that the DID ne out and from ted and corrected ond corrected 


nal observation enjoved themselves, even 


Trigger Action 
they did think t judge were the wor 
had ever seen, that is all but the wi Combined View 
rilliant vi 
whe thought the judges we pied m viewtinder one window 
Rangefinder 


rove and focus 


Prontor, fully 
ynched. Speed ! sec 
to 3 8 plus de 


Michigan to N.Y. 200 to 300 + 8 pln de 
Another Ps Aer whe really travels around 
judging and lecturing to clubs is Al Shel 
ton, APSA, « Ansco. Coming to my atten 
tion in the short «pace of three weeks was a ° " on ne 
ecture in Grand Rapids, M ind then a The REALIST “35” is a real 
iudging at The N. ¥. Color Slide Club candid camera catches elu- 
: sive action in rapid sequences 
10 shots in 10 seconds. Trigger- 
Feast action is a must for fast moving 
sports, children and true candid 


‘ ved idea to have a husband 
shots. See your dealer today 


und wite team ke PsAer Thoma Marti 


und his wife lrene as camera clulb member | 
they recentl were chet waiter ina 
transporters of barbecued chicken, macaroni \ 


and chefs salad for the annual dinner “ 
the Dyckman NY) am still kicking ise be patient if 
myself for missing it i 1 understand they lo lealer is tem 
really had themeelves a tine ut of stock 
Another good time | mis 
Drooklyn when they 
schwartz Night celebratin 
his APSA Member Nat 
ft. size cake. | know 


| judged the print competitions 


Brooklyn club reeentl ind was pres MODEL A 


with one of Nat cake ut the close of ‘ 
meeting. Visitors honoring Al were Barbara $3925 


(reen, FPSA, Harve Falk APSA, Syene 


Hlut APSA md Leo Lerch APSA 
MODEL B 


Exhibit $6975 


NJ) ha 


the wor 


Cine News THE PIONEER STEREO CAMERA... AMERICA’S FIRST CHOICE! 


the November eeting STEREO REALIST... .the only stereo 
si camera with a heritage of half a cen- 
tury of precision optical-engineering 
instruments experience. Available in 
two model ST-41 with £:3.5 lens, 
ST-42 with [:2.5 lens. See them at 
ted to the chairman of your dealer 
the movie ¢ Mr. Parisio, at the « 
headquarter 415) ltth Street, Oakland 
Calif New ...just out! The long av 
19o4 conte sponsored b STEREO REALIST Manual 
ready at your dealer, Over 400 page 
Authored by Morgan & Lester. A 
Frank nd The must for every stereo tan. The first 
Paradise er third 


#16 Moe 


with actual 3-D examples in 


and with a specially de 


izgned Optical viewer 


f David White Company, 
yuled ty REALAST, Ine. 


ention PSA Journal 


lary crowd where ever th are held The nee. 
shove mentioned competitions were held in € 
the auditeriu of the Celanese Corp af 
America, Su nil N was 
| well over 200 camera tans The : 
politan Intersectionals hel 
hatt 

t 
| 
| 
i d \ 
~ 
bers, hangi them in the lobby of the local , 
theatre = > 
the entre Flor fda 
i p by Edith Lowengs City 
REALIS1 eras, viewers, projectors and accessories ave product 
January 195 When writing advertisers, please m= 
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Central News 


the Centr 
thw question 
Central Standard 


PSA. At the ov 


of the 


the approximately 


had been circularized 
clube had res 

21° 
had en asked for n 
mainis b> clube will 


by the time thi vets if 


repre nt 


Cities 
bulletin whiel 


the 


1.000) 
land and German Th 


ing a mile trip 


similar trip 

in 1951 In 
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feature of 
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meeting wast 
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Ine. of 
heard J. Elwood 
Detroit, Michigan on 
print 
The newly 
Council 
Letter which 
2186, 
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exhibition 
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Nebraska 
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work 
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Antonio CC. FF. J. Sehonidt 


Delta of New Onl 


President Individual 
rated follows 
Antonio, for The Dan 
I’ Lusk of Orlean 
blias Jone 
Skier in the Sun’ 
plaved in the halle of 
Bu if Hat 
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Chicage slow 
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writing adt 


photog 
Charle 
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The pr 
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tle. 
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editor 
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slide by eae 

Hare 

John Bush 
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Obetoher 
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FPSA of 


W ise 
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Newly els 
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dime a love 


Lon News 
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president 
chairman 
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Nature 
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nature 
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Newsletter 
watch out!! 
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fourth 
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SHADOW DETAIL F if your ative you will want to le hand, 
VAL > entioned in these column canno md conducts 
be done if you do not send in account« of the world, Closing 
've been a rit.. your activities. You may not know that URRMEEMEE is January 15, 1955 
You can H your PSA Chicege Chapees 
ou are in the CZ Your due iment pad 
7 M. at the Joslyn Memorial 
Member Gra lace won 4 
a in the 1954 Graflex Photo 
(ongratulation« Thi i re st 
Mev ers Wagener and Cochran 
(7 is composed of 13 ——_ 
7 have contributed print each traveiin 
12 the countr Mri) Wagner 
the urea of the by Rarretow 
out a Heed 1} 
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Ch) —' | 
Nebraska “la hair 
| saw slides, whi cone tne 
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mad. ( hairma ] M Matthew 
lid wi job vou want we at 
thre page ot ew and 
future. Mrs. J. A. Bush is 
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Salon epite i! east one 
‘ 
f the follow nembers of 
Kuhlman, Edith Hogan a 
"1 yona “State ted one 
es John Bush and Mrs. Harold 
owed 
GRAIN Cull See il Slide Da r the benetit 
L. Sta ro The Photo Pietorialists of Milwauker 
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© Quick-working, long if Bes CC wet ests of the 
can be used on. Nineteen club APSA 
own tetal of 183 print 
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ALL AURICON EQUIPMENT IS SOLD WITH 
A 30 DAY MONEY-BACK GUARANTEE 


AURICON PRO 16 mm Optical 
* 200 ft. film capacity for 5% minutes of 
recording. # $1310.00 (and up) with 30 day 
money-back guarantee 


CINE VOICE Sound-On-Film Camera Sound On-Film Camera 
* 100 ft. film capac city Ses 2% minutes of 
recording; 6-Volt DC Convertor or 115-Volt AC 


operation. + $695.00 (and up) 


16 mm a 


SUPER 16 mm Optical Sound.On-Film Camera 
* 1200 ft. film capacity for 33 minutes of 
recording. + $4652.15 (and up) complete for 
“High-Fidelity” Talking Pictures. 


PORTABLE POWER SUPPLY UNIT Silent 
in operation, furnishes 115-Volt AC power to drive 
Single System” or “Double System” Auricon 
Equipment from 12 Volt Storage Battery, for 
remote “location” filming. * $269.50 


Strictly for Profit 
CHOOSE AURICON 


It it’s profit you're after in the production of 
16 mm Sound-On-Film Talking Pictures, Auricon 
Cameras provide ideal working tools for shooting 
profitable Television Newsreels, film commercials, 
inserts, and local candid-camera programming 
Now you can get Lip-Synchronized Sound WITH 
your picture at NO additional film cost with 
Auricon 16 mm “Optical” Sound-On-Film Cameras 
Precision designed and built to “take it.” Strictly 
for Profit — Choose Auricon! 


SOUND RECORDER 200 foot film 
capacity, daylight loading, synchronous motor for 
portable “double-system” 16 mm Optical 
Sound-On-Film operation. + $862.00 (and up 


BERNDT-BACH, INC. 


Pan-Tilt Head Professional Tripod for 
velvet-smooth action. Perfectly counter-balanced 
to prevent Camera “dumping.” + $325.00 (and up). 


[ 


MANUFACTURERS OF SOUND-ON-FILM RECORDING EQUIPMENT SINCE 1931 


January 1955 


DUAL PHONO TURNTABLE Takes up 
to 16 inch discs with individual Volume Controls 
for re-recording music and sound effects to 16mm 
Sound-On-Film. $161.15 


6948 ROMAINE ST., HOLLYWOOD 38, CALIF. 
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(Please write your address in margin) 
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356mm CAMERA Outfit Sensation 


WEW, HIGH SPEED 4x5 ENLARGER 
SAVES TIME 


ECONOMICAL, ALL-PURPOSE 4x5 
B & J SPEED PRESS 
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PsA JOURNAT 


‘ | new ire the Zone Wileon as f ait 
vt Fall Roundup » was held Quite a few PSAers w umong the 37 
\ nile at ba Ambaesa who attended tl Ureaktast 
: > ‘ He on the third day of the annual Death Val 
tarted at 10 A.M. with ev gettogether of sourdoug and camera 
aé ‘ ip for Pictorial, ¢ wv and Natu pugs Ar t ead tale were Floyd 
« nd Motion Pietu it was encouraging t bvar Leo Moor Mel Phegley, M. M 
that “a lo in hharie ni th M Ml 
M Roe » tak part in a eting the sourdough= put on a 
j pane i wha ak Burro-Flapjack Contest wht 
, «time wit new that the camera ftorgetten and 
‘ ete A and on pe with Leo Moors the boys can only talk about the pictu 
A ‘ a BA APSA. pr hin that got away (in the last night there wa 
. Cle Nature combined for thie an outdoor color slid “how which was a4 
Roun ij thw eadership of Glenn estimated audience of 
nique in Natur Photography bey er und W. Getzendan 
Leatherman illustrating | bectur ent in reports on a 
‘ vl the pore was given 
—— na Alfred Renfro the editor of ou 
sract ‘ reated, that we ail like 
\ program wae 1 to everyone 
“a ‘ wit it 
= tite ol iving elected try sponsoring 
| st our tC.reate ha viven us that n 
Natu was honored by 
In the Motio I’ «Division, the fie t Rubin, p | 
progra wa irranged and presented | | Lawes 
Cushman, and wa livided int Ben Al 
“wu The first portion was pan ( harles 
r M om ine This created a und staff members of th 
town nterestin liscussion and uncover 
‘ ‘ ‘ » and leas wing day the clubs staged a 
econd lf was the projection of Columbia Rivet giving 
smateur pretur wed by a discussion wnefit of Oregons misty 
- f “How yal earli field trip 
He tin n Thompeon APs\ the embers in Oregon 
‘ ove we nh, reperted on nt PSA Conven Falls The Dalles CO) wa pat 
‘age Ihe i 1 n «a neted tor spectacula 
to what he deems the moat byw the Indians ene to 
eff netheod of acvert ne PsA en vanish as the new Dalles Dam 
thiustaet word of mouth re porting this part of the Columbia River 
[ ‘ q Qur new PSA Execut Vice President Me Susie Ulrich, ne 
» > A Vl !’ presided at lane n the Cocos ma won Slide of the Year at th 
be we Ihe nirodu our toy Ps \er Northwest Council Annual Show at Seatt 
4 i f f whom w i] vd Evan RPS \ Charles Cetzendaner wa Portlands+ rep 
We n Zone lbireetor srles J resentative at the ¢ wo Convention Max 
No new district repr tative Hlare Baumberger a cole sccepted 
| the new Motion Pietu by PSA membership got a plug 
hairman Mi Fwell, APSA Shirley Ha st the short course of the 
ris \ Julian Hiatt \ nembershiy att with V.P. Joe Cosme! in 4 
Alfred Rentro, Harold Late amet (harle talk on color photography Ceorge 
brs \ whe ha just retir | trom of le \ng wa inte a 
¢ ‘ win pe j for 4 surprise party ylo i ulb 
‘ ‘ ‘ ea | nt were George Braver, O show Occasion was t mor his APSA 
\. Kidwell and Glenn E. Brookins, all of at Chicago. There were 
poration APSA f helping others, The even 
‘ ‘ wid at the Cocoanu lowed to get serious! Ceorge was 
neveme Grove, B Dobro, FPSA ated a with a tripod, had poem 
rev entitled |’ ives’ Aw dedicated to true an fake telegrams 
- = read ery lew mute Staged tou 
‘ ‘ ‘ ‘ ke briefly of hie visit to the ~ tives of fifteen clubs he has helped were 
Newseme snd stated he w there to say Thanks, Ceorge 
photogray hy for getting a rowd out on 
iled for San Diego |_| é with See Western Zone mage 
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"there's nothing like a LEICA 
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LEICA PHOTO BY CLe 


January 1955 When writing advertisers, please mention PSA Journal 


whens on a perfect shot 
lifetime investment in perfect raphy 

LEITZ, INC, 466 FOURTH ave. VORK ; : 
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PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery. 
membership cards of atffiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word ‘Member’ as a 
part of the cut and 9B has the 
words “Sustaining Member’. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


MEMBER 
No. 7 


MEMBER 
No. 5 
Prices 
$2.75 No. 9 
3.00 No. 12.. 


How To Order: 


money ler leadqua! 


Photographic Society of America 


2005 Walnut St., 
Philadelphia 3, Penna. 


Canadiana 


Toughies 


to be that Canadian monochrome 


had a 


el te 


abroad for being 
make 


hie acceptance ol 


reputation 
number of 
prints im mest 
averaged higher pe reent 
y et than in moet cities of the 
nited And for that 
(anada 

This 
anada 
lee tive This 
of the emaller 


Nanaimo and 


In pot 


matter oft 
longer the case Judges im 


have become a great deal more « 


seems to be particularly tree 
centers of population 
Victoria, BL are 


Both these 


tv pu al 
Vancouver Island 
known “toughies” 
of quality At 1951s 


Vancouverites and a 


have come to be 
Nanaimo 

Yakima, 
liseraminated in 


cent of the 


n the score 
how two 
Washington, judge 
afl 


only 22.4 per 


favor 
print) entries 
In imilar couple of 


Wash 


per cent 


from Vancouver and a Seattle 


jurer 
to only 22.1 


looking 


that some of the 


thumbs up 


pomte 
It's noticeable through the cata 
logues prominent and 


North 


nates 


prolitie exhibitors from America and 


sbroad, people whose usually appear 


lists 
Nanaimo and 


three or four times in the acceptance 


cured only one or two at 

Victoria 
Nnother 
eplances hows 


Victoria 


cepted much 


comeidence in percentage 
Nanaimo with 34% 


with 33° of Canadian prints 


theve the average 


Canadians have discovered that they can 


not send “second best” prints to these B. ¢ 


salons and get away with it. Nanaimo and 
Victoria obviously dish any but top quality 
pictures 


There's a 
on the 


certain moral to the story based 


acknowledged presumption which 


mone many would salon ¢ xhibi 


of that they can be successful submitting 


econd best” prints to relatively emall town 


slon prints which they would never 


onsider entering in what are supposed to 


the more highly competitive exhibitions 


photography in the huge metropelii of 
North and 
If Nanaime and 


| 


\merica 
taken 


standards of salon 


Victoria are to be 
of the 
pted by 


as typical 
Canadian salon 


short of 


pomeibility acer 


jurers, presumption that anything 
the est will de, doesnt pay off 
bis ! 


naturally go to the 


credit for setting high standards 


jurors concerned 


credited to the 


Mrong 
ist must be Salon 


retari on planning their shows 


entiall ss a quality, than a 
Stan Dukin of Nanaimo and 
of Vietoria beth 


their own can 


en 
thu logically 
hare the bow 

Stan Dakin scores also along psychological 


when, in acknowledging the coopera 


of Customs officials, he save we con 
slmoet ex-officio members of the 


May ln 


und werthy of a 


then 
there's germ of an idea 
tryout for other 


snadian Salon secretaries to approach the 
Customs big-wie to become actually 
ofheer 


» the Vi 


achieve 


torta Salen front was the 


writing advertisers, please 


mention PSA Journal 


distinction of securing } second con 


secutive vear. the largest number of entries 


oft any monochrome exhibition in all 


(anada 
huge entry m teret 


securing a step in 


building up the desirable reputation for 


holding a toughie” show It means tire 
less effort 


effort 


keen organization and club com 


munity 


Canadian-American Portfolios 


exist in the 
I he te 


join eat h 


several currently 
PsA 
are openings tor two members to 


of circles No. |! 2 and 4 Three 


There is one 


Vacancies 
Canadian-American portfolios 
openings 
exist in ¢ rele 3 vacancy in 
Cirele 5 

Circles 1 to 4 are 
Circle 


in the up to Il x 4 


print’ category > is the 16 x 20 ex 


hibition category 


This Is 


the members of 


a very excellent activity Provides 
foliw 


other's 


each opportunity to 


comment on each prints. Is instru 


mental in making many valuable friendship 


among those enjoying the fun of photog 


raphy 
For information about joining these inter 
(an, Secretary, 


Montrose Ave... 


national portfolios write the 
Frank Hopkin- Ir W295 
Westmount, P 


Programming 


Canadian Clubs understandably 
clamouring for more 

Wally Wood, 500 Dominion Sq 
Montreal is still battling with the 
of bring PsA 
Canada. He spent two 


cussing the 


program. 

Building 
problem 
more programs inte 
days dis 
ofhcials 


recently 
shall 


import this program materia, 


question with 


(Miawa Relieves we 
shortly, te inte 


Canada, without duty, and with a minimum 
of difheulty 
davits be filed by 


with the 


This requires that certain ath 
President Norris Harkness 


(ttawa Customs Branch. It is 


hoped other things to bring tour 
line im the 


An eflort ix 


Canadian 


shows into Canada, from across the 


near tuture 


under way te speed up new 


programs for use by PSA Clubs 
in this country 


At the end of 


print 


November the 
in Montreal, and available 
James A. MeVie No. 1 
We llington Lee R 


following 
shows were 
to Canadian Clubs 
J}. Wallace 
\. Panter 
At the 
available The Dr. 
Nature Show \ 
Rochester Exhibition 
(lub. lesiring 
should 
tive whe will in 
Wally ¢ 


Services 


(-alloway 


shows were 


Me morial 
1954 


slide 


sare date, Iwo 


from 


thon 


(lub 


Prov ite al 


these programs 


contact their Representa 


turn organize distribution 


through eordinator of Cana 


dian Pregrammin 


Chatham (Ont.) CC Moves Up 


Chatham €.C. ix all perked up by 
PSA Club Slide 


Chatham Club was ay 


recent 
successes inv the compet 
thon All 1953 the 
down in the bettom third of the 
Result of the 
the 19545 


standings 


October competition, firet of 


season, found Chatham CC in 
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KS 
. 7 | 
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> 
°° 
MEMBER 
No. 9A I> 
| No. 7 3.75 | lines, 
| 
nent 


sixth place, with two of the members slides 
winning honorable mentions 

Class A, in which the Chatham lads and 
lassies are entered, finds #9 clubs competing 
Pres. Ken Cucksev, with every reason all 


pepped up by his Club's showing 


Canadian Cine News on Page 52 


CAMERA CLUBS 


Henny Banken, APSA, ARPS 
Hope Glenbrook, Conn 


st 


While checking over the many camera 


club bulletins which arrive at this desk 
each month, we suddenly realized what 
an interesting variety of names they 
bear. More concerned with the contents 
of the bulletins than the names thereof 


we had never happe ned to notice before 
how many of them are unusual, original 


and downright humorous! 


There are, of course, many which 
have names of the common or garden 
variety at the masthead. Good, service 
able names, you understand, but with no 
attempt made to be other than matter 
of-fact about the thing. Indeed, some 
have no names at all as such, but are 
merely headed, “Hypo Dunkers Camera 


Club Bulletin” 
The ones which intrigued us, however, 


“Hot 


such 


were names as Hypo”, 
“Clique and Shudder”, and that real 
evye-stopper, “The Revoltin’ Develop 


ment”! 


As might be expected, the camera it 


self exerts a strong influence on the 
choice of bulletin names. For instance, 
there’s The Lens, The Shutter, Cable 
Release, Viewfinder, Rangefinder, Focal 
Plane, Ground Glass, and The Shutter 
Leaf 

For the actual picture taking proce 


dure there’s Close | p. Flash Snapshots 
Light Reading 
Birdie 


Time Exposure, and The 


Also there's In Focus, Out of Focus 
and Focus Pocus! 

Synchronizer and Lens Flare are two 
more names somewhat off the beaten 
track. The Gadget Bag and The Projes 
tor line up with the accessories to pic 


ture taking 
Phinking in 
its 


terms of the darkroom 


and contents, we have Phrough the 


Darkroom Door, Darkroom Dodger, and 
Hypo Dripping 

Several clubs devoted to color alone 
have come up with descriptive names for 
their monthly bulletins. There's Chroma 
Leader, and Slide-OsGram for instane 
Rainbow, too, is quite descriptive for a 
color club 

Many bulletins have names that don’t 
tie in with photography. The News and 
Newsbulletin ire often) used ind ome 
council publication is called The 
Courier 


The name that really had us guessing 


When 


1955 


January 


just 


Powder Puffs We 
didn’t get the connection until we found 


though, was 


that the club's name was Powder 
Cc! 

But whatever the name, the main idea 
is to put out a bulletin which is interest 


informative and which keeps all the 


ing 

members in touch with everything that 
goes on, If your club doesn't have a bul 
letin, how's about getting one started? 


And if vour club does have a bulletin 


, 


are we on your mailing list 


More DR Committees Named 

Names of additional members of the com 
mittees of the District Representatives have 
been announced, PSAers and member clubs 


will find them a source of information about 
If committer 


check 


PSA membership and services 
net listed here 
1954 of the 
new list of DR« to 
Membership Di 


men for vour state are 
the April \ugust 
Journal, of the 


rectory 


and Issues 
consult 
the 


February 


published new 


in 


{rizona 


Bruce Cole Tucson Kimer Hubbard, 


Flagstaff 


Connecticut 


Raymond J. Le Blane, APSA, West Hart 
ford; kdward Hutchinson APSA, 
Sharon 

Var yland 
A. Vernon Davis, Hagerstown: Levin G 


Hayman, Salishury 


Ohio 
B. BE. Bayles, Akron: Glen W. Blackledge 
Mansfeld Lawrence Hiett APs\ 
Grand Rapids; Dan Mishler, Smithville 
Edward B. Noel, FPSA, Cleveland Heights; 
Carl C. Shutt, Warren 


More Travel Aides 


The names of the following PsAers have 
been added since the last list of Travel 
Aides was published 

DELAWARE Wilmington, James I sal 
ter 16 Summitt Ave Kimbhurst. Can fur 
nish mail information on entire state 

KANSAS Newton, Smalley, 300 W 
Broadway. Will answer questions by mail 

NORTH DAKOTA Grand Forks, Dr. Fred 
\. Maides, 1216 Belmont Rd. Will answer 
mail questions on all of North Dakota 

PENNSYLVANIA brie Mahlon 
Hirsch, 735 BE. 33rd Tel. Erie 01-6247 

Erie, R. R. Valentine ww “St 
Fel. Erie 41855 

City, Frank DB. Bayless, 320 Cowell 
Ave. Tel. 6-415! 

Pittsburgh, Miss Martha ¢ Schweitzer 
0) Standish Road (28) Tel. LE 16638, Will 
unswer mail question help with pet 
sonal guiding when available Special in 
terest in landscapes, children and animal+ 
SMeres tan 
SOUTH AFRICA Johannesburg, Roy R 
Smith, P.O tox 1751, Tel. 23-1341. Knows 
sll of South Africa and will be glad to hear 
from anyone planning a trip there In 
Johannesburg on Saturdays and Sundays 
ACL Clubs 
News of cine clubs will be found in the 


Zone News Columns. Look under your time 
zone. Overseas clubs se: “Overseas Report” 
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Professional's choice 
for 
ease 
speed 
sharpness 
in 4 x 5 enlarging 


NEW 
AUTOMEGA D-3 


autofocus 
enlarger 


Fast, precise autofocus- 


r 


ing assured by custom- 
matched autofocusing 
tracks and lenses. New 
‘‘floating’™’ action of 
tracks provides an extra 
measure of sharpness 
and accuracy. 

Condenser model $207.50 
with Colorhead $217.50 
Ome galite model $197.50 


Prices do not melude lene, 
lenemount of track are 
slightly higher on Coast, 


OMEGA D-2 


Manual Focusing 
Enlarger 
Gearless focusing mech- 
anieam of advanced de- 
sign makes satin-emooth 
focusing with 
twist-of-the- wrist ease 
No play or backlash. 
Condenser model $173.50 
with Colorhead $183.50 
Omegalite model $164.40 


Prices do not include lens 
slightly higher ona 
West Coast 


possible 


. BOTH enlargers 4 


feature 


@ Rigid, inclined girder construction 


Factory Locked Alignment insures 
permanent parallelism 


True condenser system for all neg- 
etives from 35mm to 4” « 5” 


Interchangeable lenses of various 
focal lengths from 2” to 6 3/8” 


Conveniently located controls 


Handwheel raises and lowers 
projector 


Brillient, even illumination 


Both take all accessories. Fluorescent Omegalite 
makes either a fine diffusion enlarger. 


See both at your dealer's, or 
write today for i'ustreted 
brochure. Dept. PS Al 
"Created and Manutectured by 
SIMMON BROTHERS, INC. 
30-28 Starr Averue, Long island City 1, N.Y 


omega 


How Belle Howell can help you 


enlarge the scope of your creative skills! 


( vive your creative skills as a movie maker the chance they deserve. Use the 70-DL 


lOmm camera! Its rotating turret accommodates three magnificent Bell & Howell 


and Taylor Hobson Cooke lenses. You have a choice of seven shooting speeds . . . 


all governor-controlled for accurate, constant exposure. 


Such perfections as the positive viewfinder, critical focuser and 


mechanism are yours for new and successful adventures 


hobbed pear 


in photography. The precision of the 70-DL will reward you richly 


with your finest achievements in movie making 


Howell 


Ask your 


Authorized 
Bell & Howell 
Dealer to shou 
you the superb 
70-DL and 


ilmosound “202”. 


) = can be your own sound technician with the Bell & Howell 
Filmosound “202,” perfect partner to the 70-DL! This great 
instrument allows you to record commentary, musical background and 


sound effects right on the film while picture is being projected . . . 


with precise synchronization. Its full set of controls simplifies sound cues 


and film editing, permits immediate playback, foolproof erasure and 
re-recording. You can add sound to your prized l6mm silent movies, too. 
You will get a new creative thrill when you use the 70-DL, add a new 


dimension and project your own sound movies with the Filmosound “202”! 


| 
dy 
your movies speak for themselves...with the Filmosound “202”! 


Cinema Clinic 


Conducted by George W. Cushman 


Artistic vs. Scientific 


lt has alwa been a puzzle to me why 
9 percent of sll amateur movie maker« 
ate ke nly jtere ted the han = 
technical perlection ol motion pi 


ture but are only slightly interested in 


the artinty ile 

| have heard the expression many times 
that John Doe ha onme wonderful 
stipe pictures ol Me und that | 


should make ta pot lo see them 


Sy» | ask John Doe to see hi pictures 
ud what do I see? | see periect ex 
posure thank lo exposure meter; 
ee erttically harp poctures thanks 
to ha Whatear len 1 see beautiful 
olor, thank to the film manutactures 


and | wr i steady picture thanks to 


his camera manutacturer and his t pod 

1 aleo see mother and dad grinning 
it the camera, then waving in tront of 
the big monument at Monterey 1 see 


i close-up of two Mexican girls carrying 
pots on their head both eut off at the 
top. (John Doe doesn’t own a parrallax 
corrector i yet | i pan shot of 


i town that nt titled i boat on a lake 


that ¢ plained three men making 
with them hands, don't 
know what i market where several un 
named object ire being sold, numerous 
ofl the lds nen ipparently 
fishing with some large, strange nets, 
ind numerou hots of papa and mama 
Doe getting in and out of the ear pl is 
everal ere al collage or 
motel 


What, exactly, have | seen? I have 
en what my triends think are excel 
lena movies 

Phooey 

Did you ever look at a good painting 
up close You can eee the brush marks 
the gobs of paint, the poor mixture of 
two different colors A poor job, in a 
wa 


I it as you stand bac k you see a be au 


tiful pieture it masterpiece——a thing of 
beauty You see harmony of color 

balance of light and shadow an over 
all seene that vou will not soon forget 


| would liked to have seen a film of 
Mexico that | could have remembered, 
hut John Doe let me down badly. He 
showed me a series of technically per 
feet snapshots, but not a picture of the 
country which tbounds in colorful pi 
ture material 

His shots contained no continuity, 
there was no central theme he didn't 
build any sequences on any subject 
And what is perhaps worst of all, he 


l4 


what the snapshots were 


a trophy award 


satisfactorily explain the pis 


i film that had 


the full allotment of ten points, 


i film contest I wave 


not necessary, and when 

Illumination is another phase of movie 
that three number Iwo phototloods plac ed 
seven feet from the subject will require 
plunk down the lights 


lighting is terrible, 


ing principles and places his lights to 


amateur, the preference 
overshadowing the artistic and 


| was recently asked to judge a con- 
i nearby movie club 


sound on tape and through the grape- 


sound on this film was excellent—one 


of the best amateur productions from 
4 sound standpoint to appear in local 
club circles in a long time 

The film was a trip to Hawaii and 
required 40 minutes on the screen, The 
accompanying sound track was Ha- 
waiian music—just one record after an- 
other At the end of fifteen minutes I 
was so sick of Hawaiian music | hoped 
his machine would blow a fuse. No such 
luck 

After the judging he casually asked 
me how I liked his sound. | was frank. 
1 said I didn’t like it. “But” he re- 
torted, “it has no wow and no flutter, 
was just right in tone quality—in fact, 
it was recorded on an Ampex!” 

Indeed, it was technically pertect 
But there was no narration to explain 
the scenes, the music was all the same 
tempo, and it never varied to keep pace 
with the picture. It was, in my opinion 
one of the worst attempts at scoring a 
film | have ever seen 

You can't play just any old record 
with a picture and call it a good sound 
track, no matter how perfect technically 

Contrast this with another film I re 
eall in which the film maker used a 
cheap tape recorder, recorded his music 
too low and played it too high—through 
a speaker too small for the room—all 
of which adds up to inferior technical 
quality, but who had spent hours in 
hunting just the right musie to fit each 
sequence of his picture fading one 
theme into another so you couldn't tell 
when one record stopped ind the next 
began, and who worked in sound effects 
earefully and didn’t overdo them 

I was conscious of his inferior sound 
quality for a minute or so. Then his 
superb sound track, artistically speak 
ing, added so much to his picture that 
I soon forgot it was not as good as the 
quality one would expect from equip- 
ment costing ten times as much, and | 
completely lost myself in his picture! 

It takes more than a technician to 
make a good motion picture. The ideal 
team is a technician and an artist work- 
ing together 

Unfortunately, the amateur must be 
the whole team-in-one and must be both 
technician and artist 

But I clearly feel, as will you if you 
think about it a bit, that too many of 
us—far too many of us—are 99 percent 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self-addressed euve- 
lope should be enclosed if an answer by 
mail is desired 
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he did show. No titles at all. Yet it 
was described by several amateur film- 
ers as a very fine film of Mexico " 
The making of tithes is one of the 
‘et Shuccd phases of ameteur movie 
making | recently saw Po 
ed to a film maker for his excellent 
titles. The exposure, color, centering, 
ind focus were indeed excellent No 
ungument there But his tithes failed 
ture Phat is, they were poorly worded 
It was indeed a crime that the judges 
placed the emphasis on technical ex- 
cellence rather than the editorial use 
of his tithes--rather than their appro- 
in the film. 
Judges are often prone to judge a 
film on the titles it has instead of the 
titles it doesn’t need. Once when judg- 
merely because it told its story without 
them. The other judges gave the film 
ne points on titles 
wow come ge tn 
points on titles when it didn’t have any 
tithe they asked “Because,” I re- 
: plied the film was perfectly titled.” 
And, of course, it was. It didn’t have 
iny tithes because it didn’t need any, 
ind, since the movie maker had shown 
perfect judgment as far as titles for his 
film were concerned, | gave him the full 
ten pomts Had he used titles, | would 
have had to mark him down. for titles 
dered and shoot awa I ire 
is perfect, but the en 
unte the filmer stu ghit- 
hit the subject in a proper manner. 
And now with the com ng of sound 
us 
led 
vine I had heard whispers that the 


temperment is sadly missing 
For the sake of our pictures, let’s not 
GE PROJECTION LAMP o darned critical on the technical 
side of the hobby, and give more thought 


for still projectors... and emphasis to the artistic side—the 


continuity, the thoroughness of cover 


ing a subject, the complete sequence 
25% to 35% structure, the appropriateness of titles 
the adequate use of sound, and last of 
all, the overall effect the film as a whole 

MORE LIGHT will have on those who see it 
The technical quality is forg gotten 


on the screen much sooner than the story the film has 


to tell 


Mailing Film from Italy or Turkey 
In general, picture taking travelers have 
no difheulty in mailing exposed film hack 
to the I S. for processing, unless they 
attempt to mail it from ttaly or Turkey 
In Italy postal regulations prohibit mail 
ing undeveloped film out of the country 
Htalian postal clerks may accept such film 
for mailing, but it will ultimately be im 
wunded by postal authorities. It is diffic ult 
mot to secure the release of 
such him 
Kodak recommends that travelers in Italy 
take their exposed Cine-film, Kodachrom LIGHTS booklet 
und Kedacolor Film to Kodak SpA. in lighting Free! 
ia Vittor Pisani, 16; or Rome. Via on movie 


2h-27 from where it will be 


Kodal weeessing laboratory in N Core. 
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count 


NEW... 300 watt T-8”% bulb and mail it to Rochestes 
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slides look better, brighter, in £ 
many slide projectors. y for security - SHIPPING 


A new filament developed by 


General Electric Lamp Research ae tee y Was racked up © Film Ship in 
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To get these improve- Don't let « burnout 


ments,insitonG-E. Professional 
Junior Tripod 


Progress /s Ovr —vsed by more professional cameramen 
than any other tripod in the world. 
Most Important Product 


Shown with friction type head which handles all 
16mm cameras, with or without motor 


Also 35mm B & H Eyemo, DeVry. Interchangeable 
with gear drive head. “Baby” tripod base 
and “Hi-Hat” also available 


If you're a professional—you need 
“Professional Junior” Tripod. See it today. 


GENERAL SPLICES NOT HOLDING? GAmena EQuiement 


Try Jefrona all-purpose cement. 
. LE 3 T | C Send for FREE sample. 
DEPT PSA-1 1600 BROADWAY YORE CITY; 
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Electronic flash 


Dear Sir 
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grams for building an electron 
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flash unit? 


A.B. 


California 


Color Division 


Awards of Merit 

Ot different slides 

Lewis A loronte 


ane 


slides 


Total 320 


Tray (intario, Canada 
Total 160 
Detroit, Mich 

N.Y 

Fast Orange, N. J 


different 

Roland No Anderson 
Floyd A Hollis 
David A APSA 
Mr. Rudd, Redondo Beach, Cal 
John Sherman, APSA, Minneapolis, Minn 
John H. Wilke, APSA, St. Paul, Minn 
x* 

slide T otal 
Jackson Heights 
Chicage, Il 
York, VN. 

VMinneapoli- 
7 
slides Total 30 
Louis Park, Minn 
Diego, Cal 

New York N ‘ 
Minn 
N. ¥ 


Lewi 
Murray 


Irma 


N.Y 


lt different 
bbbefeld 
Martin J 
Stern 


Young 


Schmidt 
Ne w 
APSA 


Samuel 
Pp. Minn 

different 
John H. Connery, 
J. Allen Foster 
Robert 
Dale Hardie 
Charles G. Hess 
J. F. Johnson 
Kilmer Ray 


San 
(,reenquist 
Minne apolis 
Richmond Hill 
Minn 
Springheld 
Edmund V. Mayer, Bronx, N. Y 
Frank C. MeAdames. Madison 

H. P. Merrifield, Dallas, Texas 
Elizabeth B. Ransom, New York 
Larned | Tuttle, Lajolla, Cal 
Webster, Berkeley, Cal 


Minneapolis 
VMa-- 


Johnson 


N. ¥ 


( laure 


Going Tropical? 


are the 


the 


soon you 


“Notes 
whic h ims yours if you 
the East 


If vou going to tropics 


will want a copy of revised on 


Tropical Photography’ 
ask the Sales 
man Kodak Co. for it 


Service Division of 


For Services See Directory 
Page 56 this issue 


PSA. JOURNAT 


= 
I 
rmation servis ery he pals rere! 
PSA know the truth of the old 
many friendsh ule by serving and help tin of 
hier fied thea hie the plea t t t to Bot 
bach PSA ha pecialiet in 
f spermnce whe delight i help tet 
th Psi ser ‘ Director in the Dh M ar 
Mast what ob his problem PSA 
Perhaps it ke simple, or it t take ¢ tride ¢ t 
that red Send 
Johnny ien't any peroon, He the 416 N. 7 St ( for a y 
pirut of) helpful ervice vet he i many 
Hin like Santa helper the a 
you have problem, look in the list 
m the Services Page under the Di / ' 
ther tha com fit our 
j ou writ Johan Vp pleseed 
tograph ciety of America 
t., Philad ia Penna, Yo 
forwarded ‘ thre pereaon 
wer and af it i 
terest. i perinte | 
Ihe ly ther \ i 
ts 
loean't exist except 
i ed bali event ft 
‘ 
t 
apt Just 
il t pdusat 
t M t I kta 
‘ ne 
. 


How Herbert Knapp captured a kingdom 


for Walt Disney's movie 


For Walt Disney's 


new “*People and 
Places” series, Her- 
bert Knapp, well- 
known cinematog- 
rapher, explorer, sci- 
entist, and lecturer, 
took a fast plane to Siam. There, on 
square-cut emerald rice paddies... in 
the heart of lush jungles... in the royal 
court... and amidst river sampan traf- 
fic as jumbled as Fifth Avenue during 
the rush hour, he set up his Cine-Kodak 


Special 11 Camera and recorded life as he 


found it. 


Cine-Kedek Special ti Cemere can be ob- 
tained with either a 25mm. //1.9 or f/1.4 
lens and with either a 100-foot or 200- 
foot interchangeable film chamber. Prices 
start at $990 and no other camera in its 
price range offers such great precision or so 
many built-in features 
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Without the convenience of studio 
lighting and accessories, Knapp and his 
Special I] shot color movies with all the 
quality and special effects of a studio- 
made film. 

When you see Walt Disney's film, 
“SIAM,” consider why 


quality films were the chief object 


when theater- 


Knapp chose the Cine-Kodak Special Il 
for this difficult expedition, 


The Cine-Kodak Special Il Camera 


The Cine-Kodak Special II is the 
favorite not only of the world’s top pro- 
fessional cinematographers like Herbert 


Most Kodak dealers offer convenient terms 


'S 


Knapp, but of expert amateur camera- 
men, too. No wonder. It has all the ver- 
satility you need for making the finest 
l6mm 


movies... built mght into a 


single, compact unit. You can quickly 
and easily make fades, dissolves, and 
multiple exposures change from one 
film to another... shift from normal 
shooting to telephoto lens... make 
speeded-up or slow-motion movies, 
masked shots, and many other cinematic 
effects 

Ask your Kodak dealer—-or mail the 
handy coupon——for a free 16-page book- 


let describing this amazing camera, 


Price includes 


Federal Tax and is subject to change without notice 


EASTMAN KODAK COMPANY 


Dept. 1-214, Rochester 4, N. Y. 


Please send me more information about the Cine-Kodek Special Ii Camera. 


NAME 


POSITION 
COMPANY 
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High Resolutions 


—and the check-points that add up to a good enlarger (one worthy of the New Year)... 
overdue homage to a sturdy warrior... how to put more and safer light where it belongs 
...@good movie camera for $990... an oversize exposure index and what you can get 
with it... and the lustrous virtues of Kodak Medalist Paper J. 


January and such 


This, in theory, ss January. (Theory, be- 


cause sometimes January magazines 
come out im November or December 
and are read on Washington's Birthday.) 
This 8 the time of year when we all 
tand up a little straighter, breathe a 
litthe deeper, and resolve to lead bigger 
and brighter lives during the New Year 

At thi 
quires more resolving power than the 


Kodak Ektar Lens of a Kodak Chevron 
Camera, if that be possible. We all vow 


blithe season, everyone ac- 


henceforth to compose all pictures ac- 


cording to the laws of harmony and 
balance, to expose all prints acc urately 
to develop them all for a full 90 or 120 
seconds, and to throw the hypo out be 
fore it begins to foam, We plan to live 
up to all the superb photo materials that 
a bountiful civilization has bestowed 
upon us. We're going to do everything 
right 

Well, some technicians make it—at 
least through February. The rest of us 
frail mortals are soon back in the same 
jolly old groove, playing by car and 
having a wonderful time. And somehow 
it always turns out to be a Happy 


New Year 


Enlarger check 


This is a good month to talk about en- 


largers, and an even better month to 
examine critically the one you're using 
Some time ago, we put together a check 
list of the things a good enlarger ought 
to have. (We did this in order to prove 
that the Kodak Flurolite Enlarger has 
all these things.) Perhaps you'd like to 
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try this check list on that piece of ma- 
chinery you're using now. If it measures 
up, fine; if not, your Kodak dealer will 
be happy to have you examine a new 
Flurolite 

Check the illumination. An “inte- 
grating sphere” lamp house with fluores- 
cent “cold” light is the modern source. 
This is the illuminating system on the 
Flurolite Enlarger 

Check the balance. Flurolite’s 
spring counterbalance assures easy rais- 
ing and lowering of enlarger head 
Check the range. Flurolite head 
swings entirely around, for projecting 
big blowups all the way to the floor 
Check the coolness. Circline fluo- 
rescent light is safer for negatives. Lamp 
house never becomes hot in these en- 
largers 

Check'the controls. flurolite’s tlt- 
ing head and rotating negative carriers 
allow perspective control in all planes! 
Check the handling. fF lurolite’s 


smooth vernier controls allow swift 


simultaneous two-hand manipulation. 
The speed of auto-focusing, plus the pre- 
cision of visual setting 

Check the scope. Flurolite’s long 
bellows allows wide range of enlarge- 
ment. Lenses interchange 

Check the materials. flurolite uses 
the right material for each part. Long- 
lasting neoprene for the bellows. Rigid 
steel for the column and bar-frame 
bracket. Big, comfortable, easy-to-grasp 
plastic knobs. Heavy-gauge sheet steel 
for the base, and so on. 

Check the rigidity. Flurolite column 


is deep-anchored—extends all the way 


to the bottom of the all-metal paper- 
cabinet base. 

Check electrical safety. flurolite 
connections are safe and permanent 
made at the factory. Heavy-duty cord ts 
self-coiling—avoids kinking and fraying. 
Check versatility. lurolite, with ac- 
cessories, becomes a copying camera, 
movie titler, slide-making camera, pho- 
tomicrographic camera, and a view cam- 
era (with rotating swing back) for either 
studio or outdoor use! 

Check convenience. Light-tight 
cabinet base holds paper—and test 
strips——right at hand 

Check value. Weigh al! the features 
against the price. Flurolite price, $99.50 
without lens a “‘most-for-your- 
money” value 


Propriety and taste 


Some men like plain socks, some like 
striped socks, some are happiest in 
Argyles. It is largely a matter of mood 
and personal taste, and fitness for the 
occasion, This, if we may ascend from 
hosiery to aesthetics, is exactly why we 
make Kodabromide Paper in five sur- 
face types, Kodak Medalist in five, and 
Kodak Opal in ten. Opal Z (tapestry, 
lustre, on rich old-ivory stock) may be 
just the ticket for a fireside pictorial, and 
the worst thing in the world for a snowy 
mountain side or glittering seascape 
Medalist F (fine grammed, lustre, on pure 


white stock) may be exactly right for the 
seascape, especially when you tone the 
print blue. And so on. Knowledge of 
paper types, from mirror-smooth glossy 
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Faster Film 


to rough tapestry, is the mark of the 
discriminating photographer. 

But often someone asks us: isn't there 
one surface that’s pretty generally use- 
ful? Sir, we are glad you raised that 
question. Let us guide your attention to 
smooth, white, Aigh lustre Kodak Medal- 
ist J, available in double weight in four 
printing grades, |, 2, 3, and 4. This is a 
paper which has lots of surface sparkle, 
keeps the richness of the blacks, holds 
detail and texture, but does not have the 
glassy slickness of glossy paper. Yet if 
you wish, you can ferrotype it to get 
a full-gloss surface, for reproduction 
prints. It's a wonderful paper. Comes in 
all four grades in the popular sizes up to 
16 x 20. (Kodak Opal K is the same 
beautiful high-lustre surface on a cream 
white stock.) 


Swoosh-X! 


How fast is the new super-speed Kodak 
Tri-X Roll Film? That's easy. It’s ex- 
actly as fast as Kodak Royal Pan Sheet 
Film. In fact, it’s the same type of film, 
except for the thinner roll-tilm base 

We give both Tri-X and Royal Pan an 
official exposure index of 200 Daylight, 
160 Tungsten. Not that we want to be 
fussily overcautious; it’s just that the 
standard tests yield those values. But a 
lot of people claim that Tri-X and Royal 
Pan are two to five times as fast as we 
say 

Recently, Photography Magazine de- 
cided to give Tri-X a field test. They 
shot one negative outdoors at an index 
of 8000. This was a flop. They shot one 
at 4000. This was printable, but the 
prints weren't exactly salon material. At 
2000, better. They got first-quality prints 
from the negatives shot at 1000 down to 
400. Same for 200. Everything from 
4000 to 25 was printable (which, in our 
book, adds up to a lot of exposure lati- 
tude.) Indoors, with ordinary incandes- 
cent light, they found 650 and 800 to be 
good working indexes with their equip- 
ment 

What this all means is that if you 
know your lens and shutter and expo- 
sure meter and your processing, you can 
squeeze an awful lot of performance out 
of Tri-X without sacrificing quality 
Mostly depends on what density you 
preter in negatives 

We were planning to go into a sales 
talk about the fine grain of Tri-X, its 


superior toe slope that gives unusually 
clean tonal separation in the shadows, 
its freedom from highlight blocking 
even with forced development, its bal- 
anced color sensitivity, and so on—but 
those are all the same as for Royal Pan, 
which we have been describing to you in 
glowing terms for the past year. 

You should be able to get Kodak 
Tri-X Roll Film at your Kodak dealer's 
now, in 120, 620, and 35mm, for your 
own tests. Same prices as Kodak Super- 
XX Roll Film. 


Sturdy warrior 


Not for a long time have we paid hom- 
age to Kodak Developer D-76. Photog- 
raphy Magazine reminded us of this 
when it automatically chose D-76 as the 
“yardstick” for testing our new super- 
speed Kodak Tri-X Roll Film (see 
above) 

Good old D-76 is the pioneer fine- 
grain film developer that lifted the movie 


industry out of the soot-and-whitewash, 
snow balls-and-cinders era. Then minia- 
ture-camera enthusiasts discovered D-76, 
This happened many years ago, but in 
an age of glamor-puss fine-grain de- 
velopers, D-76 still stands out like a full 
moon on a winter night. If you want al/ 
the shadow detail a film can deliver, if 
you want beautiful long scale and deli- 
cate gradation, if you want reasonably 
fine grain without any sacrifice of emul- 
sion speed—just go around to your 
Kodak dealer and whisper “Kodak 
D-76" in his ear 

Your dealer can fix you up with a 
size of D-76 to make | quart (36 cents), 
a I-gallon size (78 cents) or a 10-gallon 
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size ($4.20). Better stop at | gallon, and 
buy more as you need it. You use it over 
and over, with occasional replenish- 
ment. 


Obliging lamp 


The more we use the Kodak 2-Way 
Safelamp, the better we like it. We've 
tried it in a ceiling socket, with Wratten 
OA Safelights on both sides—and it 
throws a nice gentle light all over the 
darkroom, brightening up the odd nooks 
and dark corners. We've tried it on the 
wall, at a safe 4-foot height above the 
print trays, and it pours out all the light 
we can use. Now we've tried it close 
over the sink, under a wide shelf with 
the underside painted white. To develop 
a print, we turn the safelight up, and we 
have soft indirect light by reflection from 
the white shelf. To inspect the print after 
it’s in the hypo, we swivel the light down, 
and we have about four times as much 
light as when we were developing. Every 
darkroom ought to have one or two of 
these useful widgets. The $5.25 price in- 
cludes the OA Safelight Filter (for con- 
tact and enlarging papers) and a [5-watt 
110-1 30-volt lamp, 


Super-special II 


We find that a good many people don't 
know much about our finest l6mm 
movie camera, the $990 Cine-Kodak 
Special Hl. This is deplorable but per 
haps not surprising. Our literature on 
the Special is rather lavish (as befits so 


magnificent a professional camera) and 
80 it doesn't get tossed about too freely 
If you'd like the details on this unique 
instrument and its numerous ACCESSOTICS, 
free of charge, just drop a letter or post- 
card to our Department 8-V 


Prices include Federal Tax 
where applicable and are 
ubject to Change 

without notice, 
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ACL Joins MPD 


Joseph J. Harley 
President, Amateur Cinema League. Ine. 
1950-1954 


Joseph J. Harley 


Welcome to 
Motion Picture Division 


By Harold Lincoln Thompson, APSA 
Chairman, Motion Pieture Division, PSA. 


Harold Lincoln Thompson, APSA 


Now that the Motion Picture Division of the Photographic Society of America and 


the Amateur Cinema League are unified, | take the opportunity to greet and to wel 


come the new members of the Division 


Time will be required to work out the details and thus we ask your indulgence 


Meanwhile may | ask that the new members familiarize vourselves with the services 


offered by the Division as they are listed in the appropriate section of the PSA 


We ite ¢ pecially m need of articles on motion picture tee hniques, sound and 


other allied subjects for fortheoming issues of the Journal. Those who wish to con 
tribute are requested to communicate direetly with James Dobyns. MPD Editor 


Moreover, if any one of you wish to suggest ways in which our services mav be 


improved or expanded, we shall be happy to hear from you. We are especially 


hear trom those whe are will ng to volunteer for the committee work. 


to 


lt is a great pleasure to weleome our new ACL friends into the expanded and 


unihed Motion Picture Division of the Photographie Society of America 
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Welcome to PSA 


By Norris Harkness 
President, Photographic Society of Americ: 


The two greatest organizations in the world of non-professional movies have now 
joined forces. It is an important day for movies and movie makers 

After long deliberation, the members of the Amateur Cinema League have voted 
to combine with our Motion Picture Division and we now have the opportunity of 
greeting as fellow PSAers all those who formerly used the ACL initials after their 
names. We all hope that they will sign themselves “PSA” with even more pride than 
before 

Phe ACL has a long and honored history of service to its members and great con 
tributions to movie making. Too, the MPD, while younger than ACL, can look back 
on its record with tremendous satisfaction. Looking ahead and thinking of the great 
number of the world’s finest filmers and most experienced movie makers working as 
a single unit, we can anticipate a great increase in the service opportunities offered 
by the new combined group in PSA and, through their efforts, an even greater inter- 
est in movies on the part of an ever-growing number of photographers 

It is the tentative plan of the Division to continue all existing services and compe 
titions wherever possible and to provide movie makers throughout the Society with 
far more assistance than has been possible in either of the previous organizations. 

That provides at once a wonderful opportunity and a great responsibility for 
every member of the combined group. The growth of demand for more and bette: 
services requires that more movie makers be engaged in providing those services, 
and fortunately, that means that far more movie makers will experience the deep 
satisfaction that we all get from contributing even in a small way to our fellow 
PSAers’ skill and pleasure 

In turn, all this means that our new fellow members, under the PSA principle of 
having members provide strictly photographic services to each other, will find a new 
gratification in working closely with other movie makers. They will find a real 
opportunity for service to their whole photographic community through participa- 
tion in the work of the Chapters as they are established. They will, we all hope 
gain in another direction through becoming active in the organizations! side of PSA 
where so many of us have found perhaps even more gratification than in our actual 
camera work 

In short, they will experience the same feeling of accomplishment that has con 
tributed so much to every member of PSA 

The new plans involve the publication of much motion picture material in the 
Journal since Movie Makers will no longer appear. There will not be a separate 
section in the Journal since so very large a proportion of the material written for 
the movie makers has definite valuable applications for most branches of still pho 
tography just as most of the information published for the pictorialist and the color 
worker is equally valuable for the movie maker. However, since this is, in effect, the 
union of two publications as well as of the two motion picture groups, there will be 
considerably more motion picture material in the Journal than has been the case in 
the past and your Journal will be a little thicker because of it. From the attitude of 
our friends among the manufacturers, the Publications Committee feels confident 
that it will be possible to increase the thickness of the Journal still further in the 
near future and that we shall be able to provide more helpful material of all kinds 

This juncture, then, of the ACL and PSA’s MPD can be of great benefit to every 
member of PSA no matter which organization he first joined. However. this can 
have its full effeet for every member of the Society only if we all realize that PSA 
is a true membership organization in which the Society itself provides office, publi 
cation, and similar services while each member also contributes his own individual 
part to the general welfare of his group and the whole organization. We can succeed 
in making PSA even more important to every individual and to photography as a 
whole if we work together in the same spirit of brotherhood that is so vitally impor 
tant to smaller camera organizations where friend works with and for friend. With 
that spirit there is no limit to what we can accomplish, and I know we can all look 
forward to an organization so filled with exciting opportunities that each of us will 
find his PSA membership ever more valuable 

All this can well be summed up in two short sentences. A sincere welcome to all 
new PSAers and to each of them individually. May they soon find the full benefits 
and satisfactions of that membership by making use of the services the Society and 


its Divisions provide and in having a part of extending their value to others 
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Norris Harkness, FPSA 
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The Ten Best and the 
Maxim Memorial Award 


By James W. Moore 


We pro idly present for 1954 the twenty-fifth annual selec with sound on tape, by Esther 5S. Cooke, ACL, of Albany, 
tion by the Amateur Cinema League of the Ten Best Amateur N.Y 
Films of the Year and the eighteenth annual Hiram Perey Narrow Gauge Kingdom, previously itemized 
Maxim Memorial Award Nature in the Garden, 350 feet, lomm. optical sound on 
The Maxim Memorial, which stands in the League's head Kodachrome, by W. G. Nicholls, ACL, of Parkdale, Victoria, 
quarters was established in 1937 by Perey Maxim Lee, FACI Australia 


daughter of the Founder President of the Amateur Cinema Once Upon a Rose, 650 feet, l6mm. magnetic sound on 


League, On it each year there is engraved the name of the Kodachrome, by William H. Eddy, of Lexington, Ky 

Maxim Memorial Award winner: and to that winner goes a Strokets Kavalerer, 280 feet, l6mm. Kodachrome. with 
cum of one hundred dollars and a miniature silwered re plic i sound on tape, by Mathis Averne, of Oslo. Norway 

of the Memorial iteelf The Maxim Memorial Award winner The Horn, 200 feet, 8mm. Kodachrome with sound on tape, 
for 1954 ie announced herewith by Dominic Mumolo, of Inglewood. Calif 


Phe Nativity, 175 feet, 8mm. Kodachrome. with sound on 


by Sal Pizzo, ACL, of San Francisco, Calif 


tape 


HIRAM PERCY MAXIM MEMORIAL AWARD 


THE 


Narrow Gauge Kingdom, 1050 feet, lomm. magnetic sound 


eon Kod K met itl | al Minne ipolis HONORABLE MENTIONS 


Minn Der Brief, 400 feet, l6mm. black and white, with sound on 
Next are presented the Ten Best Amateur Films of 1954, taupe, by Dr. Osear Wurmboeck, of Munchen, Germany 
listed ibetically by tithes dos Rosas, 650 feet, l6mm opti il sound on black 
and white by i Carlos Barrios Baron ind Alfredo Rubio of 
e Buenos Aires, Argentina 
Joyous Noel, 400 feet, l6mm. magnetic sound on Koda 
THE TEN BEST AMATEUR FILMS chrome, by G. B. Jansen Jr.. ACL, of Corpus Christi, Texas 


Land of the Rock Up Over, 1200 feet, l6mm. magneti« 


Colonial Williamsburg, 475 feet, lomm. magnetic sound on 


Kodachrome, by Osear H. Horovitz, FACL. of Newton, Mass sound on Kodachrome, by O. | Tapp ACL, of Salt Lake 
hve to bye HH) feet lomm nagnety sound on Koda- City, tah 
chrome, by Tullio Pellegrini PSA, ACL, of San Francisco, Speedy May, 200 feet, 8mm. Kodachrome, with sound on 


tape. by Harold R. Platt, of Van Nuys, Calif 


Calif 

Florida Vacation Fun feet, lomm magnet sound on Weleome Lane $25 feet, Lomm hrome with sound 
Kodachrome, by Benjamin B. Crocker. ACL. of Boston. Mass on tape, by Pete B. Delaurenti, of Renton, Wash 

is | ente in Holland', leet lomm Kod hrome (See Ten Re sf Page 


PSA JOURNAT 


‘ 
] 

99 


Colonial Williamsburg 
Het is Lente in Holland 
Strokets Kavolerer 


Der Brief 
Land of the Rock Up Over 


Nature in the Garden 
The Horn 


HONORABLE MENTIONS 


Entre dos Rosas 
Speedy May 


Florida Vacation Fun 
Once Upon A Rose 
The Nativity 


Joyous Noel 
Welcome Lane 
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By Glenn Brookins, APSA 


lhere are two kinds of color «lides: one kind for home or 


personal amusement, the other possessing sufhcient universal 
ppeal or merit to make it worthy of enjoyment by larger 
he latter ly pe of i* under dis lission 

If the 


interview eeking a job or position he would use a little care 


iverage individual had in ippomtment for an 
in presenting himself, He would try to avoid a run-down-at 


the heel ippearance His trousers would he creased, hi 


shoes shined. his whisker off, hie hair combed, and, if he 
wore one, his tie righted. Also he would be mentally alert 
He would try to make a» good an impression im all respects 
possible 

Your color «lide, when sent to an exhibition, is yvour repre 
entative. He has an appointment, One factor of this appoint 
ment is punetuality in arrival, another is appearance and 
physical condition; most important of all, is the messag 
brought and the eflectiveness with which it is presented You 
have adi patched him «a your personal emissary to seek a 
decision from a jury of peers allowing him to represent you 
ma forthcoming international exhibition 


low much is this worth to vou’ Hf it is worth going to 


ome effort and care both in eAposing selecting ind preparing 
our transparency tor submission to an exhibition committer 
med judge well and good. If it isn't worth this effort, don't 
te your time reading further vou may be excused. Th 
i buev world. tull of busy people you may be one. But 
wh ‘ you become imterested in this slide business 
i the te ce? . a time-consuming thing How well the 
writer, whe still » to work for a living, knows this. How 
ever, as long a still navigate, hell do so with a 
camera as bh 


compa This stuff get you. You go nuts 


il better get out while the is | 


‘ 


you re 


before vou find yourself sucked «o 


less Vet vou wont bye 


thinking doing that 


deeply the whirlpool it 


lonesome oull find yourself surrounded by a host of most 


interesting ina 


people endeavoring to « ipture and 


reeord brief ta along this wonderful panorama of 


reation calle i and all it multiple ramiheations. Possi 
yer ought te stick with it ill 


And in case 
' 


electin ind preparing your transparency for a journey to 


yvoure still “here we were talking about 
the exhibition remember’ He was to be your emissary 

your representative. After selecting him you were going to 
him 1 polish his face, comb his hair, pre 

trouser shrine breve make him “fit to appear befor 

i king And, literally 1 judge is king king of all he 

before He 


as litthe effort o leave it on 


invevs when your slide ippear lop off 
your emis he ad 

less effort ‘ in lopping 
off since shout three entered 


) exhibitions are rejected 


- 
Glenn E. Brookins, APSA 


What to do to help your emissary retain his head when le 
goes before the royal court’? In other words, what can b 
done to effeet acceptance of a greater percentage of slides 
submitted to exhibitions —and remember we're talking about 


your slide 
Is Your Color Slide Worthy 


First of all, let's begin at the very beginning. Let's examine 
your slide carefully, even critically, and see if it really i 
Thousands ot slide 


yearly pass through hands of committee workers and before 


worthy to be submitted to an exhibition 
judges which should never have gotten outside the confines 
of the maker's own home or immediate circle of friends. 
Merely because one points a camera and snaps the shutter 
doesn’t mean he has a picture. There’s a lot more to it 
than that 

Returning momentarily to the figurative style of speech 
your emissary should appear “sharp” when he goes before 
the royal court; he should stand on his own feet and tell his 
own story without benefit of tithe or maker's name; he should 
carry an eloquent message with an outstanding high point of 
importance and effectively present it; he may fascinate the 
k with the superb beauty of that which he portrays, or 
some striking bit of unusualness, oF engrossing interest, or 
“story” with a 


ing 


intriguing pattern arrangement, or an old 
new “twist” depicting originality, uniqueness; he may pre 
sent an appealing abstraction—or any of a thousand pos 
sibilities fit material for your camera’s eye. Any one of thes 
things may strike the king’s fancy—and your emissary’s head 
slave on 


Now, let's have a look at your little man. We 


possesses merit He must possess merit if is going to 


issume he 


represent you at the royal court. Does his appearance im 
flashed on 


the screen and bows his way into the royal presence?’ Can 


mediately attract and hold attention when he is 
he stand up and straightforward tell his story, clearly and 
plainly, without one having to guess at what he is saying? 
Does he actually have a story?’ Does he portray something 
beauty, originality, of absorbing interest? Does he arouse 
emotion, wonderment, admiration, sympathy, or humor? Is 
he a clean-cut little fellow, four-square with the world—the 
world” in this instance being the four sides of the sereen? 
Does he have universal apy al or merely appre il to yourself 
und immediate friends primarily because you took the piec- 


ture? Is your appreciation of his real or fancied merit based 
largely upon recollection of difficulties you may have en 
countered, or upon your own supposed ingenuity, in getting 
the pieture 

All the judge sees is what ix before him. He knows nothing 


dith ilties encountered in photographing the Most 
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Your Color Slides Chance 


Characteristics of a Good Color Slide 


re construct 


hard-and-fast 


nto--and may 


iracteristics o 
Impact, Dominant Factor, | 
1, and Technical Quality. i 


ndeed w hie h combined 


» good color 


im degree ind it would be an unpopular 
lemanded all these characteristi« in a slide 
favorably. However, the slide maker must 
tandard of perfection, to strive tor Phi 
flexible. The slide maker may inj 
own “ into the thing, his own particular 
particul his own particular skill and 
him seems ple ising and beautiful 
with that which seems equally pl 
he judges 


major characteristics one by one and 


ike these 


apply them 1 your slide First is Impa t When your slide 


is thrown on screen does it have suthcient striking 


power” to grip and hold an audience? Next, does some one 
certain feature or object stand out in importance over all 
else and dominate the scene / Third. dot sil po iniversal 
interest or appeal-—not just interest to you and your im 
mediate fam friends? Fourth, has it a message or 
story: does invthing, show something doing: has 
any signifeance Fifth, is it well arranged, well composed 
well proportioned, well balanced—both from a color or form 
and-substance standpoint; is the sky line where it 

he. and the subject's anatomy all in the pieture 


subject net “mugging” the camera’ Lastly is you! 
exposure correct, and did you hold yvour camera steady and 
level; did the processing laboratory do a good job develop 


ing your transparency, and did you do a good job yvoursel! 


in possibly cropping and assuredly mounting it between cover 
glass? 

These would seem comparatively simple things for the most 
part, taken one by one, yet they are important, and when 
properly combined form exhibition material. How does your 


, 


slide measure up to these requisites? Perhaps we shouldn't 


which would seem to indicate some 


thing required, for many accepted slides do not possess al! 


use the word “requisite “ 


these much-to-be-desired qualities 

We have put your slide through somewhat of a “third 
degree.” Let's assume it came through with sufficient desirab! 
features or characteristics to make it worthy of a try at the 
exhibitions, or that with a little altering it can be made 


worthy of this status 


When and How To Crop a Color Slide 


Perhaps in examining it we came to the realization that 
a portion of the scene could well be cropped, eliminating 
extraneous or irrelevant material, thus simplifying and focus 


ing attention upon that which is left, or the main theme or 
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Crossarm Decorated 


All photos by the author 


leature, Cropping t large extent, can and should be don 


before exposure is made, through means of Composition, at 


rangement of subject matter amera placement, or judiciou 


use of varying focal-length lenses, the purpose being to 
simplify the seene by limiting the area, diversity or multi 
plicity of objects encompassed and concentrate attention upon 
one theme or one outstanding objective. Come to the point 
in other words. If there is no “point,” of you cannot find or 
make one, better save your film. However, depending upon 
equipment and other factors, before-exposure cropping some 
times is impossible or for other reasons good or had ianl 
done, and oftimes by cropping the transparency an excellent 
picture can be made out of what otherwise would be mediocre 
\lso reversing a transparency, where possible, often improve 
compositional effeet, while many accepted slides are bot’ 
reve reed and cropped 

Cropping is rather an exacting although not difiealt oroces 
with 35-mm, transparencies owing to the dimensions of th 
area worked in: but many slides perhaps most, could be 
improved by judicious cropping. There is every bit as much 
justification in cropping a 35-mm transparency as there is 
in cropping a 4x5 or 8x10 black and white negative or print 

In his own cropping operations, the writer uses a small 
stainless steel rule sealed to 1-64th of an inch, and very 
carefully calculates the area to be « ropped in order that when 


completed the remaining portion of the transparency will be 


likely evident ingenully Tig ality 
i put vour finger on it im liately and easily 
pla ind terpret itself—clearly and nmediately 
One glance. and vou've ot it : 
Let's become a litth critical of th 
shid urs and see how tf passes muste! | i 
tay 
tively ik it down and took tor the six mdamentals of 
nayor iracte stics generally cone ied tound good tran + : 
pare| Few transparencies have all these indame ils ‘ 
mracteristics ombined in one but ill successtul slides 4 
must exemplil it least part of them in greater or lesser 
legree. There is no rule—no strait-jacket mold 
t pour color slides the day never come when 
The \ major slide, as the 
writer sees it, are erest, Signif 
cam Lompositio would be in 
Tee 
— 
ae 
25 


On The Job 


properly pos tioned and four-equare with the world when 
projected, What can be more abhorent than to see a lop-sided 


off-center slide thrown on the screen especially if it 18 in 


tended to be passed upon favorably at an exhibition. It would 


wem to indicate a careless and don't-care 


attitude on th 
part of the maker. If the maker doesn't show interest in how 
his slide looks, why should the judges? (ive your slide th 
benefit of at least a decent ippearance when you crop it by 
it evenly between all four outer edges of the 


positioning 


mount nedi im 
Another thing indicating faulty workmanship or technique 
is to e a slide that has been cropped with part of the 


corners left round and part of them square. This is more the 


result of carelessness or lack of effort than lack of know-how. 
It's easier to crop an undesirable portion of a transparenc’ 
by simply sticking a piece of binding tape across the un 
wanted portion and let it go at that, regardless of square or 
round corners or where the balance of the transparency fall 
upon the screen. If you use b nding tape for masking, and 


it | tia ke pla ind ine her your transparency in 


NW position that you may frame with tape at least tw: 
le of the area to be shown, making all corners uniform 
med at the ime time the framed are i will center correcth 

the een when projected 

Ther ire two general tv pw of masks: those with round 

cornet ind those with the corners quare The writer preters 


Kodak round-cornered masks for several reasons. First. from 


ippearance tandpo ni secondly, because one side is not 


coated with silver or tluminum foil thus iffording a surface 
or which data mav easilw he recorded either in writing or 


printing; lastly, this mask allows a slight amount of freedom 


it noving the tr insparency ubout before anchor ng it in the 
position desired, thus permitting a minimum of « ropping with 


ne alteration of the mask whatsoever 


One Way To Crop a Color Slide 


Cropping may be done by several methods. A simple 


method is as follows: Let's sav you wish to crop one-fourth 


inch off the right side of a horizontal transparency. You may 
de this this in i neat ind prec ine manner by moving your 
film to the right one-half the distance of the area to be 
cropped, in this instance one-eighth inch, and anchoring the 
film in this position to the tabbed half of the mask with a 
narrow piece of binding tape. Separate the mask at the fold 
by a gentle pull after reversing the fold two or three times 
and, with the aluminized or silvered half held in herizontal 
position, cut it into two fairly equal pieces. Lay the pieces 
silvered side up, over the transparency, bring each 1-8th 
inch toward the center from the outer edges of the tabbed 


half of the 


mask, letting the cut edges overlap, and tape 


them in this position at the four corners, keeping 
uniformly even and parallel] Tape used at the corners need 
not be more than 3-32” by 3-16” in size, the last dimension 
being slightly less than one-half the width of ordinary bind- 
ing tape. Insert between cover glass and bind. By placing 


the binding tape a little off center 
practically all traces of mask alteration, except of course the 


t may be made to cover 


overlap, which is immaterial 
In case one wishes to crop a vertical slide, follow 


same 
procedure. Also both horizontal and vertical cropping can 
be done at the same time by cutting the silvered portion of 
the mask into four pieces and overlapping the four cut edges 
Incidentally the Leitz Bindomat with 

found a very practical piece of 


its illuminating platen 
or built-in viewer will be 
equipment in cropping and mounting operations 

Cropped in this manner, your transparency will have uni 
form corners and will center correctly on the screen when 
projected, If your first attempt seems a bit “rough,” you'll 
find that with ad little experience vou can turn out a cropped 
the screen 


transparency without the slightest indication or 


that it has been cropped, except of course as te the size. 
Also this method of cropping and mounting results in a 
finished slide that is imperceptibly thicker than a convention- 
al mounting. Many cropped slides sent to exhibitions are 
so thick they can hardly be forced through some types of 


projec tors 


Mount Your Color Slide Between Glass 


submitted to an ex- 
Exhibitions accept 


It goes without saying that a slide 
hibition should be 


ready-mounts of course, but if you think anything of vour 


mounted in glass 


transparency you will put it under glass. Not that committe 
workers are careless or negligent in handling slides prepa 
ration for a forthcoming exhibition—they endeavor to take 
just as good care of your slide as they would of their own, 
getting 


it a tremendous amount of work has to be don 


things in readiness, and accepted slides are often handled 


many, many times during preliminary preparation and the 
course of an exhibition. If your slide is unmounted, it is sub 
ject to finger marks, dust, and scratches These things just 
happen, regardless of the amount of care shown. They will 
occur in your own handling of your own slides. If vou have 
i choice slide, regardless of whether it ever journeys to an 


exhibition or not, preserve it by mounting it under glass 
During your cropping and mounting operations keep dust 
ilw ivs check 


ip your 


ind lint away from your transparency, and 
carefully, especially in sky areas, before sea 
cover glass to make certain no specks of dust, dirt, lint or 
other extraneous matter ire included later to plag le you, 


Clean and check your cover glass before using Lintless 
cloth used by instrument workers is excellent for this pur- 
pose. A small electric fan placed nearby will blow dust and 
lint particles away and help to keep them from settling on 


A new product in the way of a brush called 


vour work 
Static-Master is proving quite efficient in removing dust and 
lint from film surface through utilization of nuclear action 
in dissipating the static charge which gathers on film surface 
as the result of handling or rubbing. A few strokes of an 
ordinary camel's hair brush used in cleaning transparencies 
will actually develop a static charge on film surface in the 
same manner that an ordinary comb will develop a static 
charge when run through one’s hair. This static charge at- 
tracts and holds dust. The Static-Master neutralizes this 
static condition on film and enables dust particles etc., to 
be brushed away in one simultaneous action 

Small spots or parti les of foreign matter left on the surface 
of your transparency by the processing laboratory, especially 
in the sky area where they are both noticeable and annoying. 
oftimes may be removed by winding a tuft of cotton around 
the end of a toothpick and lightly dipping it into lacquer 
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Fantasy of Form 


thinner and gently rubbing. If the foreign matter is sealed 
in under the thin coat of varnish, the varnish may be dis 
prov ding it is no! 


solved and the foreign matter removed 


too deeply imbedded in the emulsion, without detrimental! 
effect. The area from which the varnish has been removed 
ordinarily will not be noticeable on the screen. Care should 
be used that only the eotton and not the end of the toothpick 
comes into contact with the film. Occasionally a good trans 
parency may be salvaged in this manner which otherwise 
would be almost valueless 


Preparing Your Color Slides for Mailing 


Check your slides carefully befor sending them to a 
exhibition. See that they are clean, that the binding is in good 
s} ip that they have no sticky corners causing them to stiel 


together when they are stacked in a prile Some varieties of 


binding tape hecome “gooey at the corners espe ally in 
warm or hot weather, or i* thre result of he it trom projectors 
not having sufficient ventilation or cooling ¢ ipacity to handl 
lamp wattage used. One wav to remove this “goo” is with a 
typewriter eraser, but at the best it is a perplexing matter 


and some tape manufacturers 


ould well improve their prod 
oh 


uct. For the past vear the writer has been using 
red Texecel tape with generally satisfactory results 

In preparing your slides for mailing, always ce a piece 
of fairly stiff corrugated material in the container first. then 
two slides, then a thinner piece of corrugated material, fol 
lowed by the remaining two slides. and another piece of 
the same material over the top as that protecting the slide 


ov the bottom. The light corrugated separators in Shredded 


Wheat boxes are excellent for the thinner piece of material 
between the slides, which provides an air space and a cushion 


Please place between 


to absorb possible shock. The notation 
slides in returning.” written in red ink on this thin piece of 
material, invariably finds it there when slides are returned 
from exhibitions. By preparing slides for mailing in this 
manner, the writer has had only one broken cover gla-« in 
several years—and that was when the thin piece of packing 
material was not placed between the slides when they were 


returned from an exhibition. 


Be a Good Workman 


Careful attention in exposing and selecting your slides, and 
methodical care in preparing them for possible exhibition 


showing, pays off. By “practicing what he preaches” and 
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following suggestions herein contained, the writer throug 


luck or otherwise, secured 24 first-time acceptances at ap 
proved color slide exhibitions during a period of five con 
secutive months. While this number of acceptances in this 
length of time is nothing unusual for successful exhibitor 
who are rotating their slides from one exhibition to another, 
the fact that these slides were all first-time acceptances and 
none were sent out again would seem to indicate that it pays 
to use every care possible from the time vou take camera in 
hand until you have the finished product 

Does it take all the fun and pleasure out of the pastime 
Not in the least! Rather it adds to it. Why not produce good 
pictures, suecessful pictures, while you are at it? A’ good 
picture may be enjoyed by thousands of others throughout the 
land-—a mediocre one only by yourself and friends. Why b 
selfish? Pass the good stuff around. We all want to see and 
enjoy it the world wants to see ind enjoy it Don't hide your 
light under a bushel. If you think vou haven't a “light” just 
now, dig into those old slides and come up with one—o1 
veveral—and work them over. Better vet, roll up your sleeves 
take your camera and go out and get a brand new picture 
or a series of brand new pictures. You don’t have to go far 
not hundreds of miles away from home as many think. There 
a picture right out in your own back yard. Ever see it? Did 
you ever look for it? You have to look for pictures they 
don't just pop up. Try it! 

Whatever vou do, be a good workman. Give careful atten 

Little things the details, and you will find that the 


big things, the major problems invariably will fall inte lin 
ind all but solve themselves. A little touch, a little persuasion 
here and there, and they will become docile and practically 
eat out of your hand 

Simple? Perhaps. Yet. the general tone of this 


would indicate that making the color slide exhibitions with 


consistent regularity stems from something more than mer: 
over-day-and-night effort and experience, It's not so simple 
as that. It requires work, some disappointments, yet withal 
it is a stimulating challenge bringing out the best there is in 
you. At an international color slide exhibition is found the 
When you can successfully and 


slide 


competition, you will have accomplished something, and a 


he al the world has to offer 


consistently stack up your own color against thi 


the same time you will have contributed in degree to the 
enjoyment of your fellowman. And having done this. you 


may well feel d bit more friendly toward yourself 
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omposition of the Moving Picture 


By John C. Mahon, Jr. 


imeta 
ind dolly 
ipparent 


subjects, separating them and emphasiz 
seconds fj nsional nature of the seene [he pattern 
must be lieved through editing has the efleet of mov 


stantly closer to or farther from the subjects ind 


special other, and of giving us a look at differen 


! 
llowever ets of the scene an eflect similar to that of camera 


iltthough not so gra lual nor continuous in nature 


important is movement motion pieture Om posit 


the ordimary i composition do not appl 


nent of a moving subject mn the trame lhe motion 


ire omposition is one of anticipation We look into th: 


ahead of the actor and pan ahead of him to see 


mM and the faster he moves, the more space 


going 
illow before him However, we cannot begin to 


before the actor moves we must illow him to 


the frame and, after the composition has been unbalanced 
we then adjust the frame by panning up to and ahead ol 
the actor We might call this the principle of the off 


balance frame” and, once conscious | discover that in 


scene in which the actors are in motion the frame is almost 
ilways out of balance in this fashion, but compensated b 


the rate and direction of movement finally to be restored to 
balance when the movement has ended 
In another type of shot, used to show the traversing of 


space the camera remains stationary and the subject enters 


TL here ne tals wit the left hand side of the frame and exits right (or vice versa) 
whien olidit in in one shot after another, sometimes going straight 
frame, sometimes diagonally, but never the rules 

of art the problem of depth ‘ placement of the figure in a still composition The 

tf three-dimensional form and space, i effect is one of steady progress, and the direction of movement 
working on a two-dimensional irface such nto the space ahead (but outside the frame) provides us 
ight and dark and with our compositional balance 


ctive to achieve the illusion of Insofar as we deal with objects in space we deal with the 


by means of | 


three dimensions of height width, and depth However, 

be aided greatly by movement when we deal with moving objects in space we deal with 

the picture on the motion pieture sereen the fourth dimension of time or of “space-time without 
ind pronounce it two-dimensional. but when which we cannot express movement, and this fourth dimen- 
on an entire sequence which we have just sion must also be treated in our composition because it gov 
experienced erns the pace of movement, our tempo, and in relation to 


i distinet impression of havin 


n three-dimensional space This feeling of depth the succession of scenes on the sereen, the rhythm of our 


dent 


whic 
The 


the 


tion im ce 


but results from the motion picture compo moving composition As we have created on the screen our 
h movement is one of the most obvious al other three dimensions, we now create our own time, our 
subject is in motion, the camera is in motion own fourth dimension, by means of pace, tempo, and rhythm 
themeelve ire in motion, each remaining on! in the movement of actors, camera, and cutting For ex- 
een betlore being succeeded by the next imple, we may preserve the rhythm of our screen movement 

wh type of movement (subject, camera, ifter the actors have stopped, by moving the camera or by 


turn, we find that each contributes to the cutting from one angle to another, or by a combination of 


depth in the picture As actors and objects these other forms of movement. 


ore the other, they demonstrate their separa Film makers speak of the “space-time continuum.” and of 


in eflect emphasized by differences in appar violating the space-time continuum.” By our control of 
time we are able to shorten the time of an action, as when 
in the case of an actor crossing a room to a door we see him 
take a step or two out of the frame and in the next shot reach 
the door with another step. In reality it would have taken 
many tedious steps to cover the actual distance. On the 
other hand, we create suspense on the screen by stretching 
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wil i ihe th ent is objects recede into the listanee ip a- 
. mpom a ere ig. unihed, and pleasing they approach the « imera movement, in the form 
e tha yet difeult mediu panning, tilting y or trucking, gives the im 
we the move ind, igh ig the thre 
he p e replaced on the screen every few of movement 
mging pattern which in itsell the camera 
ill the elements are we must 
presented yl tant, and the composition must cause ee 
ihe ewe lo pout if within the trame ao 
that the ta contempla the elationsl ind 0 
comprehend the idea, and perhaps also perceive the attitud 
of the artist 
golden mean rite ird d 
Ta amd other All are nilar in that the 
« the artist to locate his principal center of in 
rlain distance from the edges of the pieture How 
mee 
on 
Whi 
the 
fon 
ion 
= 
The 
Motion 
raphy borat 
Arte and 


inbearably the time between = Tian off-balance frame di an exit, an entran i ement, or 


table re ction in pated ne ment The sudience expe winething 


We might examine the beginning of a motior pieture se happen, and it must if the audience is east The 


quence to see how composition in motion works in practice lirector must inticipate these tensions his timing cannot 


We open our sequence with i long shot to establish the lo " { the motion preture COM be a 


the action Ihe center of interest Decomnes apparent 


cet 


tunal contrasts, line directions, location in the Nhen making or watching a motion picture we move, in 


frame, and by movement. If the center of intere st is a man we eflect, through space. We move around the subject and look 
gle We 


cut to a closer shot, then to a close up trom another angle view him from a distance, and then move in for a close look 


will want to examine him closer and identify him, so we it him and at the background from different an 


and then, tiring of this figure, we cut away to a new center it his features. We follow along with him as he travels. We 
ol interest, perhaps another person. Following this we may come to know more space than is enclosed within the frame 
move back for a ree stablishing shot, and then move in again of the screen at any one moment The composition is there. 

All the time there is movement, there are tensions. a de fore not within the frame, but within a space far greater than 
sire to move closer, or for reorientation (for a reestablishing that of the frame, and it is an expression not of an instant 
shot). or to look away (loss of interest), or else there is an but of a continuing time 


Project with music 


By Charles J. Ross 


Any type of projected picture is bet ind only slight iptitude for tools. Too This outline will deal with a simple 
ter when accompanied by music. Pion- you can service it more readily if vou method of construction. The more ex 
eered by the amateur movie maker as an — built it and know where each wire goes perienced cabinet maker may use mit 
economical means of competing with th No amplification is involved in this ered corners or some other style for the 
theatrical sound films to which his hom desig except for the pre-amplifier sake of appearance 
audience had become accustomed. th needed for the G. EF. pick-ups. You can The case which should | ipproxi 
use of a musical accompaniment play through movie projector, of mately 17°x ul two 
spread to showings of color and stereo by plugging into the phono jack on you: pieces of 15” plywood 30° 7! thes 
sildes radio or TV set will be the front and back panel Next 

Accompaniment can be achieved Follow these ructions carefully and cut two pieces 16%x7'. ch will be 
through the use of a single record plaver vou should have no diffieulty. Don't ex the end pieces, These will | fastened 
but a much more pleasant result is at periment with variations until you have together with glue (LePage or Weld 
tained if two or more turntables ar the equipment working satisfactorily wood will do} and 1'4” finishing (small 
available and the music can be blended Perhaps the first t ' do is to head) nails. In making the assembly 
from one record to the next without roquire all parts necessary the com the glue will be put on the ends of th 
breaks. Usually two tables will handle al iy out the parts on a full short pieces and the long pieces will b 
the iverage score uit some movie maker . paper le nplate (brown wrapping ittached by driving the nail through 
like to have i third table for speci t ll de t | e they are lo these into the end of the hort pieces 
sound eflects« ‘ An enxtr cates ‘ Check al! This will form the rectangular frame of 

bye oon itl ] mer o sul the case i carpente juare ta 


repeat ecord simplifies tl j hay nd 1 cavity the bottom check the font 


ilignment 
Professional | equipment ials and part nel Next, cut 14’ od for top and 
gh and this th is intended bottom of tl ‘ measur 


Building the Case 


your own ‘ size ci | frame 
quality without j } ters wood ng 
light. tl mark dit will as 

bottom 


1 «mall 


Ross is a won otton finishing brad 


from the tor Allow the glue dry over night and 


He was on sit will then indpaper to round and smooth 
the La 


ind 


« ‘ elect the better ny side of 
was the mahogany the ‘ top side and from th 
the Sweep outer edge measure down 2 y and 


ise. a complete box draw pencil line entirely around th 
mpetition He has at conse d and then cut in two brew This line will be 1 Sy from the 


n a member of on | becomes the bottom and = the hottom. Carefully saw the box on this 
WPD since 1952 ‘ t} top 


pencil line and when completed you will 


Stake in their 1054 
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of excellent 
requ iv hKnowled 
ed glue an 
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ie make 
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Panel layout and parts identification 
cleats under the panel 
both 10 
cord to amplifier, Numbered parts are: |, 
toring turntable not in use 
pickups. Note 
directly to the circuit breaking jack 
using twisted pair 


pickups, 9, 10 


Me getire tle 


bottom (should be md cut a 


neide dimensions of th 


panel board to fit I he panel will he 
wood fitted inside 
the botto n. one half im h hee low the at 


board 


an trip al 


face these wi ipport the panel 


ined it itface will be flush th the ip 

per e lye of the bottom portion of the 
inf I hae panel will b fastened to the 
trip crew afte ill 


ittached with two o light ve igh 
hinge It held reed 
or tw fastens \ il ng handle 
(leathe plasty may be attached to 
the bottom | nat a point w lie the 
we ht will be equally listributed Th 

i nay be stained and imnished o 
ima eler to use onl lear im i 
to bring out the natural wood. Leathe 
corner ma be glued on to give it that 
finished ippearance \ hinged lid lift 
should bye ittached te hold tive lid when 
the case yen and it hould permit 
the lid te leopoe backward just a littl 
you will want to use the eavil 


flor temporary record storage while the 


equ in operat on 

The entire case, including inside of 


Mounting of circuit breaking jock and shield 


w 


Keep parts clear of this area 
and |2” being indicated. Lines at top left indicate 110-volt cord; at top right connecting 
6 motor switch; 2, 5 circuit breaking jack for moni 
3, 4 volume control; 7, 8 pre-amplifier for variable reluctance 

if pre-amps are not used the pickups should be connected 
Lines with arrows, marked 110v are connected together 


4 
ake 
‘ | 


‘ 


The dotted line around edge indicates the supporting 


The large circles are the turntables, 


the lid, and the panel board should be 
finished ind 


the assembly of the 


varnished before starting 


parts or hardware 


on the ca 


Panel Layout 


Io be sure that every part has been 


properly laid out, it may be smart to 


wtually make a layout on a piece of 


before making any holes in the 


Mark 
paper and use it as a tem- 


laying it on the 


paper 

panel board every piece in full 
cale on the 
ind with 
mark the 


scot h 


sharp instrument 


center of all holes. Use 


fasten paper on panel board. Be care 


tape to 


ful that all parts mounted on the panel 


ive far enough from the edge to clear 
ihe mounting cle its inside the « ie. 
It is suggested that all holes and 


drilled or cut before 
ittached to the 


parts will 


openings bye 
ny part is permanently 
panel, The 

be discussed 


mbly 


mounting of the 


somewhat in the order of 


Votors 


may be spaced as shown 
Pickup No | 


This is not 


lhe motors 


on the schematic may be 


used on either turntable 


necessary but at times if may be de 


sirable to repeat part or all of a record 


and the ability to swing one arm to 


either table will enable you to continue 


the music uninterrupted. The distance 
between turntables will de pend upon the 
length of the pickup arms. If 12” pickup 


arms are used, the turntables will have 


to be closer than would be necessary if 
16” arms are used. 

Remove the turntables from the motor 
shafts to avoid damage while mounting 


equipment on the panel 


After the two motor assemblies have 
attas h the 


been mounted on the panel 


ewitches and connect one wire from each 


awitch. "One side 


motor to its respective 


of the 110 \ AC line 
terminal of each 


10 V. AC 


should be it 


tac hed to the other 


ewitch The other side of the 


uttached to the 


line should be 


wire of each motor. This completes the 


motor cireuit 


[he motor switch should not be of 


the snap this noise will resound 
panel and w ll prove to 
slick 


type of key but he 


from the wood 


qquite disturbing a switch 
or telephone sure 


it is insulated trom the current to pro 


tect the operator from the hazard of 
shock 

As the switch is opene 1 or closed, an 
electrical click may be heard through 
the amplifying system This can be 


eliminated by pl wing a paper condenser 
of the rating of .05 mfd 600 volts across 
h \ separ 


the two terminals of the <wit 


ate condenser is necessary for eae h 


switch. 
The grounding lugs attached to the 
should not 


ing as the equipment will be portable 


motors be used for ground 


The grounding lugs should be used only 


for stationary installations and in those 
instances, should be wired to a water 
pipe 
Pre-amps 

If vou decide to use magnetic pickups 
such as the General Electris Variable 
Reluctance cartridge for 33-1/3, 45, and 
78 rpm recordings, you will need a pre 
amplifer for each arm Sell- powered 
preamplifiers are recommended inless 
you wish to purchase or build a power 


shout 150 volts of pure 


pack lo supply 


direct current of 10) mill and 
6.3 volts of AC of about 2 amp. It is 
that you purchase the self 


that 


ested 


powered preamp. It npertant 


the preamps be the type recommended 
by th manufacturer of the pickup 
selected 


mounted on the un- 


| he should bee 


derside of the { 


panel as far as possible 
from the 
AC hum being picked up by the 


preamp transformer, The G.t 


pickup as a precaution against 
pickup 
from the 
pu kup is sensitive to alternating current 


magnetic fields set up by tran-lormers. 
There is no cause to be frighte ned about 
the possibility of AC 


controlled and an 


hum It can be 
cempletely ounce of 


pound of cure. 


prevention will save a 


Mounting of volume control 
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Working side of the finished unit 


connes 
110 


outlet may be 


After the mounted 


the power 
V. AC line 
mounted on underside 
for this purpose Al] 
should be soldered and taped 

We ar 


rent 


preamps are 
wires permanently to the 
\ dual power 
the of the panel 
wire connections 
dealing with alternating cur- 
sound 
Bear in 


and it is possible that your 
some Af 


two amplifiers in 


will have hum 


that 


svstem 


mind vou have 


will use a 
It is 


one of 


your turntable case and vou 
power ampliher to boost the signal 
the 


these amplifiers will not be in phase with 


possible that power line to 
the others and this may produce a hum 


in the sound system. Sometimes this can 


be corrected by reversing the phase of 
the power line at the source: this may be 
done by the 
the wall receptacle, making a half turn 
this does not 


pulling power plug from 
reinserting it. If 
the 


wires of one of the preamps. 


eliminate hum, reverse power 


Ihe problem of AC hum may develop 


at any time when two pieces of self 


powered sound equipment are connected 
Usually the 
rent phase by a half turn of one of the 
trouble 


together reversal ot cur- 


power pl igs will correct the 


} olume Control 


the volume controls vou 
may find the half-inch 
thick for short threaded neck on the 


control. It 


In mounting 
panel is too 
the 
will be satistac 


tory to use a picece of 


volume more 
metal about 2! 2 
(A metal 


square tor a mounting bracket 


may be 
the 


volume = ale 
Drill a 


plate with a pur 


center of 


chased hole in 
the 
trol to it 
to the 


short 


metal mount the volume con- 


then fasten the assembly, 
side of the 
This metal bracket 
decided advantage in that it effectively 


shields the 


under panel using 


“Trews has d 
volume control from external 
This bras ket should be 
the ground side of the 


The shaft of the volume 


interterence 
connected to 
amplifier cireuit 
should 
above the panel to accommodate the dial 
and knob 

It is that 


of 1 meg each be used 


control project” one half ineh 


ested volume controls 


sugeg 
Volume controls 
but 


re- 


u sed 
the 


of lower resistance may be 


loss of signal will increase as 


sistance is lowered. Centralab one watt 
radiohm A232, one megohm taper 1 (C) 
is recommended. One of the newer type 
of compensated volume controls such as 
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Underside of the panel 


will improved 


The 


pensated volume control is 1 convention 


the Centralab C1-70 


results at slightly higher cost 


pive 
com 
il volume control plus a “printed net 
work 
high 
As “printed 
shielded) it will be desirable 
shield or 
ind the 


designed to balance the low and 


frequencies at all levels of volume 


network is exposed (not 


to mount a 


meta! screen between the vol 


ume controls motors and pre 


imps to eliminate the possibility ot pu k 


ip electrical “hash” disturbance 


imp 


Pickup 


pu kups 


will 


cartridge 


It is sumed that vou Th 
Variable 
of the turn-around type for the three 
ds of (33-1/3, 45, and 78 


Phese may be purchased complete 


Reluctane 
= records 
rpm) 
with arm and pickup cartridge. Instruc 
furnished by the 


lions lor mounting are 


The 


with 


manulacturer manufacturer ha 


equipped these fine plastic covered 


wire conected to the cartridge terminals 


| is 


d 


wite bye 


ind 
substituted 


that these wires be re 


ht weight pickup shielded 


sted 
lie 


The center wire is 


ittached to one terminal of the cartridge 


and the 


terminal 


shvie ld 58 


Lightweight 


the other 


attached to 


wire is ssary 


to assure the free movement of the pick. 


up arm 


cause 


will bind the arm 


stiff 
the 


wite 


needle to sk p grooves 


while playing. 


The wite should have a 


slack 
movement 
should be 


the inside 


should be 


inside 


few ime he s of 


the case for freedom of 
of the arm, The 
soldered to the 
of the input jack 


solde re d to the 


center wire 


terminal on 
The shield 


metal box of 


the preamp 


The 


he connected to the eireuit 


output 


from the preamp should 


breaking 


telephone jack as shown in the schemati 


ind 
volume 


should 


See 


thence 


to the 
The 
soldered to the 


tap of the 
the 


center 
shield on wire 
ground ferm 


lurntables pare o 


Parts 
Model Dss 
> General Industries, Model TS, 3 
General Variable Reluctance 


00, with pick-up arms 


General Industries 


Centralab one-watt Radiohm 
volume control C.1-70, 1 me 4 

Volume control etched name plates 
line switche 4, slice 


amp type 


Telephone jacks, single eircuit 
10 feet #16 twisted pair for AC 
area these include Radio Specialties Co 


In New York, 
Radio, 823 W 


Terminal Radio, Harvey 


Jackson Bivd., Chicago 7, 


ba pee d motor 


Cartridges 


Phono preamplifiers for GE. cartridges, Cat. No 


\ 2 $2 the 


List 


S-speed motor with l0-inch table. or 


with Yinch table 


By pass condensers, 0.05 mfd., 600-volt WI 


10 feet shielded single-conductor pickup wire 
connections 
All these items may he purchased frem any radio parts jobber 
Radio Products Sales 
Kadio or the 
iil 


dual sapphira stylus, Cat 


taper 


stores on 


publishes a catalog and sells by mail 


or Centralalh compensated 


ln the Los Anyeles 
Yale Radio hleetriv 
Cortland St. Allied 


+7 
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feminine. A line of chatter, free of any disturbing thoughts to the 


Parted lips are indicative of innocence and fraility, a quality which 
sitting, should be used to get eye sparkle and facial interest 


should be innoculated into every girl portrait if they are to be made 


Let Your Portraits Speak 


By Paul J. Wolfe. APSA 


poltrait has good eApress 
If the photographer ha- 
idy vou should be able 
ind kind of person portraye 
tunding photogr the 
of a subject's tace, but 
that which is within the mine 
ll] talk and sing, rage of 


ot emotions as« 
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i he a im a good 
‘ ‘ 1. In the hands of 
‘ ¢ ‘ ‘ growl i not eflects 
\ ‘ slere that he leeper and rece ds 
re alive lia de entry that 
ia ‘ make a vou through the 
sf vor, at the top range may be dictated by you behind the 
Me m HRuatler, Penna camera 


A portrait of the male should emphasize his strength, virilty, and 
intelligence. Smiles or parted lips weaken masculinity and should be 


avoided. If lips are too tightly closed a feeling of shrewdness and 
slyness may be introduced, so keep a man's mouth natural 


The face on the sheet of photogs apoline 


paper may be dull Does that all 
und lack animation. It may be a« cold 


sound like sentimental rubbish’ How el 
i a day in January, a- can we get 


1 lovel delicate expression from a lovely, deli 
insipid as iltless potatoes, or 
tone billboard. Interest! That 


i port ut out of the 


makes it and 


interesting than @ mone How can we achieve the silent. masculine strength 
man’ You just can't say to the girl, “Now look sweet 
or to the man Turn on your mannishne 


portrait that talks of singe is vibrant with petoon 


is the injection which takes 

ordinary class. is interest) which 

sparkling It is interest that makes 

portrait talk and sing ity of the model, If it be a girl, then you should feel her 
You vy be a genius in the mechanical phases her charm, or her faults. Tf it) be the 


man then 
should be wisithle, the 


a port or you may be a whiz at reasoni things or thing he doe 
tributio ' here is one part that must j should | there t ee and talk. When the portrait 
gaining interest bry well done ou will instantly know if the 

laborer iftiet of 
inger, indifference truck drives 
fright boldness ind innoce ! one or the other It will 
ng these expressions, to a t I in the faces and moulded in the celle behind 
with a good model easy as sele portrait talks. tell i ory 


heart 


man is executive of 
pression 


ne man, clergyman or highwayman 
Expressions many. There are joy 


or musician, and the ibjeet will not have to b 
nee to mentor 


ime to differentiate between 


ind we find interes 
is we find interest 1 good book or 


landscapes, marine 
irriving at ris ther | 


tele plone directory. Well, almost as easy 


good speed! 
photogra studies ind in most all 
ranches photogs iphy interest in the photog iph i 
express i 6 obtain as in a portrait Most portraits 
the ‘ wi | ind shoulders only Th 


ure 
means that we have 
heart 


ve features trom which to gain interest the 
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Baby portraits without smiles more often than not fall flat. It is 
always best to photograph babies with parted lips and wide open 


mouth and eves, The mouth and lips are predominately supe 


rior as an interest getter, If you question this statement 
examine the eves of a number of different portraits, and 
whether they «mile or frown you will note little alteration in 
the set of them. Se when tak ng our portrait let us raise 
one hand and instruct the model to watch this hand with 
the eves. The hand may be moved to any position, any angle 


and if the model is obedient, the eves will follow it allowing 


you to devote your entire attention to the expression of the 

mouth 
If the mouth is parted we get a feeling of fragility, of 

As proof look at a number of baby 


portrait md observe in practically all that the 


and purity 
mouth is 
open. Can we find on this earth anything sweeter than a 


baby, anything more fragile, anything more innocent? So 
whenever we photograph ‘ girl or young lady we part her 
lips and a breath of delicacy and innocence is sung. We make 
her more : and impart in her a weakness that every 
male strives 


the 
story to tell, We must show strength 


to conquer and impress with his strength 
portrait of a man we have an entirely different 
virility, masculinity 
The more forcefully we display these qualities the more in 
terest we pack into his likeness. This cannot be accomplished 
with parted lips, so we close them. A tight mouth is indicative 
of shrewdness, slyness and even anger so unless we are at 
tempting to portray these characteristics it is better if we 
avoid lips too compressed. Let them be held as naturally as 
is possible vet closed 

Laughing and broad smiles in portraits seldom make for 


interest, The psychology for this lack of enthusiasm is simple 
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smiles to create the greatest interest. A baby without smiles is often 
dull and unintelligent looking 


If your neighbors are living a happy and joyful life you give 
them little attention, but let tragedy befall them and your 
interest is suddenly whetted. Glance through your newspaper 
ind note that headlines are of murder, accidents, fires, tragedy 
ind you read avidly of their accounting. You have but a cur- 
sory second for the chap who has been made joyful by a 
promotion at his work or by an honor he has won It is not 
intended that you should make your portraits representative 
of tragedy, but restrain laughs or broad smiles which are as 
monotonous in pictures as in real life. There was once a story 
called Moon Face wherein the main character laughed so 
much that he soon became the target for murder from sev- 


eral different hands 


“my Junior is laughing most of 
Mother 


If Junior is laughing five per- 


“But,” says the mother, 
the time and I want him photographed that way 
is ninety-hve percent wrong 
percent of the time he must have hyena blood in his veins 
Laughs and smiles are fleeting. seconds only in duration. 
They are pleasing to a degree in babies and young girls, but 
are generally a never in the portraiture of men 

Interest in a portrait is almost purely by inoculation of the 
chap behind the camera. The most glamorous of beauty stars 
may sit before vou and the subseque nt picture of her be a 
flop. The photographer must imbue into the subject a stimu- 
lant that will make his or her likeness sparkle. He must put 
his subject on paper so that subject will talk and sing to 
beholders. He must do it by cenversation or some act or 
manner of act at the time of releasing his shutter for the 
exposure. He must know at the split second the expression 
arrives and many times anti ipate it in advance 
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Sounds like an impossible task, Yet a little ¢ xperience plus 
some knowledge of human behavior irons out the job 

One professional photographer, his name top-notch in 
portraiture, puts on a terrific act for his sitting. He has 
adopted a pose of mental instability and parades in a role 
of eccentricities as he works behind his camera. the client 
on the posing dais being unaware and uncon« ious of the 
shutter manipulations. His theory is that if a model thinks 
him slightly unbalanced said model quickly loses nervousness 
and strain. This is clever reasoning, because if any of us 
would put ourselves in the presence of an individual whose 
actions betrayed a minus portion of brain cells, we ourselves 
would get a superior feeling and in getting that superiority 
we lose any nervousness and strain of our own. How ean 
one be nervous if the character before him tears around the 
room uttering silly, inane words? 

Another professional, more serious and dignified in man- 
ner yet high on the list of excellent portraitists, solves the 
problems of overcoming tension in his subjec is in an entirely 
different way. His reception room jis simply, quietly furnished, 
very much as is any ordinary home living room. His camera 
room is carpeted and every effort made to keep it as livabl: 
and inviting as a person’s own home. Any semblance to a busi 
ness atmosphere is destroyed. His conversation with his sit 
ting is kept low, a person to person affair like 


a guarded 
onfide nee 


With his skill in making a person feel at home, 
and then with his earnest conversation during the sitting, he 
relaxes his subject effectively and captures the sort of por 
trait that will talk. 

There are probably as many different systems employed in 
driving nervousness and tension from a photographee as 
there are photographers. One expert claims that by dropping 
to his knee behind the camera at the time of exposure that 
he creates in his subject of fee ling of slight superiority, thus 
making use of the simple psy: hology that a man down is at 
the merey of the one above. Fac h subject may require a 
diflerent approach. We can say “Boo” to a baby. but not to 


an adult. We can talk of polities, business. sperts with a man, 


but to a girl we confine our conversation to the things up 


permost in her life and mind. What would that be? The 
answer will be denied by the young ladies, but no matter 
what they say it will still be “boys and men.” 

The beginner in portraiture should learn early to impress 
upon his sitting that he knows what he is doing. Don't fiddle 
around the camera too much Make adjustments quickly and 
inconspicuously, By prolonged manipulations with the camera 
mechanisms we draw attention of the sitting to our instrument 
alerting their nervousness and tension. Too much fumbling 
can easily arouse in the subject a suspicion of your abilities 

Let us pretend we have a date for a sitting. It is a young 
lady, attractive but not beautiful and you have seen her sev 
eral times, but, as is the case with most al! of us. have paid 
no particular attention to her photographically 

She enters your camera room. Immediately learn het first 
name by asking her if you do not already know it. She save 
it is Joan, so use it often during all subsequent conversations. 
This will establish you on a friendly basis and is the first 
psychological step to reduce the nervous barrier between 
you and subject. Direct her to your dressing room or mirror 
where she may, in private, make hair adjustments and facial 
alterations which you have directed. Always make it a prac 
tice to have certain littl strands of hair fixed. or the lips 
renovated. You immediately impress upon Joan that you are 
aware of those things which will not make a good portrait 
and she unconsciously assumes your capabilities and will will- 
You have set the 
Some of your battle against strain is won 


ingly perform your every instruction later 
stage 

As soon as Joan takes her seat before the camera her senses 
reel at the array of lights, their glare, you and the camera. 
Tension builds quickly and so it is up to you, the photogra- 
pher, to relax her muscles and ease her tingling nerves. You 
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This little lady entered the studio as nervous as it is possible to get 
without being a wreck. A little flattery, a little conversation, and in 
a few moments she was enjoying immensely the making of a portrait 
She has since become an excellent model 


de at 


At least 


widely practh ed 


with conversation 

conversation is one of the ways, and the one most 
Nothing you say will sound silly to Joan 
because she is scared too silly to reason Joan has her picture 
taken once every three or four years and for her it is almost 
is bad as going to a dentist. How do your nerves react in 


, 


the dentist chair? Apply that to Joan and you have a fairly 
clear picture of her state of mind 

\s soon as Joan comes out of the dressing room you may 
say with propriety: “Does your boy-friend get any of these 
Joan?” You may follow it up with: “What's his name?” Don't 
worry about the answers being none of your business. Joan 
is willing to talk about most anything and sinee her boy 
friend gets top billing in her thoughts, you are striking the 
When Joan sits on the 


bench as you have directed be very certain to find one of her 


right chord for tension reduction 
good points, she knows what they are, and say: “You cer 
tainly have beautiful hair, Joan.’ You can make it beautiful 
mouth, nose, eyes, neck, shoulders, but make some remark to 
let her know that you are aware of her good feature or fea 
tures. She will think you a very discerning observer and a 
most capable photographer. Then you settle some of her wor 
ries by adding: “We are going to emphasize your hair, Joan 
by putting our lights here.” If you explain your movements 
with lighting equipment she will become less concerned of 
their presence and you again have reduced strain 


The film is ready for exposure. Tell Joan to wet her lower 


(See Portraits. page 53) 
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The First Years 
of the 


Motion Picture Division 


By Harrie B. Tuttle. FPSA 


the the Motion Picture Divis 
Division 


t member 
history of 


vf made 


pre dent ot 


ty into 


nation and 
Hhotogt iphes 
mization 
Phelp d me if J 


mizing a Division ind 


would inve stigatr 


that would benefwial mmateur 


makes to the 


both by personal contact and 


mad \ | 


by mail received 


happy over the re 
from tel maker ll ower the Un 


In my real wt to Mi Phelps ind 


! enthusiasm that 


States 

PSA Board 
existed ove 
also 


as the 


nt 


Mi elure Division mn othe and 


pointe 
having a 
the mar with whieh we is well 
great ame york that would hay ‘ m the shoulde 
of a fe me in the beg 


Mi the 


porary 


noing 
PSA Board, invited 
chairman of a Motion Picture Divi 


ion ‘ with the neces teps for organizing 


ipproval thie 


te 


the 
promise of 100 
under 


have that n mmber of mem 


Th ‘ ‘ | ining the 
ie ‘ ‘ ‘ nembers because 
PSA 
ber 

Th 
Howeve 
obtair 
tion te ob i the 

Thee ovre ‘ sive the 
had to 


to nearly 
held in 


100) menybet Soc 


tremen 


vely engaged 
hundred members 
of eourse meat 


eventually we would have 


Journal 


that 


This article was prepared several 
years ago but it is particularly ap 
propriate at this time to publish the 
far of the VPD 
ot the problems encountered 
and some of the solutions Wr. Tut- 
tle has not lost touch with the Divi 
founded, his creation of the 
Harris B. Tuttle Family Film Tro 
phy tor the MPD Annual Competi 
tion last year attests that. The 
at helpful, friendly 
vice that is PSA's strength is easily 


kditor 


formation of 


some 


sion he 


spirit 


cooperative ser 


soon in this report 


obtain and publish articles on motion picture photography 


wtivities that would be 
work 


Rochest 


that we would have other heip 
engaged in motion picture 
Convention was held in 


1946. we actual had 10 


ful to those 
When the 
n Oetober 


New York 
members 


with which to start off the new Division 


\t the first organization meeting here in 
York. | was elected Chairman of the Division 
erkessing of Louisville, Kentucky was ele 
ind Vineent Hunter of Omaha, Nebraska 
tary and Treasurer 

Mr. Nestor all the 
Rochester. for this organization 


the first Motion Pictur 


others ol course 


Rochester, New 
Frank Rich- 
ted Vice-Chairman 
was elected Secre- 


barrett came way from San Jose, 


fornia to meeting 
iflered to undertake the 
kditor for the 
vho offered to lend a 
work that had to be done. For the 


ill very grateful 


job of be ing 
Phere 


hand 


Journal were many 
ind help in the organizational 


work they did we were 


Perhaps one of the most important problems that we en 


countered during these firet five vears was our own lack of 
ipprectation and understanding for the other members of the 
Society and perhaps they have lacked in their understanding 


of the motion picture worker 
America has been, and is 
Most of the ofheers of 


ganization have been outstanding workers with the still 


The Photographic Society of 


fundamentally a still picture society 
the of 
picture camera. They of course could not understand whi 
ili of the 
ind all of 


workers could not be adapted und used by 


things that applied to still picture photography 


the services that were provided for still pietu 
ture 
well 


believe, 


pictures the 


workers as 


It is a truth that while both groups are interested 


n making good motion pieture medium and 


quite radi 
bee lie ve that 


pictures differ 
workers. | 


groups can get 


the technique for making motion 
cally from those of the still 
both 
for each to have 


work 


cture 


the only way that ilong same 


respect for, and understanding of 


yee of 
makes 


photogr iphiy This dif 


ry nature o motion picture photogs iphy 


different 


working prin iple has been evident 


than still picture 
camera 


sreat many years. Many camera clubs have tried 


to include in their membership a section for motion picture 


discovered thre notion 


workers, but it was picture 


not too interested in the type « ‘ im of interest 


is the man 


still photographer. Neither 


d in a motion picture program ind movie activities 


scree clubs these d flerences have been resolved by 


ng the motion picture section of a camera club meet 


from that of the still picture section 
conflict 


» different night 


that each could carry on its interests without 
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rece ead and berg of 
the Photographie Society of America 
would like to know something about the early Rn = «hart 
the Di ind also review the progress that we hati ee 
The M Pieture D on wa tarted at the instigation 
he i long tine Mi elp had 
ever photograph ind he had been anxious to see Cali 
i Mort Picture D tarted that all persons who und 
were nate ed n mot sul he } ive 
the 
‘ hip 
My 
formulate pope 
the other 
ible to nie 
clubs for 
did not have very many persons who were ntere st ¢ 
motion ire photography, most of the 
Motion Picture balitor for the ~“ 
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w other. There are { course hundreds of movie club- 


“ganized and operating independently 

At the time the Motion Picture 
Mr Phelps was well 
needed 


bership for 


Division was organized 


iware of the fact that the Society 


motion pictures made by its motion picture mem- 


showing during the evenings of the onventio 
Up to that time, the « vention program took place du 
ind all of the even rs of the convention were open 
ne hing planned fer attend ny Mi Phelps 
Motion Division should make 
pictures made by its own members, but 
United 


entertain th 


persons 


thought that the Picture 


available not only 


other outstanding pictures made throughout the 
Mates for showing during the evening to 
member ittending the convention 


At the first convention in iochester in 1946. 83 film 
were gathered from movie 


makers throughout the country 


some of these were shown in the afternoon sessions of the 


convention and the longer hore complete hims were shown 
Pictures were shown on two evening 
sudiences of 250 and 400 persons 

This practice has been continued and some very fine films 
Louis, Balt 


Angele ind Chiu igo 


Picture 


during the evening 


of the convention for 


were shown at Oklahoma City, Cincinnati, St 
Detroit, New York, Los 

The officers of the Motion 
practi ally that’s 


more 
tried 


woul 


Division have 


everything been suggested that 
have any chance of helping the amateur movie maker. 
Pictorial Division of the PSA, thes 


have a print portfolio program, wherein member's picture 


For example, in the 
can be sent around to various groups, criticized and sent 
back to him so that he can benefit from such criticisms. 

This works out quite well for the still 


picture photog 


rapher because he retains his original negative, and per- 
haps has two or three other enlarged prints which he ha 
made from the negative so only one of the prints goe 
out on the portfolio and if it becomes damaged or lost, 


it can be easily replaced at a cost of $1.00 or tess 
The situation is quite different with the motion 

W0-foot roll of 

which has cost him in the neighborhood 


picture 


worker, because he may have a 16mm 


Kodac hrome Film 
of $40 for film 


facturer and is developed by the reversal proces, the film 


Since this film was processed by the man 


exposed in the camera becomes the projection prositive 


print, and it's the only print that the owner has to show for 


his $40 investment. 


Now the irises, will this man send his $40 film 


of which he does not have 


question 
4 duplic ile, out on a portfolio 


program where it would be shown to possibly five or six 


clubs ind risk 


scratched and damaged by 


individuals or five or six movie having 


lost in the mail or projection 
wherever it is shown? The answer of course is no. On the 


other hand, these same people will not spend another $40 
to have this film duplicated and send 


inother $40, they 


4 duplic ite out. If 
they're going to spend want to buy new 
film, and make new pictures 

The better the 


ture, the more precious it is to the 


quality and the more interesting the pic 


maker and the less apt 
he is to loan it to anyone for showing under any circum 


stances 


I believe the above information will point out one 
basic 
still and the 


photographer who makes 


the many points fundamentally different between the 
Even the still 
Kodachrome 
anywhere near the investment in the original film to con 
sider. The still Kodachrome transparency costs 
about 20 cents, and about the 


Therefore, the maker of still color transparencies has the 


movie photogr ipher picture 


slides doesn't have 
average 
the duplicate same price 
very small investment involved in sending his original trans 
parencies or duplicates out for showing to other member; 
of the So iety or to still picture clubs Hr ilso has added 
protection that he can mount his film between glass covers 
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the chance of being torn nt damaged trom showing 


very small 
At the 


library o 


Motion Picture Division has a 


motion picture literature 


Albert I 


present time the 


motheon pictures and 


through the library custodian Roser 


Minn 


personal belief 


ivailable 
Minneapolis 
It has been my from the begining that 


ot he best wavs to disseminate intot ion to the 


iotion through the of the 
’S\ Journal. This too requires a lot of werk, not only on 


mn the part 


piet ire membership is 


the part of the Editor of the Journal, but also 


those who prepare arti les suitable lo prutel ition oi” 


Journal such as ours. It is not an easy matter to get our 


mbers who have the ability toe write articles and also 


something to write about, to spend the time to prepare 


PSA 


are ready and 


material for the Journal for nothing when other 


razines willing to pay a liberal fee for 


preparation of such articles for publication. However, 
epite of this, we have been able to get a large number of 
some of the top men in the motion 


very fine articles by 


picture field, both amateur and professional, At the present 
time, | think that our participation in the Journal has been 
excellent and | personally, and [ know the other officers of 
the Motion Picture Division feel very grateful to the Society 
for giving us all the space we have had during the past year 
I feel sure that the articles that have been published should 
redound by bringing new members into the Motion Picture 
Division 

One of the very fine things about belonging to the PSA 
ind the Motion Picture Division has been the annual con 
vention. Its a wonderful thing to get together with other 
persons interested in any phase of photography and talk over 
with them their problems, hear them deliver papers, and see 
Also to 
meet them personally at luncheon and dinner, and at the 
PSA banquet. During the 1951 convention in Detroit, one of 
the members of PSA said to me, “You know, Harris, I think 
that if the members of this Society didn’t take any pictures 


lemonstrations on the kind of work they're doing 


it all in the future, we'd still get together once a year for a 
convention, just to say hello and enjoy the good fellowship 
of other PSA members.” 

therefore 


ittended the convention in Detroit, feel about the 


think that everyone of the 1,100 people who 
same a8 
my friend and I do, that is, that the personal contacts and 
friendships that are made through the Motion Picture Division 
ind through the Society as a whole, are of far greater 
importance than any of us have ever realized 

If every 


ittend one of these conventions and see first-hand for himself 


imateur movie maker in the United States could 


the pictures made by other members of the Society as well 


is other members of the Division, attend the lectures and 


lemonstrations and talk over his problems with those in 


itte nd inee 


ind enjoy the friendship of meeting some of the 


outstanding imateurs and professionals, and near-profes- 


PSA is 


sionals in the United States, he would agree that 
i wonderful organization. 
With approximately three million amateur movie makers in 


the country 


of course it would be impossible for all of them 


to attend conventions, but I think as time goes on, there wil! 


pe more regional and perhaps even state conventions whic h 


they will be able to attend 

I personally have spent a lot of my time in still photog 
raphy, both black-and-white and in making color slides, as 
well as in the motion picture field. Personally, I couldn't get 
long making one type of picture. Whenever I have tried 
to make nothing but motion pictures, there have been many 
uses where I had to make still picture enlargements from 
so eventually 


the movie film I went back to carrying both 


a still and motion picture camera, and now make both types 
of pictures whenever I make any. I’m wondering if the same 
isn't true of everyone else who is making pictures. Are the 
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th 
| 


people that are making still pictures getting all the fun they 
can out o alone? No. 


don't think so. | think that they have got to make both still 


photography with still pictures 


and motion pictures in or ler to get the most out of the hobby 


of photography. | think too, that all the people who now 


have movie umeras but don't have still picture cameras 


should buy 


atill picture ure indicated and use the motion picture cameta 


A still preture smera and use it for scenes where 


on subject where motion is to be recorded and where the 


need for 4 motion picture mera is great 


I think that once the time comes when all members of PSA 


own a #till and motion picture perhaps even three 
cameras, having a third one for making color slides or stereo 
they Il be getling the most out of hei photography When 
that time come I'm sure too that we'll all have a greates 
appreciation for each other's work and a better understanding 
of our mutual need mid equirement from a Secety such 
us the PSA Perhap i! time tor all of us to review our 
requiretme Certain! ther will by ‘ant where we will 
want to make I] pictures in black-and-white, «till pictures 
in color ind] other occasions where we will want to make 
motion picture ft the moving thing sbout u 

When th VMotion Picture Division was organized eight 
years age, we had been hopeful in getting into PSA and the 
Motion V ire Division ome ot the hundreds of thousand 
of amateu whe are making 16 and 4mm pretures We wanted 
lo help them thei photogs aphy that they would 
get a higher percentage of good pictures from every roll of 


film they exposed, and aleo to teach them how to make motion 
would tell a tory. Ohne of the proble mes for the 
Motion Picture 


average maker 


preture hal 
future, for both the PSA and the Division 


i what can we do to be he Iptul to the 


whe has a camera and records pictures of his family life 


We must recognize the fact that we cannot build up a 
Motion Picture Division entirely of 8mm or lomm peopl 


whe know nothing about motion picture photog: aphy We 
must have in the Division a number of people who are skilled 
in all phases of the motion picture art and who are ready 
and willing to teach and help and assist in every way they 
ean the rest of the members to acquire the experience nece 
sary to become expert in their movie making 

We therefore must have the advanced workers, who might 
even in some cases be classified as the professional, in out 
organization; we must have them there for all of the reasons 
quoted above, and aleo to form a background for the fellow 
nust exist in such a group in order for it to pull 


ship that 


together and bee successful 


I invite anyone to look over our membership roster. We 
have in our division some of the most distinguished and most 
experienced men in the art of motion picture photography 
We have set the framework for a good organization and have 


planted a lot of seeds that are starting to take root. Now 
these seeds must be watered, we must direct our energies 
toward bringing information on movie making to the thou 
sands of people who are using movie film 

Frank Richterkessing 
Division and he was 


Millard 
I Thomp en 


ucceeded me as Chairman of the 
succeeded by Vince Hunter and \ 
Armstrong. The Harold 
APSA, of Los Angeles who took office at th: 
Chicago Convention. Alfred S. Norbury, APSA, of Kansas 
City is Viee-Chairman and Mrs. Margaret Conneely, APSA, 
Secretary-Treasurer. I'm sure that if any 
Motion Picture 


ideas on how the Division might better serve 


present Chairman is Dr 


of Chicago is 
members of the Division or others in the 
Society have 
the motion picture interests, Chairman Thompson will be 
glad to receive such suggestions, On the other hand, new 
members will find ready anewers to their questions abou: 
activities of the Division by addressing their queries to any 
of the ofheers The 


a wonderful opportunity for all former ACI 


1955 Convention in Boston will provide 
members and 


PSA members to get acquainted with each other 
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1926-1954 


On a warm summer day in July, 1926, fifty-five enthusiastic 
amateur movie makers gathered for lune heon in New York's 
Hotel Among those present were Hiram Percy 
Maxim, president of the Maxim Silencer Company; Joseph 
H. MeNabb, president of the Bell & Howell Company; Lewis 
B. Jones, a vice-president of the Eastman Kodak Company; 
\lexander Victor 
Corporation, and Colonel Roy W. Winton, who had been in 
charge of postwar recreation policies for the United Stat 
Army. Of these, Mr. Maxim—the true godfather of the ACL 

was to become founder president of the Amateur Cinema 
Colonel Winton was named its first manag 


Victor, president of the Animatograph 


League, while 


ing director. 


The League’s Early Years 


devoted to establishing and 
swiftly. In 


The League's early years, 


strengthening the organization, passed 
Decembe 1926 there 
League's monthly magazine, 
Vakers. By June, 1928, in response 


shortened its name to Movie 


young 
issue of the 
Movie 
lo popular usage, the 
magazine Vakers, and by the 
League's third annual meeting in 1929 the ACL was firmly 


appe ared the first 


known then as Amateur 


established 


Tariff and The Ten Best 


Also in 1929 the League undertook the first of its many 
great public services to all movie makers. In those days, 
amateur filmers who traveled out of the United States with 
American-made film still had to pay customs duty on that 
film when they brought it back. The League's officers took 
up the fight to correct this injustice, and by June of the 
next year their proposed amendment had placed American 
made amateur movie film on the Customs Free List of the 
new Tariff Act of 1930. From that date onward, all American 
amateur filmers owed the free passage of their films directly 
to the ACI 

In December of the same year the League initiated a new 


len Best Amateur Films of the 


these selections were to grow 


feature— its selection of the 
Year. Launched informally, 
into the oldest and most honored competition in the world 
of amateur filming. The results of ACL's twenty-fifth annual 
Ten Best contest are announced elsewhere in this issue. It 
is the high hope of all ACL's people that this great tradi- 
tional competition will be carried on under PSA's divisional 


auspices 


A Decade of Progress 


In the ten year span from 1931 through 1940, amateur 
forward under the stimulation of 
advances—and the ACL ad 


The 8 mm film system 


movie making surged 


swiftly succeeding technical 
vanced with the movement it served 
in 1932 opened the economic door of the hobby for hundreds 
of thousands of new fans. The advent of the Cine-Kodak 
Special in 1933 challenged the already experienced 16mm 
movie makers to even greater efforts. And the arrival of 
Kodachrome in 1935 revealed new and tempting horizons of 
beauty to amateur filmers everywhere 

But in the year 1936 the League's ever-growing family was 
saddened by the death of Hiram Perey Maxim, ACL's 
incomparable leader. Stephen F. 


York architect and the 


president and 
distinguished New 


founder 
Voorhees. a 
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The Amateur Cinema 


When two great organizations unite for more eflectiv 
to their members, it is well for the members of each of the 
know the history of the other 


Harris Tuttle, the founder of the 


League, Inc. 


operation and service 


former parts to 


Votion Pic- 


ture Division has told of its early vears and we have asked Jim Moore, 
Managing Director of ACL and Editor of the League's publication Movie 
Makers to tell PSAers some of the League's history. Jim has also contributed 


the story of the Ten Best for this issue 


League's vice-president since its founding, was elected to the 
presiden Mr. 
gotten by the world of amateur movie makers, For early in 
1937 the ACL announced to the world the establishment of 
the Hiram Percy Maxim Memorial Award. Created by his 
daughter, Percy Maxim Lee, the Maxim Memorial Award 
was to become the most treasured trophy in all of amateur 


Maxim's name, however, was not to be for- 


movie making. 
This Maxim Memorial ACL's Ten 
Best judges in 1954 for the eighteenth consecutive year. 


Award was made by 


Whether it will continue as the crowning feature of the 
Ten Best competition is a decision which lies outside the 
authority of either the ACL or the PSA to make. The Award 
was created solely by Mrs. Lee, and it will be carried for 
Award’s 
eighteen-year history, the ACL has served only as the custo 
dian of the Maxim Memorial itself and as the executor of 


ward or terminated solely at her pleasure. In the 


Mrs. Lee's wish to memorialize her great father 
With 1939 came the two great World's Fairs, 


inevitably to be the eynosure of all cine amateurs. The 


destined 
League's president, Stephen F. Voorhees, was also vice- 
president of the New York World's Fair and the chairman 
of its Board of Design. It was through his uncompromising 
insistence on complete freedom of filming for the amateur 
that all personal movie makers were warmly and unre 
strictedly welcome at the New York exposition 

Then in 1940 the fraternity of 8mm filmers claimed its 
first Maxim Award winner, The Will and The Way—a warm 
and winning film story of indomitable young love Although 
the first, this 8mm Maxim Award winner was not to be 
the last. It has been followed by One Summer Day in 19%, 
which will be followed by still others from among the ever- 


growing company of 8mm movie makers winning high honors 


The War Years 


Probably the full contribution of amateur movie makers 
to the American war effort will never be known, since it 
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He was one of the judges 


James W. Moore 


was comprised so much by the unrecorded efforts of in 


dividuals. During those years, however, operating either 
through its headquarters staff or through its members, the 
Amateur Cinema Leasue aided the film programs of the 
Othee of Strategic Services, the Air Warden Service, the 
American Red Cross and the Office of Inter-American Aflairs 

Fypical of these contributions was the League's produc 
tion of The Volunteer Nurse's Aide for the Manhattan Office 
of Civilian Defense. This 400-foot 


film was planned, scripted, photographed, edited and re 


lomm, monochrome sound 


corded in exactly three weeks 


The Postwar Period 


During the war period, and for nearly two years there 
after, both film and paper had been in short supply—the 
former affecting the filmer, the latter the publisher, Thus 
it was not until December, 1947, that Movte 
format. With that issue, 
W. Moore became editor, a post which he was to hold 


Vakers was 
restyled to its latter-day James 
until the magazine's end 

Mr. Moore took over the editorship from Colonel Roy 
W. Winton, who had doubled as editor during the war years 
besides carrying on his duties as League managing director 
\ litthe more than a year later, on January 1, 1949, Colonel 
Winton died at the age of 65 

At the League's annual meeting of May, 1949, Mr. Moore 
was named as ACL's managing director, a position which he 
has held since that time. Serving with him as League of- 
ficers have been Joseph J. Harley, elected vice-president in 
1949 and president in 1950; Frank F 
vice-president in 1952, and Walter Bergmann, elected as 


Gunnell, named as 
treasurer in the same year Outstanding movie makers all 
of them, these gentlemen have worked with diligence and 
devotion for the Amateur Cinema League. Their new-found 
America 

JAMES 


filming brothers in the Photographic Society of 
will be fortunate indeed to enlist their abilities 


Moor: 


J 
2 
4 
AS 
— 
39 


Southeastern 


Regional 


Convention 


Silver Springs, Florida 
May 1955 


Florida's Silver Springs will be the site of the Southeastern 
Regional Convention of PSA in May of this year, exact dates 
still to be announced. Stress will be laid on picture shooting 
in addition to the usual program of talks exhibitions and 
good fellowship. All the facilities of the Springs will be 
ivailable to us, the boat rides. Jungle Cruise, Seminole Vil- 
luge, Ross Allen's Reptile Institute, the Deer Park and Car- 
riage Cavalcade. Models will be on hand in most cases. 
Motels and courts within a short walk and the isolation from 
the nearest city, Ocala, make it an ideal spot for a con- 
vention 

If you are going to Florida earlier be sure to shoot plenty 
of Florida and Silver Springs scenes. There will be two con 
tests judged during the Convention, an All-Florida and one 
based on scenes made at Silver Springs. Details to be pub 
lished later. Shots made during the Convention will be the 
subject of a later contest 

The Convention should bring several hundred PsAers and 
their families to this vacation spot, but all photographers are 
invited, even if they are not now members. It is hoped that 
some of the nearby clubs will attend en mass Herbert ¢ 


MeKay. FPSA, is chairman 
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The Man On The Cover 


Charles Rosher, FPSA, ASC 
45 years at the top 


We were going to head this story “45 years on a crank” 
because Charlie Rosher has been swinging on the crank of a 
movie camera for that many years. But there is so little of 
the crank about this square-set individual with the bushy 
gray hair, we just didn’t have the heart to do it, 

Who is Charles Rosher and what right does he have on our 
cover, especially when it is his second appearance within 
two years’ Well, he has earned it this time because he says 
he is going to quit after 45 years as a professional cinematog 
rapher. He says so but few who know him really believe it 
So what's unusual about a man quitting work? Not much, 
unless his work has been exceptional. If you had seen the 
send-off his fellow workers and industry associates gave him 
in Hollywood last October you would understand that he 
must be a man a little different than others, a man who has 
earned the affectionate regard of his fellows 

That's fine, but where does he fit in PSA’ The Director 
says he has been a member of PSA since 1948 and that he is 
a member of the Motion Picture and Stereo Divisions. Check- 
ing a little further we find that he was made a Fellow of 
PSA in 1952, that he was active in the organization of MPD 
and of SD. That he contributed to the success of the MPD 
program at the Los Angeles Convention 
Chicago will recall that he and his beautiful wife were actively 


Those who were at 


present for the duration. 

It was just after the Chicago meeting that he went back 
to Hollywood for the testimonial dinner tendered him by AS¢ 
the American Society of Cinematographers. Rosher was on 
of the founding members of this group which admits only 
top-flight motion picture photography directors who have a 
successful record of screen credits. 

We find an interesting trace of his record in the October 
Journal of the SMPTE where Dr. C. E. K. Mees, in a paper 
on the history of black and professional motion picture film 
discusses the transition from color blind and ortho films to 
panchromatic. Dr, Mees states “Panchromatic motion picture 
film was originally supplied in small quantities as experi 
mental material. Some of this was used as early as 1919 by 
Charles Rosher. In 1923 it became a regular product of th 
Eastman Kodak Co.” 

For other information on his career we are indebted to 
the American Cinematographer, official publication of the 
AM It reminds us that he was once Mary Pickford’s chie! 
cinematographer. (To the uninitiated, a chief, or a director 
of photography is more than a cameraman. He is responsibl 
for the lighting. the camera interpretation of the scene, and 
Several operative 
camera crews serve under his direction). Rosher and Kar! 
Struss, another PSAer, photographed Murnau’s classic “Sun- 


in fact may never touch a camera himself, 


rise’. the first picture to win the coveted “Oscar” for pho- 
tography He also worked with DeMille, with Robert Z. 
Leonard and with George Sidney of MGM 

In 1920 he was the first to use a Mitchell camera, de 
signed by his friend George Mitchell, to photograph Mar 
Pickford in “The Lovelight” This test ensured the Mitchell 


place in the professional field 
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\ man’s professional achievements are not always a good 
measure of the man himself, From the consistent high qual 
ity of his work you would know that he is a careful work- 
man, paying attention to detail, a sensitive artist with a 
wealth of creative talent. But what of the man’? 

Your Editor is sorry to say he has not known Charles 
Rosher for long. His work has been largely in California, 
mine in New York. I have known his work 
since I entered the motion picture business back in 1927 I 
have read credit titles, (1 still read them on TV!) 1 met 
him by chanee at the 1952 New York Convention. | didn’t 
I introduced myself and 


he« evet 


recognize the man but his name 
mentioned several mutual friends At that instant we be 
came old friends! That's the kind of a man he is, friendly, 
generous and sincere There wae nothing ot condescension 
in his manner, never was he the important professional among 
i bunch of amateurs, The man couldn't be that way It 
just isn't in his nature, At the Los Angeles Convention, in 
manner wa 


his own town, among professional friends, hi- 


unchanged in the slightest. In facet, he went out of his way 
to introduce me to many of the big names of Hollywood who 
were old friends ol his He organized the slaging of motion 
picture routines at Corriganville and kept it on a level keel, 
no faked spectacular for the visiting amateurs, just a routine 
hour in a movie day, with all the delays and false starts the 
movie company puts up with. He arranged for a 3-D news. 
reel to be shot with MGM's new camera and for it to be 
-creened in the theater closest to the convention hotel 

Now we come to his future He says it is going to be on 
thing, his friends hope so but doubt that this firehorse is 
going to accept pasturage trom now on Some new challenge 
will come in motion picture photography and Rosher will take 
i little trip to Hollywood to learn about it ind the next 
thing he'll be back on the job, just to give it a trial, His 
schedule calls for retirement to his beautiful plantation home 
on Jamaica's north shore “Ciela Vista”, beautiful view, not 
far from Port Antonio, banana center and photographic jewel. 
He has already joined the camera club there and has estab 
lished a trophy for club competition. An ardent stereo fan 
we expect to see many tropu al scenes in the tered compe 
tittions from now on and the name Chas. Rosher in’ the 
catalogs. One thing is certain, Charles Rosher will never be 
content with vegetating, not as long as there is something 
ln sere, and to do and lo photograph 

A happy and busy retirement Charlie, from me and from 


your many, many friends in PSA.— don hennett 


Aq , 
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Know Your PSA 


Die you know the new oltlicers of vour 
lhivisions Chances are the names are 
familiar no faces In this neu 

to acquaint you 

each Division 

her bran , of PSA. While we 
the space tora the other hard 
member ol the Division we 
members ot the hive utive 


each Division and their jobs 


Merle S. Ewell, APSA 


Vice-Charmar 
Merle says that bey 
of Kodachrom: what 
tography. It was on a ¥ 
Yosemite National Park in the ummer of 
1942 The next fall there was a course 


in photography at LOLA baxtension Dh 


W. K. Raxworthy, APSA 


Sevretary 


ch and dey 
pen shout 10 
in connection with col 


material lee an 


of CD) founded 
vision which he tok and from which 


emerged El Camino Real Color Pictorial 
ists, of which Merle was elected = first 


\ ‘ Suburban Cf 
(range, joimed the firet 
ona Porttoly wiween Weet Suburban president 
and Windlesham CC of Reading, England in 
photographic lepartment of a Los Angeles 


1945 Paul J. Wolf, APSA company where he worked in the blueprint 


In 1944 he originated and taught the 
Color Print Course. He has been a direc 


color slide and print eo 
swrrently head of the CD he has been at color photography only 10 


In 1943 he stepped into a vacancy in the 


Chairman department and has been in photography 
that ever since. In October of 1948 he joined 
Rapid Blue Print Co., one of the largest 
reproduction organizations in the West and 


You wouldn't think from his record 


‘ A ol years, after learning b&w basic photography 
ane 1) member of the 
of the during his Army service in Alaska. In the 


10 years he has accumulated 21 medals, 3 graphic Dept 


cups, a plaque and over 100 ribbons in 


is now Assistant Manager of their photo 


standard ( ommittee chairman 


cormenatter harged with devising a light 


olor prints 
competition has entered nearly every show 


in the world has been president of the 
Executive Committee New York CSC: seeretary, vice-chairman 


The work of CD is done by the committees and now chairman of the CD; chairman of 


slide competitions for individuals 

John c Modde ponge, APSA international 
slide circuits 

Dre. C. W. Beidel, slide study groups 

R. W. L. Potts, individual slide competi 
tions for be ginners 

Mrs. Blanche Kolarik, FPSA, “Who's 
Who in Color Photography”. 

Fred Richter, central distributor, exhibi 


tion slide sets 
pretitione andl Kax he ad of the Pech near his hom = Bronxville Robinson, 


ond the activity chairmen and their staffs Tops and Special Awards Committees in 

by splitting up the jobs and getting many PSA: and a Cornerstone Member. He ad 

people to work we have n efheient organ mits to other hobbies including collecting 

vation and more people have more fun by antique firearms and has achieved a na 

ng the members. In addition to their tional rating in shooting target pistols and 

ofhees, Merle bwell and Rax have rifles. He is married and works for the 

ob Merle in Director of Clab Slice Telephone Co. in White Plains, N 

nical Service, a member of the Standards instruction slide 

sets. 

Lloyd Robinson, Jr., star exhibitor ratings 

Hoyt L. Roush, librarian 


Harrison 5S. Sayre, color print circuits, 


Committee and adviser on color processes 

(ther members of the Executive Com hibitions; color exhibition calendar 
mittee and their jobs include Charles H. Green, western § distributor, 
Karl A. Baumgaertel, APSA, director of exhibition slide sets 


the hospital project RK. B. Horner, APSA, slide circuits for color print set. 


Dr. S. Wayne Smith, club color slide 
set directory 

Joe E. Kennedy, APSA, color print com 
petition for individuals. 

Mrs. Amy M. Walker, APSA, chairman, 
of honors proposal committee, news editor 
James Archibald, hand colored print cir 


Frank international slide set individuals 
exchange George F. Johnson, FPSA, permanent slide 
Mr Mildred C. Blaha, pictorial Chicago collection 
slide set Miss Louise D. Keller, color print set 
eorge F. Brauer, APSA, membership for clubs. 
Dr 4. Chantler, APSA, Canadian Charles A. Kinsley, APSA, director 
representative of ¢ ID slide sets 
Mre. Vella L. Finne, APSA, slide circuits Dr. B. J. Kaston, eastern distributor, ex 
for clube hibition slide sets 
Rebert J. Goldman APSA, aids and Flovd A. Lewis, editor of CD Balletin Special Services 
Leslie J. Mahoney, APSA, director of Judging Service for Clubs. Write the 1em- 


cuits, 


standards for international color slide ex 
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ber handling distribution of exhibition slide 
sets (see last page} for details 

Tape Recording Service. CD members may 
have lectures transcribed from text to tape 
at no cost except for the tape. Fred Richter 
handles this service 

Information on recording methods, help in 
assemb)i lectures, ask Den 
nis Pett 

CD has a membership slide for its mem 
bers which is available from Dennis W. Pett 

ed akers List A new service listing com 


ng and preparing 


petent judges and speakers which is tem- 
porarily in the hands of Karl Baumgaertel 
APSA 

cp Medal. to 


Those Internationals 


International Exhibitions 
which comply with the 
regulations of the Division governing special 
recognition may qualify for two Silver Med 
als to be awarded in the name of the Div 
outstanding slides of the 
usually those 
ing color harmony. 
Special Awards 
Clerk Maxwell Trophy This is awarded 


annually to the color print selected by the 


sion to the wo 


succeeding show demonstrat 


judges at the annual PSA International as 
the outstand ng color print of the show. The 
print then becomes the property of the So 
ciety The award is named in honor of the 
first color photographer. 

Nicho as Ha: fuward To the slide «¢ lected 
at the annual PSA International as best 
exemplifying the theories of the late Nicho 
las Haz, FPSA 

LaBelle Award. Presented annually to the 
person or organization who has made the 


greatest contribution to color photography 


Graflex Contest 


The $10,000 1955 
opened on January 1 and will close March 
1. Prizes will include a Graflex Press Fel 
lowship to be awarded to the most promis 


Graflex Photo Contest 


ing young photographer among the entrants 
He or she will be given a week of on-the-job 
training with leading New York City news 
paper photographers 

Pictures will be judged in five classes 
press, industrial, professional, non-pro and 
teen-age. The press class will be split into 
three categories, one for weekly newspapers, 
one for small and medium dailies, and the 
third for photographers with metropolitan 
dailies, wire services and syndicates 

To be 


must have been taken with 


eligible for award, all pictures 
Graflex-made 
cameras. Entry blanks are at your dealers 


RECORDED 
LECTURES 


Wa. G. McCrananan, 
922 Ryan St., 
Lake Charles, La. 


After spending several years working 
in the Reeorded Lectures Program, most 
of us have become a little blase about 


the new talks. But this month WE'RE 


January 1955 


excited, and with good justification! 
For the RL’s latest program, Francis 
Wu's “Pictorial Photography From The 
Chinese Viewpoint,” has just been re- 
and has all our librarians and 
dither, 
here's a show which threatens to become 
so popular they'll have a difficult time 


leased 


distribution crew in a because 


keeping up with reque sts! 

Wu's show has been more than two 
years in the making, and the painstaking 
work and careful attention to details 
show up vividly. The technical problems 
(with the production crew in the US 
while the author worked in Hong-Kong) 
have been completely overcome, and as 
one loses himself in the lecture he is 


transported to the Orient, where 
weaves a magical story of the East, its 
moods, its photographic philosophy, and 
of the pains its photographers spend 
to accomplish their objectives 

We can't help but wonder how many 
of us would transport a 92 year old 
woman 20 miles each way, without auto 
mobile or transportation facilities as we 
know them, just to take her picture! Or 
how many of us would want to learn 
how to hypnotize birds just so we could 
pose them properly! Maybe we wouldn't, 
but Wu did! 

This is 


humor of Francis Wu, and with 41 won 


lecture filled with the quiet 


derful slides reflecting the calm, quiet, 
delicate tones of Chinese Art. A lecture 
every photographer will enjoy and ap 
preciate 

We reviewed dozens of adjectives try- 
ing to find the right ones for these slides 
And to say that these are 
ethereal, fairylike photographs is to tell 


graceful, 


but part of the story. For they're impres 
sive in a breathtaking sort of way 
pictures which carry the impact of a 
master 

But there's more to this lecture than 
marvelous pictorials There are the dra- 
matic portraits of ancient Orientals, 
other photographs modern in tone, and 
still others which are clever montages 

You'll gain a completely new view 
point of the Chinese philosophy of com- 
position when you view this lecture... 
for Wu has even gone to the trouble to 
explain the meaning of certain Chinese 
characters used in their writing to show 
how the philosophy of their art carries 
itself into their words as well as their 
pictures. We get a new understanding 
of the use of filters, and certainly a new 
appreciation of Chinese photographs 

Ax we've already said, our distribution 
crew is in a dither, for this topnotch 
lecture is being released right at the 
peak of our busiest season. It, like all 
others, is on a “first come, first served” 
basis, and you should make your reserva- 
tions right now! If you don’t know who 
your nearest librarian is, follow instruc- 
tions in our box which appears on this 


same page! 


PSA 
Recorded 
Lecture 


Program 


The Recorded 


offers the following programs for your 


Lecture Program 
club, Lach program consists of a set 
of 2x2 slides and a tape-recorded 


commentary. 


No. 16. Pictorial Photography from 
the Chinese Viewpoint, | y [francis 


No. 15. “Let's Look Over Their Shoul 
ders,” y i FPSA 
tt, A A 


act 


No. 14. Lighting Glass fo. Photogra- 
phy. by June Nelson. 
No. 13. Birds In Color, by 


No. 12. The Language of Pictures, by 
I elman, FPSA 


No. 11. Prints I'd Never Send To A 
Salon, ty George R. Hoxte, APSA. 


No. 10. Elements of Color Composl- 


by Bernard i. Silberstein, 


No. 9. My Camera In Search Of A 
Subject, by Fred Archer, Hon. FPSA. 


No. 8. Let's Take Nature Pictures, by 
Ruth Sage, APSA 

No. 7. Abstractions, by Sewell Peas- 
lee Wri yht, APSA 

No. 6. Comments on 100 Prints {ro 


the PSA Permanent Print Collection, 
by J]. Elwood Armstrong, FPPCA. 

No. 5. New Prints for Old by arborea 
sreen, FPSA, 


No. 4, Still Life by Anne Pilger Dewey, 
Hon. PSA, APSA. 


No. 3. Cuttow Photography by D. Ward 


Pease, F 


No. 2. Commentary on Recognized Salon 
Prints by Morris Gurrie, APSA 


No. |. An Analysis of Recognized Salon 

Prints by Ragnar Hadenvall, A. 

A deposit of $25.00 should accom 
pany an order. A service charge is 
made for each Lecture. For clubs 
which are members of PSA the serv 
ice charge is $5 
will be deducted from your deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 
be quoted prices on request 

New “customers” should write: 
Fred Kuehl, 2001 46th St, Rock 
Inland, I. Old customers «ill write 
their area distributors. 


The service charge 
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R. Forrest Hobbs 
Harry J.. % Aruba Trad- 
Santa Cruz, Aruba, N.A 


Look over this list of new members 
and new clubs any friends 
among them? Give them a hand 
getting started right in PSA. Make 
sure they know all the services D 
now available ‘and moke sure you (MCA, 1400 EF 

know them all) so they won't miss ¢ 

any of the benefits of being a 
PSAer You might also take a look MJT 
around and see a friend you could 

sponsor 
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NEW PRODUCTS 


Something new has been added to this 
section on an experimental basin See last 
part and iet us know if you want more 

Cameras 

several new cameras thie month \ new 
Voigtlander, the Perkeo 1} 
roll- him mera equipped with an 
Color Skopar in Prontor SVS shutter speeds 
l te 1/900, MX hronization. The range 
finder net ! it ited in 
loolage narkin t en 
naking te ‘ ny Len 
marked some ng Sells for 
5 

The Anecoflex I] ha mon released to th 
tore ond lua em, torme avail 
shie onl kit torn 1} treamlined 
camera feature the top finder ool erected 
by the rising front, built-in lens 
and filter each operated by a dial mn the 
front of the camera Price ie $17.9 flash 
case $4.0 

\ new if the Ditto full-frame 
rapid equence camera, with how shutts 
peed ml a high of 1 1000 ha been an 
nounced 4 tronger spring motor permits 
taking o third more frames than with the 
former Standard srtridges ar 
sed The lens is a Dittar (:2.48 and it 

terchangeable Shutter has M und X 

e ie 999 

} Leitz has released a new catalog ol 


Leica products which includes the new Leica 


2 Camera indentical in appearance 
with the regular models but whi takes (2 
pictures on a Meexp. roll, each frame half 
the ive of the normal hone trane or 
perhay we should say single frame b 
cause it conforms to the old silent movie 
frame on which the original Leica was based 
The 72 page catalog available by writing 
Mr. John Brooks at Leitz 

A new fully synchronized Rapax shutter 


for the Omega 120 is now available as op 
tional equipment With the new shutter 
electronic flash, SF and SM bulbs and #5 
bull can be used at nearly all shutte 
peeds The camera is equipped with a 
Yom, Omieron lens made especially 
for thie camera by Wollensak With the 
new shutter the price of the camera is 
With the previous FAM shutter 
with « synohronization the price re 


four new 


teleased 


Roebuck has 


under its 


cametas Tower trademark 


available from its retail 
mail They a single 
le ne reth with le na lling al $79 


Model 51, {:2. 


which are now 


stores or by include 


rangehnder with 


a Jomm 


com 


new camera-enlarger 
bination, the Graphic-Graflarger, based on the 
Century Graphic 23, a Graflarger Cold Light 
Back and a Graflarger stand Price is $199.50 


Grotlex has this 


twin 
shut 


lens and shutter speeds to 1/300; a 
with {:3.5 lens and Vero 


selling at $37.50; a 


lens reflex 
ter peeds to 1/200 


stereo camera with [:3.5 lenses, speeds to 
1 300, standard frame priced at $75.00 
Lenses 
\ new and compact three-inch tele photo 
of £:2.5 speed for lomm cameras has been 
mmnounced by Bell & Howell It is made 


for them by Pierre Angenieux, French opt 


ical company tlecause of its compact size 


it can be used on turrets without inter 


fering with most other lenses It focuses 


down to 42 inches and has a depth of field 
Price is $99.50 
Interstate Photo Supply is 


scale 
marketing a 
and tele- 


wide angle 


matched pair of 8mm 
photo lenses in a plush-lined jewel case. 
The telephoto is a 1'9”, £:2.5 Elitar Soligor 
and the wide angle is a 7mm, £:2.5. The 
pair is priced at $56.90 

Exakta is offering a 50mm, [:2 Westagon 
with automatic diaphragm for Exakta cam 
eras, Lens alone is $110 


An interesting optical development is a 


wide-screen attachment for 8mm and l6mm 


a new principl It is the 
designed by 


under the 


lease d on 
Dutch 


Bouwe re 


ies 


V istascope ‘ product 


Dr. Albert and made 


Old Delft” trademark The attachment i+ 
used on both the camera and the projector 
and squeezes the original image down to 
meet the frame limits in the camera, then 
expands it to full width in projection. The 
other systems, pioneered in l6omm in this 


Howell, and made for 
Bausch & Lomb, get the 
use of spec ial 
form. In 
supplementary to the 
attachment the 
replaced by a set of 


Bell & 


theatrical use by 


country by 


squeeze feature from the 


lenses, generally cylindrical in 
any Case all are 
lens. In the 


regular new 


lens attachment is 


prisms having curved surfaces which act 
like the squeeze lens but which can be pro 
duced more cheaply The price of the new 
attachment is $75 for 8mm, $125 for 16mm, 
including projector adaptor, camera adaptor 


extra. 


Stereo 


Stereo Viewer 


Interesting item is the 
holds 50) «stereo slides im a irtridge 


A knob on 


which 


which can be unged quickly 


the viewer permits changing slides at any 
interval desired Bulb in viewer is pow- 
ered by house current. Price is $44.95. 

That old problem of how to send one or 
s few slides to a friend has been solved. 
Instead of sending your $20 viewer along 
with the le of Aunt Tilly, you can now 
send her a Realist Viewmailer which costs 
you only W cent It is of cardboard and 
folds flat in a mailing container which will 
also hold several slides If your dealer 
doesn't have them Realist “ send i 
sample on receipt of the price 

Darkroom 


The Omega D-2 enlarger with manual fo 
cus has had a tace lifting and being put 
out now medernized form by Simmeon 


Brother. \ heavier girder of increased 
strength reduces chance of vibration and a 
gearles- focusing mechanism give- pre 
cise) control The condenser model, less 
lens, is priced at $173.50, with Colorhead 
$183.50, and the Omegalite model costs 
$164.40 Lenses and matched condensers 
from 2” to 6°" run from $28.50 to $60 


announced a stow 


Burke and 


model of the 


James has 
Sohar 


two 


jomm enlarger It 
Packs in a 


case measuring 12x2)x11, weighs 29 pounds. 


away 


is guaranteed for years 


Uses a three-light, 150-watt bulb, has a 
2”, £:3.5 coated lens, has dustless negative 
earrier and takes 35mm, Bantam, Robot, 
‘VP and 4x4em negatives. Price $79.50. 


For those who make 35mm strip prints on 
Burke and James has 

Film and paper are 
sproe ket, the en- 


either film or 
the Diafix 


paper 
> printer 


advanced together by a 


larger is used as a light source and the 
raw stock is protected from fogging by a 
closed metal cassette The normal mask is 
24136mm but other sizes may be made. The 
price is 21.00 

Beseler has a booklet describing the 
features of the 45M enlarger recently ad- 
vertised in the Journal \ free copy is 


yours for the a«king 
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Accessories 


this outht 


Hard to 


for, there are so 


who was designed 


many applications. It can 


be wes nature photographers, flower 
lovers, «ft p collectors, and on and on 


Built Kodak Pony 


either 35mm or Bantam, it provides a 


irounme cameras 
means 
of posi iligning and framing close 
being sure of the 
those who have the 
$19.95 The 


ittachment, the 


them and 
whit focus kor 
sold as a Kit at 


includes the 


shots 
camera 

price 
framing base 
filters and a 


Kodak 


Pony 


nental lens and 
Flashguard The 
oseup Outht includes the 


plate, supple 


special Closeup 
echnical ¢ 
828, flashholder and all the 
$62.75 The |} lashguard 


intensity by YO° to 


attachments for 
light 
ght ex 


reduces the 
provide the ri 
closeups 

Howell ire 


with 


treme 

tell & 
recorder 
Four 


eight-inch wooters 


introducing a tape 


interesting features, 


separate speakers are used, two are 


and two are electro 


tweeters The woofers are mounted 
ends of the 


Fach tweeter is a perforated 


static 


on the unit and the tweeters 


on the front 
small 
miniature 


motors are 


metal oblong with a thousand aper 


individually as 
hree 
Capetan 


tures which act 


loud speakers drive 


used, one for the and one each on 
feed and take-up spindles Iwo speeds are 
ips \ dark ma- 
is priced at $299.50 


version 


provided, 3% and 
table 


will be a 


hogany model 


There 
$314.50 


blonde mahogany 


Weighing less than two ounces, the new 
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Brockway M.3 direct reading exposure meter 
clipped on the pocket ready for in 
light 


can be 


stant us¢ It is an incident meter 
is pointed at the camera position, in 
light in the Photosphere and 


exposure recourse 


and 
tegrating the 
indicating the without 


to dials or calculators The meter reads in 
the f{ after the 
slick for film 
been inserted 
(te oflers 
aroid Highlander 
and 
reflector for 


\ new 


Synctron 


stop proper compensating 
and shutter combination has 
Price is $16.95 

two 


the Pol 


new guns for 
model at 


Also 


$125 


standard 


model at $8.95 an adaptor 
V2 


reflector fe 


flash It uses a 


bulbs at 
1955 Dor 
$2.50 drv 
small enough to 

Price $115.95 
is furnishing purchasers 
dial cal 
lighting 


ature the 
mitzer 
battery for power ancl is 
hit a camera 
Mayfair Mig. Co 
bar lights 


that 


readily 


with a simple 


culator seems to solve 
concerned 
«mall quan 
announced 
Ore. Letter 


priced 


problems as far as exposure is 


Dye transfer color prints in 
tities in 


by 


sizes from 4x5 up are 
Color of Portland, 
* prints suitable for sales use are 


ut $i 
plus a $| >» set up charge 


1) each in quantities of 25 or more, 


Kodak color film was put 
on the market in early January, Ektachrome 
135 and 828. As indicated by the 
it is of the and the 
indicates a processing 
types are Daylight and for 
Flash. The Daylight has a speed of 32 and 
the Flash (Type F) has a guide number of 
110 for flash with the No > oF 
bulbs No correction needed for 
wire-hiled bulbs 
floods, to reverse the usual 
Regular Ektachrome 


used for this film 


A new and fast 


“chrome” 
“Ekta” 


Two 


reversal 
do-it-yourself 


available, for 


open 
filters are 
and a filter is needed for 
situation 
processing chemicals 
cannot be Instead a new 
kit, in sizes from a pint to a gallon, will be 
designated “Process E-2” for this film 

At press time we have not had a chance to 
test the new film but will 


you @ report 


and added details as soon as available 


One Man's Opinion 


This is a trial run If you members 


want it and say so it will be continued 


If you don't and say so, it will be dropped 


If nobody says nothin’, we'll figure you 


just aren't interested and drop it 
As you probably know, the new products 


information of all newspapers and maga 
derived from information supplied 
Only 


to see the 


vines 


by the manufacturers. rarely does the 


writer have a chance equipment 


(Exception: when there is a big feature 


article, obviously that could not be written 
by reading a catalog.) 

We have had 
members who want PSA to give opinions on 
Take it from 
mill, the 


would be for 


quite a few letters from 


equipment Evaluations 


one who has been through the 


only way this could be done 
PSA to maintain a testing laboratory staffed 
physicists and 
other technicians, plus lots of testing equip 
than 


PSA annual burget to set up such a test 


with engineers, chemists 


ment. It would take more the whole 
ing organization 

So maybe you think an experienced pho 
tographer can evaluate equipment and ma 


terials. He can. But can he do it free of 


@ a new 8mm movie 
ACTION editing viewer 


a quality 


editing tool! 


© Perfect movie action—stops EVERY 
frame, both backward and forward. 


© Sharp clear picture with 4-power, 
20 diopter lens. 


for perfectly edited movies 
GET AXION TODAY 


at your dealer 
Manufactured by 
HEARD-PACIFIC CO. 


Dept. C, 116 Natoma St., San Francisco 5, Cal 


RALPH R. ENO 
626 W.1655T + NEW YORK 


Send your film for free criticiem or estimate 


personal prejudice? Can he be absolutely 


a casual examination or trial? 
Perhaps this question, 
Which is the best car on the road today? 
that, 
or is it just your opinion? 
kditor had recently 
several pieces of equipment of vari 
and makes He feels that a 
report of this testing might be of interest. 
If we they will al. 
ways be Man's Opinion” and 
not, 


right in 


you can atiewer 


If you have an answer to can you 


prove it 
Your has occasion 
to try 
ous types 
continue the 
fine 


they are 


reports, 
headed 
that is all 
in the language of page 2, 
PSA or of The Journal 

First on the list is 
focusing 


worth They are 


) the opinion of 


the new Viewmaster 
form to 
the popular $2 sold 
Better higher power 
in a focusing mount make the pictures look 
much better 


viewer It is similar in 


viewer Sawyers have 


for years lenses of 
It is powered by two size D 
cells and has tip jacks for plugging in the 
Viewmaster transformer for l10-volt use. 
At $9.75 we think it is a good buy. We 
have aleo had occasion to try out the com- 
plete Sawyer stereo system, 


camera, pro 
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LP LOL LA 
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Travele 


lA 


r ‘ i ke 

sh ‘ While Flor 
hier ne aft 

i th ba rast 

ery wha Light Hews 
sh Vie i il 
A the j } j 

1} hth 
\ \ ine from 
the wher trees 
mel mark how up best 

NOTICE 

I've re of work at Headquarter occa 
bent 1 MPD and Directory task 
ha ela ' of new mem 
ber ya the rapid handling 
i hands the Director 
thin st least headed 
u have written Head 
quarter rr el an anewer, it 
j h hie ‘ i wamped with work 

\ porto hat tat 

New te i i th new Realpst 
M \ is net a 

he Len and hut! 

mcd tle 

‘ wind nd 
anit ‘ 

ach { ren ‘ Not 


“we alwa tell you to dol we pu led the 
knob too far on our fret rewind and tne 
back opened We've «ince learned to do it 
right. That fault you can't really put on 
umera, we elipped, but our fogged 
an erve warning to you The 
sera handle omtortably and if used in 
ah no probleme How 
r, for thoee who dont use a ase it would 
r il ere were a pai of ears tor 
‘ i rap on ‘ amera But then, at 

sow i should ‘ everything 
Remember it one opinion, If 

i ant ontinued ‘ 


TEN BEST 


from p 22 


Narrow Gauge Kingdom 


Roger H. Klatt 


In Narrow Gauge Kingdom Roger H 
Klatt 


successful documentary 


in ambitious and highly 
study of the 


prese nts 
rap 


idly vanishing narrow gauge railroads of 


the Far West--and of Colorado in pat 
ticular, Exeellently photographed and 
edited, Narrow Gauge Kingdom gives 
rewarding evidence of high-caliber re 
search carried out by a genuine railroad 
enthusiast. Both picture-wise and in a 
well-delivered narrative Mi Klatt has 
delved deep into the flaver of his sub 


ject, p oducing a tlm which, de spite its 
length, is interesting throughout and of 
lasting historical signiheance 

\ newcomer to the Ten Best compe- 
tithon Mr. Klatt has used the medium 
of the motion pieture with rare compe 
tence, Not only has he effectively pinned 
down the dramatic possibilities inherent 
in his subject. but he has utilized the 
mountain backgrounds of Colorado to 
fine advantage Apparently neutral be 
tween thre opponents of magnetic «tf 
or tape recording, Mr. Klatt has used 
both skillfully putting the narration ind 
railroading sound effects on magnetic 
stripe and in effectively indigenous 
guitar accompaniment on separate 
tape! 


Colonial Williamsburg 
When experienced cameraman 
such as H. Horovitz 
technically competent camera on attrac- 
attractive 


an 


Oscar turns his 


tive outdoor subject matter, 
outdoor pictures are quite likely to re- 
sult. When, in addition, 
ducer learns to discipline his editing, 
inform his narrative, and make graceful 
his picture 
true charm and beauty be 
ward. Such is the happy combination 
which makes up Colonial Williamsburg, 
study of this 


suc h 4 pro- 


musical score, a motion of 


will his re- 


thrifty thirteen-minute 
handsome 18th Century capital 

And, as in other pictures by Mr. Horo- 
vitz, his friend Martin Bookspan deserves 
credit 


reading of the nar- 


and herewith receives—specile 


for his sympathetic 


rative comment 


Eye to Eye 


to Eye, by Tullio Pellegrini, is an 


instructive and hilarious romp through 
the insect world, as seen via extension 
tubes and as scenarized with a sharply 
satiric sense of humor. Mr. Pellegrini 
has managed to poke just the right 
amount of fun at beth insects and insect 
hunters (particularly movie makers) to 
tickle the most crusty rib in the audi- 
ence, Among the more madcap moments 
ure a parody of Dragnet, in which a 


his hapless vietims to their 
ol 


spider lures 


deaths, and a sequence bug-o-Phony 
sound, in which (audio-wise) eaterpillars 


make like 


taxicabs 


locomotives and ladybugs like 


Mr 
work is sparkling, and his editing main- 
The re 


counts, 


Pechnically Pellegrini's camera 


throughout 
all 


exce ptionally 


tains a swilt pace 


sulting film is top-notch on 
and with 


good humored 


good taste. It is a delight, for a change, 
not to take our 


but just to sit back and have 


education too seriously, 


fun! 


Florida Vacation Fun 
Choosing one of the most common sites 


seasonal Benjamin 


of movie making 
Crocker has by the sheer virtuosity of his 
production methods come up with an 
attractive and entertaining travel short. 
Here are, to be sure, Marineland, Mi 
ami, Silver Springs, Cypress Gardens 
and all the rest, tied neatly together 
with an animated map and a lively com 
mentary But with his clean camera 
work, fresh viewpoints and incisive edit 
ing, Mr. Crocker covers them in a tight 


lo 


ten minutes of unflagging good fun 


amateurs have 


these same subjects othe: 
devoted twenty, forty or even sixty min 
utes, and, all too often, have encoun 
tered the inevitable law of diminishing 
returns. Florida Vacation Fun dances 

where others have dawdled 

Het is Lente in Holland! 

Het is Lente in Holland!, by Esther 
Cooke, may well be one of the most 
PSA JOURNAL 
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Honors 


date for honors has 
ur to March 1. Your applica 
t reach Head 


be considered tor 


beautiful and travel studies 


ot this 


perceptive 


(or any) contest vear. For here 


is no banal tourist mish-mash of the 


usual wooden shoes, windmills and 


cheese markets: we find in their stead a 
literate and respectful account of a small 
country with its old and cherished tra 
ditions 

Technically sparkling and esthetically 
pleasing, /t is Spring in Holland is so 
deceptively simple that each viewer is 
likely to assume that he could easily do 
But the skill which Mrs. Cooke 
has lavished on each succeeding scene 
should not be taken lightly. Het 


sures color 


likewise 


expo 


are exact, creating which 


luminescent; her view 


selected to 


seems magically 
points are knewingly create 
fresh 


her editing has blended the 


and revealing compositions, and 


whole into 
a travel study of exceptional poise and 


beauty 


Nature in the Garden 


In this year’s goodly collection of films 
based largely on extension tube cinema 
the Garden by W 
the 


tography, Nature in 
G. Nicholls 


pictures of 


excellent 
but 


tops not only 


many other contestants 


also his own Ladybird. a Ten Best award 
winner in 1953 
in imstruction 


chock full of 


ipathetic, as 


Vature in the Garden i- 
al film and 
facts to the 
well as the most enthusiastic, bug-viewer. 
Excellent work by a 


student of nature 


pure simple, 


ple ant 


technical maste 


both ind cinematog 


raphy has resulted in outstanding and 


iting brews 


spiders 
insects Skillful editing 
and an unobtrusive yet 


make Mr. Nicholl. 


exception il short subject 


olten exe close ups of 


moths and other 


informative nat 


rative production an 


lo this teach 


er Nature in the Garden definitely 


superior to most of the professional na 


ture films now being circulated in 


American educational circles 


Once Upon a Rose 


romantic tantas 


Once Upon a Rose is 


of a high and handsome order. In 


young gallant on a walking tou 


upon a lovely pleasance leading. at ji 


far end, to a columned Grecian portico 


and the statue of a goddess. Starting to 


dance upon the wide stone steps, he soon 


The 


series 


hears footfalls echoing behind him 
and, in a 
the bey 

Then 


she is 


godde =s has come to life 


of gay modern dances, she and 


make tender 
like the 


love 


tale, 


and romantic 


princess in the tairy 


January 1955 When 


the 


rose to 


transhgured into stone—and 


left 


fain 


ip 
young man is with only a 
mark her 
Now 
closing 


takes 


memory 
except for brief opening and 
ill of this action 
setting of the 


the 


place 

To be 
raphy by Jimmy Inman (who also plays 
the and kinetic 
And Jo Bishop is graceful as the 


girl 


in porch sure choreog 


young gallant) is lively 


Marvy 
But the film’s real rhythmie flew is 
imagination 


William H 
that 


in its major part to the 
and skill of the 
Kddy. It is 
there 


due 
producer, 
fluid 


scented romance 


from his camera 
blossoms this rose 
which 


never was 


Strokets Kavalerer 


Mathis Averne returns to the winner’« 
circle with another delightful and imagi 
native animated cartoon, Strokets Kaval 
for us 


which has been 


Street 


erer translated 
“Main This 
meet two boy paint brushes who try, with 
the 
One, a 


i 
Vomeos time we 


le grees of success to win 


varving 


hand of an attractive girl brush 


wordly boulevardier, plies her with costly 


presents, while the other, a real booby, 


offers hes 
timate, gilts 


naive, il presumptuously in 


When the lady last 


the booby, of course 


has at 
won 
the 


been 
through 
birth of their first 


follow happy couple 


we 


their marriage and the 


born, a yellow brushlet of undetermined 
Although this film may 


net captivate 


did Mi 
(Ten Best 1952) 
ful 


smoother 


the completely as 


Kverne’s 
that 
filled 
in all 


story 


viewers as 
Vuntre 
pieture 

The 


re pects 


Streker 


promise is more than 


animation here is 
the 


definite 


development of the 
the 


characters 


line ind 


the 


sonalities of individual 


The 
film of lighthearted charm which will en 
ind all 
the aninated 


Kverne are still his 


more precisely realized result is a 


chant one And puzzle them tow 


lor methods used by Mr 


own ret’ 


The Horn 
he 


econtluse 
Van 
i 
Baker 


n death 


Horn 
with Dorothy 


Meith a Horn 


should 


) oune 


Which hepeat net 
Baker 
nevertheless a 
like 
whe life 


stuff, 


yarn 
Mis» 


ind, 


ck \l one 


alter he oses 


reel 
imipeter 


wage ‘ ined 
Dominic Mumeolo 
tell ere 


witli 


(himeell a pro 
And to it» 


imasing 


imagery 


ing mitiste speech ind pace at 


motion preture drama 


Herb Ilis pay 
ind despa ritig 
born. H 


ind de 


the part of the 


man Trumpeter if te 
the niming makes th 
difheul 
ble 


manner 


wholly beliewa 


role 


while his voice (used not as narra 


but in a musing, stream-of-con 


sciousness flashback) is by turns tender. 
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Srare 


§ and 16mm 
SERVICES 


PELLEGRINI 
VARIABLE SHUTTER UNITS 
FOR BOLEX H-16 AND 


The 
swer to com 
plete FADES 
and LAP DIS 
SOLVES Fast 


and 


real an 


er shutter speeds 
other advantages 
both the 8 oF 
U > $99 60 Cameras with 
outside frame counter $109 80 


One year guarantee 


wither 


Tow extra 
and camera transportation back 
Send for 
mative booklet 
Prices subject to change 
without 
TULLIO PELLEGRINI 
1545 Lombard 
Sen Francisco 23 California 


inc uded free intor 


pathetic and pea 


plirases, prepared ¢ 
Frank Worth 
filin's 
ind trenchant 
dislike 
youd 


The 


add in irably 
The Hove i tit 


study in 


bey mea 


lew the purwe 
Pitty 


tions. If 


eine 
heart 
But 


movie 


vou having vou 


Horn 


heat. sroused better avow 


if not then 


made for vou 


(‘Continued on next page 


please mention PSA Journal 


| 
quarters by that date to 
| 
0 COLOR or 
ms) KODACHROME COLOR or BLACK & WHITE 
domoge ond wear, run duplicate prints 
Enlorged to or lémm Reduced to 
12522 Venture Bivd., Studio City, California 
i: telling he has brought wth 
19 


Ten Best from p. 49 


The Nativity 
hverybody has religion of some kind 
of some reed. But to try to portray it 


motion pictures take« eoutage in any 
inguage or taith In The Nativity, Sal 


Pizzo has pictured the story of the birth 


ol Christ with unerring good taste, com 
plete reverence and warm beauty 

In it he follows old Biblical paintings 
pattern but he mimates§ these 
tableaux in a natural manner. One might 
wish, in facet, that he had followed them 
even furthe ind used lighting to sug 
gest halos around Mother and Babe. The 
longshot model of the town of Beth 
lehem is believable The bearded faces 
of the innkeepers are believable and, a 
great ac hievement the costumes of the 
opulent kings ire believable The ting 
is handled with admirable restraint, the 
tory being carried by the words of fam- 
iliar Christmas carols as background 
specially well staged are the 
cenes of the shepherds around their 
fire md of the Magi us they present 
their gifts to the Child in the humble 
mange 

Mr. Pizzo and his associates have 
planned ind executed i picture on a 
ubject that few if any would dare to 
ittempt. They are to be congratulated 


r tender and moving triumph 


Der Brief 


What happens when a modern gentle 


man of advancing veare advertises for a 


mailorder bride and tries to answer the 


ippleant of his choice? Der Brief (The 


PSA TRADING POST 


wee of all PSA mem 
harge Copy must 
each the Editorial 
of the month ond 


whe like some tmtereeting 
activities Many types of work eveilable 
ade of tom. Apply to Robert L. MePerran, 
tea 18 Leake Ste Minneapolis 6 


Letter), an excruciatingly funny farce dos Rosas leaves its classic central prob- 
by Dr. Oscar Wurmboeck, gives us one lem unsolved, it is a striking experi- 
answer to this problem, as our shy but mental film well worthy of study by less 
determined hero is confronted at every daring movie makers 

turn by confusion and frustration. Every- 


thing happens—the ink spills, the foun Joyous Noel 


Joyous Noel by Gilbert B. Jansen Jr. 
is the sort of color motion picture ree ord 


tain pen leaks, the mechanical pencil 
won't hold leads, the wooden ones won't 
sharpen, and the typewriter refuses to ; ; 
of an American family’s Christmas that 
type—to deter our man from his course. 
so many home-loving cameramen dream 
Competent camera work, incisive direc- 
ot produ ing but seldom do I ndoubt- 
tion and crisp editing serve to point up ; 
edly the producer and all members of his 
the brilliant and appealing portrayal of 

family will treasure this film indefinitely. 


the unfortunate lover by Rudi Rattinger. 
& Not a great work, Jovous Noel is 


«> that Der Brief builds quickly and 


nevertheless an unusually good Christ- 
rom augnhte sie 


Here is pure farce in the old tradition mas film in which all of the preparations 

0h On and celebrations found in graceful fam- 

fold after page ily living are depicted through the ac- 

ole atte oo jong an absence 

7 tivities of a young couple and their two 

children. Well lighted scenes, technically 


Entre dos Rosas 
proficient camera work, pleasant acting 


Strangely enough, although its pro 
' by all concerned, and a background of 
ducers may or may not have intended 


( stmas carol mus nt 
it nire dos Rosas ( Betwe en Iwo Roses) hri =e all ribute to 


om moerelity make this a thoroughly pleasant produec- 
play set forth in fairly modern filmic oom. 
terms For here is a handsome young 
artist as the protagonist of the action Land of the Rock Up Over 
Here, in the girl of the white rose, is After vears of seeing the rugged Colo- 
the embodiment of virtue: while there, rado River conquered by small parties 
in the girl of the red rose, is the em of adventurers as rugged as the river 
bodiment of evil. And, overlooking this itself, O. L. Tapp has produced Land of 
eternal tug of war, is the figure of Fate, the Rock Up Over, a film in which a 
or Destiny. Only at the end does Entre party of perhaps half a hundred young 
dos Rosas turn away from the classic men and women thoroughly enjoy a 
formula, since. with a realistic and more mass invasien of the river country in 
modern psychology than that which seven large rubber rafts and only one 
stirred the medieval dramatists, it re cataract boat. The charm of Mr. Tapp’s 
fuses to resolve the ultimate struggle capable but perhaps over-long film lies 
Io the drawing of this age-old in the companionship, fun, and excite- 
triangle Carlos Barrios Baron has ment that stem from the very size of the 
brought stimulating though deliberate exploring party. Admittedly in the river 
direction, while Alfredo Rubio has in passage from Hite, Utah, to Lee's Ferry 
terpreted his ideas in monochrome im the river's most dangerous rapids have 
wery which is both visually creative and been avoided. But who cares—-the group 


dramatically compelling. Although Entre had fun! 


Where to see 
The Top Of The Ten Best—1953 


January 27 L. R. Bradbury L. R. Bradbury 
Oberlin Inn 
Oberlin, Ohio 


February 2 Grand Rapids Amateur Movie Club Mrs. Otis Olmsted 
2465 Coit Avenue, NE 
Grand Rapids 5, Mich 


February 8 Northwest lowa Color Camera Club Gus Honuske 
312 Reber Avenue 
Waterloo, lowa 


Februory 17 Brigham Young University Jack A. Hartvigsen 
Audio-Visual Consultant 
Brigham Young University 
Provo, Utah 


Februery 28 Walla Walla Cinema Club Mrs. Helen King 
111 N. E. Street 
College Place, Wash. 
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Skillf illy 
interesting 


photographed and with an 
narrative well-recorded on 
magnetic stripe, the film holds audience 
attention by its very competence through- 
out its considerable length 
Speedy May 
Speedy May tells a pleasant tale about 
two boys who try to earn enough money 
to buy wheels for a new soapbox hot rod, 
Dad has 


they 


a dreamboat which promised 
build for will but 
supply the wheels. Failing in their finan 
efforts, the 


befriended by a 


he will them if 


cial boys nevertheless are 


neighborhood fireman 


who, with only two girls in Ais family 


gives the lads four gleaming cart wheels 
he had been husbanding. The rest is up 
te Dad, and he fulfills his promise in a 
sparkling sequence of construction pat 
terns filmed in his cellar workshop 
this film 


virtues are 


Fechnically is excellent, al- 


though its cinematic some 


what dimmed in its earlier passages by 


too deliberate a story pace. The appeal 
of the produc tion, however, is more than 
assured by the sincere, natural portrayals 
of all hands. Harold Platt, the producer, 
with 


Steve. the 


plays his own role of father ease 
Dennis 


artless and unaflected 


and good grace and 
two youngsters, are 
in their determined crusade for the new 
hot red. And Captain Leonard Dobson 
as (and in fact) the 


fireman, tugs at 


one's heartstrings with just the right 
appre al to make his son-less state seem 
It is for his May that the 


dreamboat charmingly 


credible wile 


new and this 


competent picture are named 
Welcome Lane 


To capture the spirit of a day-long 
welcome to homecoming Korean veterans 
task. But Pete Delaurenti 


has managed it in a remarkably 


is not an easy 
com 
plete coverage in true newsreel style 
Cutting from shots of the great troop 
deck in Seattle, 


embrace the 


ship edging up to the 


to the crowds waiting to 


returning veterans-the genuine and 


touching family reunions, the slightly 
bewildered beauty queens, the governors’ 
paternal reception of a chosen native of 
each state and the inevitable 


Mr. Delaurenti 


dows d 


parade . 
been en 
leet 


serms to have 


multiple hands and 
u ele 
difficult 


plished with good taste 


with 


even cametas Lane is a moving 


record of a subject, accom 


The judges for ACL's twenty-fifth an 
nual Ten Best competition were Frank 
FE. Gunnell, FACL, vice-president of the 
Maxim 1945 
and many times a Ten winner; 
James W. Moore, ACL, 
aging director and editor of MOVIE 
MAKERS; Anne Young, ACL, produc 
editor of MOVIE MAKERS, 
Davis Dibble, 


and 


Award winner in 
Best 


] eague man 


League 


tion and 
Peter 


sultant 


ACL, League con- 
contest manager. 
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National Lecture Program 


Atwater Schedule 
While Ceeil Atwater’s 
Lecture 


months Na 
unofheially 


four 
tional Tour will begin 
at the Camera Club of Roanoke, Va., 
it will officially 
Ariz.. on Jan. 6, 1955 

Harry A. Goldstein, instructor of photog 
raphy at High 
getting the Tucson CC and 
the Badger Camera Clickers Club 
Mr. Atwater'’s lecture, “The 
Print and How It Gets That Way.” 

Mr. Atwater’s second appearance 


the Southern 


commence in Tucson, 


Tucson Senior School, was 
responsible for 
lo co 
sponsor Salon 
will be 
Assen. of 
Camera Clubs in San Diego on Jan. 8 The 
Theatre 


before California 


lecture will be given at the Puppet 
in Balboa Park 

Other confirmed dates include Jan. 10 at 
San Bernardino; Jan. 11 at Beverly-Sunset 
CC: Jan. 12 at Ventura County CC; Jan 
17 at Oakland Ct Jan. 18 at Palo Alto 
CC; Jan. 19 at Berkeley CC and Jan. 20 at 
Photochrome CC in San Francisco 

Also Jan. 25 at Husky CC, Seattle, Wash., 
at Spokane CC, Spokane, Wash., Jan. 
Kalispell, Mont., Feb, 4 


Jan. 27 
t] at Flathead CC, 
at Butte CC, Butte, Mont., Feb 
(reat Falle Cf Falls, 
three lectures will be given 


Firm 


» and 6 at 


(reat Mont. where 


commitments have heen received 
from Sacramento, Abilene, Fort Worth, Dal 
las, Houston, Port Arthur, Texarkana, Mem 
Kansas City, St 

Manitowoc Camera 
YMCA 
Dayton Tripod 


Omaha, 
Round 


Camera 


Tulsa Louis 
Illowa C4 
Table Toledo C4 brie 
Guild, Hudson-Mohawk CC 

There are still 
\twater’s 
tral | S. and trom the 
Duxbury Mas. 
NI hairman 
$33 West 56 St. New 


phis 


openings in Mr 


schedule, especially in the cen 
Chicago area east to 
should 


Louis 


Interested clubs 
Maurice H 
York 19 


contact 


APSA 


Miner to Travel Again 
The sixteen 
that h 


color by 


mid-western clubs 

ard the PSA -«ponsered 

Henry ¢ Miner Ir 
Conn. last vear 


Maurice H 


chairman has 


ramera 
lecture on 
ARPS, Old 
were so enthu 
APSA, NLP 
to 
This 


month of 


(reenwich 
siastic that Louis 
urranged for this 
offer his pregram to clubs in the east 
tour will take during the 
May and will 
vinta to Canada 
That this 


the problems of the ever-increasing legion of 


place 
cover the states north of Vir 


program helps many of 


indicated by comments 
scheduled it 
club has 


color enthusiasts is 


from Clubs that have 
of the 
had 


heard 


camera 
finest programs our 


veryone enjoved it’ thoroughly 


and | numerous remarks as to how 


much people got out of the lecture” 
better 


beautifully 


Cannot remember ever hearing a 
lecture or one 


“He has 


color photographers for 


executed” something for all 
ginneres also for 
the advanced” were typical reactions 


Entitled 


Slide 


“From Color Snap to Salon 


this two hour program is aimed par 
leanne aperie need 


ticularly at teaching the 


worker how to see and take more and beter 
Over 150 


sper 


color pictures slides are shown 


lo illustrate points of composition, 


color harmony, picture finding awd taking 


techniques, and final cropping 


Part one of the “Open Your 
Eves,” deals with the picture posibilities that 
lie all around us and how to make the 
most of them. Part two, “Salon Judge for a 
Night.” in which the audience 
popular, Im it the 


program, 


participates, 
has proven particularly 
audience not only pit their 
that of 


what 


members of the 
international 
slide 


judgment againat 


salon judges but learn makes a 


click or tail 
Miner 


Color and 


is a Two Star Exhibitor in 
Pictorial Well 


an exhibitor, speaker and judge, 


Henry 
both 


known as 


Divisions 
he has been honored by an Associateship in 
the Royal Photographic 

The fee for this full evening's program is 
fifty dollars 
charges. As this 


Socpety 


there being no additional 


tour will be of only one 


month's duration, the number of engage 
ments that can be booked is limited 
Maurice 
aflected hooking this 
program write at Henry ¢ 
Pr. Box 862, Old Greenwich, 


work 


Louis requests that clubs, in the 
area interested in 
NLP 
Miner, Jr 


who will 


once to 
Conn with him on the 


scheduling 


Directory delayed 

The Annual Membership Directory is nor 
January PSA 
this date has 
It had been planned 


mally issued with the Journal 


each year, although varied 


somewhat in the past 


to issue it with January this year, but the 
union with ACL last month, and the incor 
of 2,600 members 
listings makes it impossible to 


hedule The 


preparing and 


poration inte our 


directory 
desired sheer 
task of 


these new membership listings 


maintain the 
mechanical coding 
placing each 
alphabetical order 


member in the proper 


adding his name to the Geographical Index, 
checking and 
load the He adquarters 


working 


proofreading would 


staff 


overtime, that it has 


which i* al 


ready been 
decided to 


month and iseue it 


Directory for one 
with the 


postpone the 
bebruary 
Journal 

The Directory 
lists of 


contains upto the minute 


otheers, Division personnel, Honors 


by-Laws and other important 


addition to the 


requirements 

information im names and 
addressees of all members. It has grown so 
large that it will no longer be possible to 


include it in the Journal and this year it 
will be published as a separate mechanical 
although it will be Part If of the Feb 
issue, A new type and some changes 


unit 
ruary 
increased read 


in format result in 


ability 


Nature Slide Winners 
In the Nature 


for Individuals nm 


Division Color Slide Contest 
November, the firet con 
ducted under the new rules, 156 slides were 
100 in Clase B 
Fred Ruse h 
APSA 
prize was won by H \ 
with 234; 
Swain with Wood Thrush at Nest: 
Clemens for Orchard 
fourth by Rev J. 
Swain for Kildeer Sitting on Eggs 

In Class B Dewitt Bishop won first 
Richard O 
Aminita Corthunata; 


Judges 
APSA 


entered in Class A, 
were Alexander Seidel, 
and Howard Ek. Foote 
In Class first 
Thornhill 
Rev. J. 
third by 
Oriole Young and 


Spider second by 


orge 


with 
Malcolmson see 
Clair Web 
Thistle and Robert 
Strindberg fourth with Glider 


Pampas Grass 
ond with 
ster took third with Grey 


Western Zone vom pb. & 


kn 
Wilshire | Clu Cha K 
tw the new off 
‘ h rise low A 
Nev er Marcu Kussek 
‘ tur Nelh ter 
“tant Boller won firet in family 
i! vith Mirthday Gilt tor Mommy and 


Hap 


Silas Law 


Arthur Harve with It 


pened One Spring. In travel the 
ler wee first with Ca 
( lares Albaug!l econd Winter Va 
Arthur Clarke topped the de 
tari with Warine Land runner-uy 
Kitt with Dirty Dog. The Sweep 
stake winner wa Charles J. Rows with 


lorade Vavcatior anc! 
with 
ration cumen 


Cine News 
Among the entriv im the conte 
wed by the Westwood Movie Club of 
were Young at Hleart. bw sal 
Aliote The Day Kelvin Should ve 
Red, by Ven and Lois Lattringet The Cor 
test, by Kileen Malone feross the Pacifu 
by brie nmack The bw Paul Gio 
a Haliday, 


innual 


san 


Stood in 


vanont, and Catal Harry and 
Lee Rutlner, all on Boom 

In the I6Omm. division, entric were Old 
Timer by Phil Dahle and Pred Sehneidet 
hue Heat winner b Tullie 
Pellegrin Transition, | (Mthel Goff, and 


Nadine 
sal Pizzo was done by W 


lhian 


quatetti 


Eastern Zone from p. 


Rorn, by Charles Mercer 
wl: William Te 
Wew blera and Alle Cutler Roat 
Dase, by | 


The Isle Move 


the regular 
nivereity 
ner were Hla if hy wee ( Hey 
lerson, firet, and Trees, by Walter bE. Ogden 
ralele mention we 
Rugged Mount Cadillac and Acadia Parl 
by Wallace | Tillinghast Jr unl Rhode 
Island Yacht Clah. by Henry B. Gombeveki 
Recently elected to guide the Amateur 


Movie of New 


Kergen County, in 


Jerse were John Stool reside Clif 
| Brockwa resident: Leon Konse 
reaeurer Albert Beck Ir ecretar 
Willia Messner, program and pub 


Winner of the minus contest 


sponsored 


by this active ib were For Want of One 
Red Cent, | Don Colasante first Father 
Take Olver Harr Williamson second 


und Meeting Wi 
Koechel, third 


Came to Order, by Walter 


Canadiana irom p. I 


Cine News 
} meeting of the W 


leveted te 


The Dees 
(Manitoba) ine 


innipeg 


(lub wa 


titling with demonstration und discussion 
led by William Nairn and Robert Bettner 
Followin thie instructive portion, members 


aw Duck Hunting, bv Val 
Jack Finla oestern Haliday 


Bachineki and 
1954, b I ivy 


Mac Vhersor Canadian Open Goll, by 
Mr. Nairn 
Cine News 
Winner of the Ladies’ Challenge Cup, of 


Christchuret (New 
Movie Club wae On Some Fair Worning. by 
Mi | (rate Among the 
entered were fround Ahout Christchurel 
vy We foril in Paris 
by Mi Ireland: Beaut Hanmer, bw 
Fraser: Royal Visit, by Mes. Kennedy, and 


Zealand) 


other 


S/ ine Drive iD Mi N. H. Barlow 
hlected recent to lead the Mashonaland 
Photograph of Salisbury. Souther: 


Rhodesia, were G 1 ¢ 


Mangin pre cident 
president H Levy 


erneral secretar und P. P. Curtis. trea. 
uret flonvenor of the cine ection will be 
|. Peohe vith J. Kernan handling the seers 
tarial cuties 

On November 24. member of the Club 
d \mateurs Cineast le France saw out 
onlin winner from the recent Cannes 
bile il 

tl fils hown were Autour d 
he ita ie € anne rancois Mari 
Ihe Ir ‘ ip winner: La Chasse a la 
Ra w M M. Blanckaert, prize 
for fil Le Svaphandrier, Wy Ra 

Lata rand prize for a timed song 

/ Spee acle Permanent Jean 


Malaine u for 


filmed eon Shy 


swat sinnin hil 1 frown the Ima 
te World Ten Dest of 1994. Included 
th orowram are 4 Day With Looe Sail 
¢ bh bw W. Martin Portrat of Wy 


bie Hieh W Film 
The Vi frear ly Ashley | In nit 
{ Dog Lilie. bw Lewis Weblev: Student of 
Heidelbera, by the Film Seciety: 
Head Shadow, by Markhim Productions 
and Newer a Cross Bord, bv the 


mnbridge 


Sale Cine 


The October 19 meeting of the Johannes 


burg Photograph Cine Seciety in 


Mac- 


lonald: Going to Londe und H and, both 
Retur to Rome yw Dr. 


Resenik. and Basutoland, | 


s by W. J 
pl VWemorte by A th 


Droph and ahy and Goodnight. by Dr. 
and Sergay, 


Central Zone from p. 6 


Meredith Longa title 
‘Morning Travelers”. In color, I 
Normal CC was first 
and Champaign County C4 
Rock Island Photocrafters had 20 
the show wae made by i K 
Decatur (Cf Its 
Bible 


re af 


Rice Its 
hloomington- 
with 24 acceptances 
with 22. 
Slide of 
Holmes of 


“(randmother's 


second 


tithe Is 


Cine News 
November 22 program of 
Movie ( lub 


Featured on the 
the Wie hita (Kans.} 


\mateur 


were vacation films, including Yellowstone 
Park. bv R. P. Taylor: California, by John 
Creen Yellowstone and Glacier National 
Park. by FE. Sayre: Colorado, by Edward 
Lawrence: Shrine Trip, by Marian Shirk; 
Aentuchy and Tennessee by Barton W ileon, 


and Colorado by C. Harrison 


Kodak TV Show 


Kodak will ‘ new show, 
Norby starting this month over the NBC 
network hee will bye beth color 
ml baw lt ix not a story of photography 


but aimed at ma entertainment with the 


onfined to the 


phote raj hie news commer- 
cials 

Filmed under the direction of Larry Wil- 
liam veteran cameraman t will be 
televised from Eastman Color Print film 
Many of the scenes are laid in a small town, 
actually Pearl River, N.Y and Kodak 


hopes that many picture ideas will be «wiped 
by amateurs who watch the 
David Wavne will star 


After the show has been on the air for a 


series in whie h 


short period the Journal bepress to bring you 
“ome suggestions trom | ry Willia hased 
on the scenes vou will «ee in TV 


Turntables from p. 31 


inal of the volume control and a 


the 244” mounting plate 


d be of 


All signal carrying wires shou 


the shielded type-—-don't expose any 
more of the inner wire than is necessary 
to make the desired connections 

For those who wish to economize the 


will 


Reluctance 


ervetal or ceramn pickups 
Var 
pickups and 


cost o 


be less than ible 


(magnetic) preamps In 


selecting the tvpe of pickup cartridge, 
hear in mind that its output voltage must 


G.E. 


leliver a 


be sufficient for your amplifier. The 


irtridge and preamp should 


signal level of not less than one volt 
which is sufficient for most amplifiers. 
The erystal cartridge (which does not 
require a preamp) should deliver one 
volt or more but the life of the erystal 
may be short in humid areas; also it is 
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— 
held ts in O rt eld theirs at 
Dering Winer No yer indy 
4 
| 
Abbenseth, Walter Rivers and Te J. Pas 
at the banquet on Deces 
ber 13, 10 be held this year at Me Allister 
restaurant in Philadelphia 
Starti ith the De er meeting, the |<<) 
movie group of the Schenectady (N. 
Photographic Societ eet he hid 
Wed each month tead Haignoire et Fantaisie hw J leuwrand and 
Ma that rea he me | (herigie and Reenard. Festi 
alread levine ut | reu il (.ran Prise 
you ca writ hie hairmar Currently maku the rounds of the man 
Brown J Plaske Drive, for further New Zeale ol = 
tail 
Makers held it 
Cds 


prove 
por 

use the G.I r tonal quality 
and long life unde variety of condi 
tions 


Telephone Jacks Pilot Light 


The cireuit-breaking telephone jack A 110-volt pilot | 
are selected to bre ik the circuit when the lid. When the 


the te lephone plug is inserted Phis : 


il top center 
necessary as the volume control at zero » the ; 


shorts out the signal from that pickup hood type of ni 


The bre aking of the circuit makes the of about 45 cents will 


audible 


(headset) 


signal through an earphone 


l he tele phone jac k is mounted on a ( onclusion 
mounting plate in the same manner de Place dials and 
scribed for the volume control, It 


mounted on the under «ide of the pane! ‘ heing 


and a hol large enough for the tele- drive rolle toward 


phone plug will be drilled or eut in th record plate will 
panel Unless the tele phone jack is com 
pletely shielded by metal it may pick up sence of switches 
electrical 
(such as that used to pack baby foods 


mav be placed over the jack and «old 


ered to the mounting plate as an effec trols serve the purpose, and with this cold clear 


tive shield cireuit the music 


Now connect a piece operator wishes 


Portraits from p 


lip so as to relieve any str in in the mouth, This trick may or 
may not lessen the strain she feels, but tell her that anvhow 
because the power of suggestion will do wonders in the even 
Joan thinks she is nervous. Now is the time to speed up your 
chatter. Ask Joan a couple of quick questions, answer one 
yourself, tell her to say “Please.” Watch the mouth. Hold 
one hand a little higher than the camera lens and have het 
eyes on it as you talk. Ask her another question and before 
you have finished it you will have a chance to trip the shutter 
If Joan is listening to what you have to say her mind will not 
be on her plight, and in that split second you will have had 
If her mouth looks good 


release the shutter 


your opportunity for an exposure 
when she says “Please” 

Some fellows want their model to say “Cheese” but it is a 
cheap word and Joan may feel embarrassed m ittering it over 
and over at your whim 

Perhaps all the nervousness in Joan is not gone, Go up to 
her and, even though unnecessary arrange a few strands oj 
her hair. Talk about her school, her job. her parents, but 
always coming back to a boy or man in her life. Ask her, if 
she is extremely nervous, when she js getting married. Ask 
her how you yourself would do as a husband. Sometimes the 
impact of a word out of the ordinary will serve to drive out 


strain. Always keep talking 
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EXHIBITIONS and COMPETITIONS 


Salons 


M—monochrome prints, C—color prints, T—celor 
treneperencies, SS—stereo slides, L—monochrome 
slides, A-—architectural prints, S—ecientific or na- 
tere printe. Entry tee ie $1.00 in cach clase unless 
otherwise specibed Recognition: The monochrome 
peitone ‘ the fret have 
initial P rial Divie appreva Check salon 
of appropriate recognition of other por 


tions of these shows 


PSA Approved Salons 


BIRMINGHAM (M.L.T.S.\SL.ST) Closes Jan. 15. Ex 


hibited Feb. 12.26 at Society of Artists. Date: E. H 
Cochrane, 142 Swanshurst Lane, Moseley, Birming 
ham 14, England 

ZAGREB (M.C.T) Clowes Jan, 1 No fee. Exhibit 
Ay Pa { Arts. Data: Fotok 
Zagreb, P. O. Box 2 Zagreb, Jugoslavia 

WHITTIER (M,T) Closes Jan. 17 M fee $2.00 
Eshibited Feb. 6.20 Data: Circle of Confusion, 
719 S. Creenieaf, Whittier, Calif 

SAN JOSE (M.T) Clowes Ja 19. M fee $2.00. Ex 
hibited Fet at Ant Data: Rut Pen 
berthy 10621 Lawrence Roa ‘ Calif 


ARACAIU (M,T) Closes Jan. 20. No entry fee. Ex- 
hibited Mar. 1-20. Data: Hugo Ferreira, Sociedade 
Sergipana de Fotogrefia, Caixa Postal 20, Arecaju, 
Sergipe. Brazil 


BORDEAUT Closes Jas 20. Exhibited in 
Mar<t at Galerie Beaux Arte Data Andr 
Leonard, Ville-de-Mirmont, Bordeaus, 
France 


WILMINGTON M.C.T) Clowes Jae a4 Fee 
plus return postage. Exhibited Feb. 13 to Mar. 6 et 
Seciety of Fine Arte. Data: J. H. Lacker, Delaware 
Camera Club, P.O. Boa Wilmington, Del 


VALPARAISO Fel Eahibite Fel 
Mar. Data: ¢ Fotogra ‘ matogra » de 
Valparais Valparais ‘ le 

TORONTO (M) ¢ es Feb. 4. Exhibited Mar. 15 
2% at son's Callerics Data Walter Maraz 
c/o N. Tor YMCA, 1980 Eglinton East, Toront 
12, Ontar Canada 

ROCHESTER and elides, SS) Close 
Feb. 4 Ex t Mar. 4 at Memorial Art Ga 
lery 


Data t ts Hu KI t, 41 Parkside 


PORCES 


SAV BERNARDING Cluces Pet 7. 
Ma De Pie St 
Sa 


CHARTS 


FEALAND ‘ 
A De War | sce Creecent 


Rot New Z 
SOLIHULI M Febibited Apr 
lf M 1 Beaks 
NEW YORK PPA Mi Apr 
tA M { Nat Hist Date 
HERTFORD L.T) Closes Mar. 12 
hibited Apr. 16 at Shire Ha Hertford Data 


P. G. Horlington, 4 Wengeo Lane, Ware, Herts 
England 

SEATTLE (M.T) Closes Mar. 15. M fee 82.00. Febib 
ited Apr. 6 to May 1. Data: Printe—Dr. Paul Mose 


man, 2409 th Seattle Wash Slideo—Roy 
BR. Johneos Bar Awe Seatt Wee 

MARINE (M.T) Closes Me 2. Fees are $1.00 plus 
retur otag Fahibited Mar. 24 ot Mar 
nerve Museum (New t News Date: M. F. Ritger 


Hude f ‘ Ve 

LOUISVILLE (M.T.MP) Closes Mar. 23. M fee $2.00 
T $12 MP $1.00.65.00. Exhibited Apr 16. at 
Courier-Journal & I seville Times. Datars Ernest 
T. Humphrey, 4 
tucky 


122 Burkley Ave., Louleville 8, Ken 


January 1955 


HELSINGFORS (M) 


PSA Competitions 


Listings of salons and exhibitions in this 
page are subject to Division approval 


tices must be sent to the following 


43 Plymouth Road, Great Neck, I 


Dakin St., Chicago 34, Illinois. 


2050, 228 N. La Salle St.. Chicago 1, Illinois 


Listings of intra-division competition and 


Leonard St., Stamford, Conn. 


SO. AFRICA (M) Clowes Mar. 26. Exhibited during St } 
Data; South African Se Photography, P. O OAKLAND, Vet International, clowes Ay 15, fee 
Box 7024, Johannesburg, 5 Africa Exhibited let week May Forme Mice Helen Bret 7 
Apr. 1. Exhibited May hauer, 4057 Masters Oakland 19, Calif 
7-15. Data: P. O. Jansson, Simsionkuju 3, Pohjois See « Rochester 
Haaga, Helineski, Finland 
BERGEN COUNTY (M) Closes Apr. 25. Exhibited May Nature 
16-19, Date: Robt. A. Bohlen, 659 Westwood Ave ROCHESTER 1%th International, Nature Section 
W este N. J Closes Feb. 4 Nature prints, meonechrome end 
MYSORE (M.S) Closes Apr. 2 Exhibited June 4.19 color, nature slides 242 only Fee $1.00 per see- ; 
Data ‘ Varadham The Crags, Seshadripuram then. Data: Robert H. Kleinschmidt, Dir., 41 Perk- 
Benestevs, tadie cide Crescent, Rochester 17, 
RICHMOND (M) Closes Apr Exhibited May 15 ¢ LAKE ERI ace Ape * 
June 9. Data: Jesse W. Deas 1606 Edwards Ave Denald Reel, Room st 
Cleveland 1 “ 
LEA VALLEY (M) Closes May 8 Exhibited June 11 Ve 
Abbe Essex, England 
Coler Print ¢ npetition Individuals, 4 printe any 
GOULBURN M) Closes Sey Entry form mot re process, including hand coloring. No fee for cp : 
Exhibited Sey to O 8. Deter H. H Medele and bt written 
Neales Russell St., Goulburn, N. 5S. W., Australia criticiem if desired. Close; Feb. 20, May 20. Date et 
1209 Kennedy Building, Tulse 8 
Other Salons Oklahoma 
Ne Cla Slid Compet 4 lube, 
LEVERKUSEN (M.C) Closes Jan. 22. No entry fee four lasses. Medals ribbons, et Fees 
Exhibited Ma 5-19. Data: Dr. GC. Greed, Foto her PSA be $6.00, non PSA be, $6.00 
graheche Gesellechalt, Leverkusen, Germany Nest mpet n Fel avy. Get data from Supervisor 
BIRKENHEAD (M.CA.T) Closes Mar, 30. Exhibited Merle Ewell, APSA, 1422 W. 4th St., Loe Angeles 
Ay Da RK. ¢ Everest Road 62. Calif 
Birk ead ‘ England Nature Slide Con titier Individuale 4 slides per 
(My J No fe shibited previous winnere not eligible, medale and 
Aug Data: Clube de Bar sihhene. Clase Apr Sept. Theta: Wa 
etos, Caixa Eat 5 Paul Saver 2 N. J Con 
Braz pe Ind j te ‘ to ” na 
ture subject pre winners and 
ribbone ‘ le Pel t Harry 
Color APSA 62 1 Latenia, K 
Journ m Single Pictu ‘ Picture muet 
WHITTIER, Feb. 6 2%, dea e Jan. 17. Four slides, with brief capt Sudeed on 
oe: Circle 19 S. Greenleal st t juality, Maximum elve « 11 
Whit sos Ja t P.J members end en 
MINNEAPOLIS, Fel 811 adline Jan. 1 Four ries to test Pair Photograp! Society of 
W. Swane Cinemart, 4253 America th New York N. 
iN JOSE, Ve 62 Jar 19. Four slides, for Neat Fel Datars Pred 
t ‘ Ruth Pes rw 498 Meacham Ave., Park Ridge, 11 
cinning Mar. 1. Data: N. Ley, 21 Compton Road, Contests 
BOSTON M Fet T on Mar. 1. M Entry foo, PLUS Listing of contests thie ma is tree. We re 
M t on Delaware Camera serve the right refuse listing to any test which 
‘ Berthe P. O. Bos 1, Del » our judgment exacts too ¢ from the entrant for 
IPSWICH (MA.M.T.S) Closes Fel Quevede, Conde PSA.Life Photo Eessy Contest now eloces 
and District Phot ™ e Feb. 4 Four Prise $5,000, ot see $2,500 $1,500, $1,000 
. For set of tures wit ne end net over 
TORONTO, M Fet 10, Four slides York ee entry blenk for eddress to send 
si. Adolf Vigna St., New Toronto, , 
to Ma Data: M. KR. Popel at rates. Pditore of Life will be Wateh 
( WORCESTED e Feb. 16 pages of the J lor euggectione whict sy help 
PITT SAU RE M Maer. 9 21 Compton Rd ne of bie prises 
FRANCISCO, M 12.24, deadline Feb. 
4 e PO. Bee Se 1 
BOSTON. Mar leadline Mar. 1. Four slides 
to $1. Forme; F. D. Murphy, 29 Hell 
Woeterton Mase Secretaries 
PITTSAURCH uM A le ne Mar 9 
Four « $1. Walter Kneeland 
G58 Perryveville Ave burgh 14, Pe 
NEW YORK, April 1-4, deadline Mat. 11. Four slides, 
$) Forme: Walter Jarvie, S87 Riverside Dr New 
York 31. N. Y Pictorial monochrome, Ralph L. Mahon. 
Apr leadline Mar. 2 Four 260 Forest Ave., Elmhurst, Illinois 
CHARTER OAK, April 12-14, deadline March |, 
Ave Hartford, Cons 
AUBURN, April 16-17, desdiine April 6. Four 
x2 and 222%, $1. Forme: Jerome Koch, 167 Stereo, Dr. Frank E. Rice, APSA, Ste. i 
SOUTH APRICA, Mav 2.18 leadline April 7. Pour 
les, to 404. $1. Forme; Peter Marples, 
Johannesburg Photograpt and Cine Seriety, F. O contests in which prizes are offered should : 
Reon 7024. Johannesburg, South Africa 
READING, May 15-25. deadline Apr. 19. Four slides, be sent to the Editor, PSA Journal. 28 
$1. Forme from: John Kline, 312 Raymond St, 
Hyde Villa, Reading, Pa 
cr 
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PSA Publications 
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ere. to ind 
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lube. Services 


nly to members of 


Color Division 
Al 
Meepital Pro ect Baum 

I ad hoe sl. information from Howard 
Miller. 1 on Hill Read, Winnetks, IMinols 
CD Membership Slide— Dennis Pert, RR2 Noshville 
Rd et Ind 
Tape Recorder Dene Dennis Pert 
Ra. Ind 


RR2 Nashville 


Siar Ratings 


«, 


Slide Circuits er, APSA, 2935 
nal sti le —_ M dle 

‘ , 

Slide Study Coroupe 
Stide Sete 


Tenet 
Al 4 
Cooler Print Competition 

Set 


Harrison Sayre, 211 Westwood 


alow 


Color Print Civewite 
Rd Annapolis, Md 
Colored Print Cirewit 
He com ! A 
International Slide Competition Leslie | 
APSA. P ©. Boa 1828, Phoenis, Arizons 
Permanent Slide Collection George 
PrSA, ety 
Charlotte N. 

Technical Servie—-W. K. Raxworthy, APSA, 2741 
S ‘0th Ave... Cleero 10. Illinois 


Clubs 
HMeepital Project—Mowerd Miller, 59 
Rd Winnetka, Tilinole 
Judging Service Charlee A 
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Sets 
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International Slide Set Exchange 
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Color Print Sete—Miss 
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Motion Picture Division 


Western Springs, 


Annual Film Competition 


and Film Libeors 
A 
Film Review Servie M 
Technical Information 


Nature Division 


Print Contest et SA. 
Slide Contest 


APSA, RFD #12, 


Warrer 
Instruction Slide Sets Ludwig Kramer, Cottage 
Puhibition Slide Sete—Harry L. 232 W 
Pa 

Howard BE. Poote, 


Print Sets APSA, 722 W. 168th 


| 
Albert BE. Cooper, P.O. Box 628, Omaha 
Ne aera 
Slide Study © 
14, Lansing 2, Mich 
lr 
Star Ratings —Dr APSA 239 


rae. Ontari Canada 
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Print Competition —Leonar Thureton 
Ave., Detroit 
Slide Competition 


Hospital Slide Sets 
side Drive ntield, N. Y 


Pictorial Division 
Individual 

American Portfolios 
Ave Da t. lows 
International Portfolios Mise Fr 
616 N. § Bivd., Milwaukee 16, Wis 
Sear Exhibitor Portfolice Miles Bleech, 904 
ot ke M 
Portrait Portfolios 

Portlohan Clubs And 
©. Se. Lincoln 3, Nebraska 
Portfolio Medal Award 
PPSA ‘ 4 
Award of Merit 
\ Pvanet 
Personalized Print Analysie—Dr. lohn 
4319 Waverly Ave Detroit 4, Mich 
Salon Workship ) s, APSA 
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Activity Directors are requested to promptly 

notify the Journal of any corrections and additions 


to this listing. Deadline is Sth of the month. 


Change of Address 


If vou are moving be sure to ad- 
vise Headquarters, giving both old 
and new addresses. Do not notify the 
printer or the editorial office. Your 
envelopes are addressed at HO each 
month and all your records are kept 
there. 
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your prints reflect the quality of your chemicals 


USE PROFESSIONAL-QUALITY 
MALLINCKRODT PHOTO CHEMICALS 


They fit your exact needs: 


Write for your 1955 catalog of 
Mallinckrodt photo chemicals today. 


An extensive line for mixing your own formulas 
SODIUM SULFITE ANHYDROUS PHOTO + ALUM POTASSIUM 
HYDROQUINONE HYPORICE® PICTOL® MANY OTHERS. 


Ready-mixed formulas to save you time 
PICTONE® JIFFIX® LITHOTONE® 


MALLINCKRODT CHEMICAL WORKS 
Mallinckrodt St., St. Louis 7, Mo 72 Gold St., New York 8, N.Y. 

CHICAGO « CINCINNATI « CLEVELAND + LOS ANGELES « MONTREAL + PHILADELPHIA « SAN FRANCISCO + TORONTO 
Manulacturers of Medicinal, Photographic, Analytical and industrial Fine Chemicals 
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You think this is just one picture? 


THEN TAKE ANOTHER LOOK. This single Koda- 
chrome transparency holds the original scene 
in full color and detail—a perfect starting 
point for all sorts of photographic transforma. 
tions. Here are some of the things you can do— 


1. Share your transparencies with your friends 


and relatives by sending duplicates, 40¢ each. 


2. Carry wallet-size Kodachrome Prints of your fa- 


vorites with you, to show. 50¢ and 7S¢ each. 


3. Put Kedacolor Prints in your album, send them to 
relatives. They're made via a 40-cent “inter- 
negative.”’ Big album prints, 42¢ each. 


4. Frame Kodachrome Enlargements (up to 8 x 10) and 


Kodacolor Enlargements (up to 5 x 7) for 
home or office. $1.50 to $4. 


5. Make black-and-white enlargements. Big ones, 
if your transparency is sharp. Just print a fine- 
grain negative on pan film from the almost- 
grainless transparency, and proceed from 
there. 


6. If you're experiment-minded, make Flexichrome 
prints. Use your transparency as a color guide, 
or manipulate the color as you will, And when 
you're ex pert—proceed to color prints by the 
Kodak Dye Transfer Process. 


So, don't let your transparencies sleep. Put them to work. Your Kodak 
dealer can order duplicates, prints, and enlargements for you, and supply 
the photographic materials you need. See him soon. 


odak 


TRAOT mane 


All prices subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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